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JOHN BARRYMORE 


STAR IN PARAMOUNT PICTURES. 
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VARIETY 








THE NEW 


ARTISTS’ REPRESENTATIVE 


CHARLES 3S. POTSDAM 


(For Eight Years Manager of Loew’s American Theatre) 


NOW LOCATED AT 


Putnam Building, Suite 508-5081, 


Tel.—Bryant 7959 


CAN USE FIFTY STANDARD ACTS 


None Too Big For Me to Handle 


CAN GUARANTEE 52 WEEKS’ WORK 


Loew, Fox, Moss and Pantages Circuits 
_ MY BEST RECOMMENDATION: 


My Treatment of Artists While Playing For Me at the American. 
- IF YOU DON’T KNOW ME, ASK THOSE WHO DO 


a FRED MARDO 


Is Now Giving His PERSONAL ATTENTION to the 


FRED MARDO VAUDEVILLE AGENCY 


i TREMONT THEATRE BUILDING, Phone Beach 94 
i 176 Tremont Street, BOSTON, MASS. : 
| New England Managers desiring standard acts, and Artists desiring New England time or wishing desir- 


able Sunday engagements, communicate direct with Fred Mardo, at the Boston address, or see him 
personally in the New York office, 508 Putnam Building, every Tuesday and Wednesday. 

















pe 
teh ie 
ect 
~~ 

















DENMARK’S LEADING AERIALISTES 


DARING SISTERS 


EUGENIE, INGE and CORA 








A trio of shapely and beautiful-girls in a most daring exhibition on triple trapeze. 


Direction, LOUIS SPIELMAN 


ORPHEUM, BROOKLYN, THIS WEEK (March 10) KEITH’S, BOSTON, NEXT WEEK (March 17) 
PLAYING KEITH AND ORPHEUM CIRCUITS EXCLUSIVELY 
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METROPOLITAN SALE AND BUY 


REPORTED, 


FOR $10,000,000 





Real Estate Men Say Metropolitan Opera House Site Sold, 
With Opera Moving to 7th Avenue Car Barn Location. 
Selling Price for Opera House, $6,000,000. 
$4,000,000 Paid for Car Barns Land. ~- 

Office Building Going Up at 
39th Street Corner 
of Broadway. 





Real estate circles heard this week 
a theatrical deal comprising $10,000,000 
was either pending or secretly closed, 
and one that would bring the Metro- 
politan Opera House to the site at pres- 
ent occupied by the New York Railway 
Co. as a terminal for its cars at 50th 
street and Seventh avenue. 

It is understood architects are draw- 
ing plans for the new opera house, 
which will take in the square block 
surrounded by 50th and 51st streets and 
Sixth and Seventh avenues. It is be- 
lieved the entrance will be on Seventh 
avenue. The structure will have of- 
fices on the upper floors. 

The present opera house at 39th 
street will be demolished and an of- 
fice building erected. It is reported 
the opera people are receiving $6,000,- 
000 for the opera house site and pay- 
ing $4,000,000 for the car barns. 

This deal, if materialized, will bright- 
en up the upper portion of Seventh 
avenue. 

It is aiso said by Seventh avenue 
realty hoiders that the new Common- 
wealth Hotel is to be erected at 56th 
street and Seventh avenue, taking in 
corner now occupied by May & 

inn. 


ONLY A MODIFIED “SHIMMY.” 

According to report the B. F. Keith 
circuit of vaudeville theatres has sent 
unannounced instructions to all house 
managers on its chain to see that 
whenever the “Shimmy” dance is per- 
formed upon a Keith stage, it is done 
in a decorous manner and muchly 
modified from the customary “shimmy.” 

The Keith people are said to have 
termed the shimmy as usually per- 
formed a vulgar dance. 





SOTHERNS MAY NOT RETURN. 

It is not believed that E. H. Sothern 
and Julia Marlowe will ever return 
here. The couple are reported doing 


Eagle Hut work in England for the 
American Y. M. C. A. Prior to their 
last sailing Miss Marlowe advised a 
friend that they intended remaining in 
England for the rest of their days. 

Miss Marlowe has been an_| invalid 
for the past two years and may never 
professionally appear again. She was 
born in Great Britain but came here 
when a child. Mr. Sothern, who is also 
of English parentage, was born in New 
Orleans and is about five years the 
senior of his wife. 


DRAWING HANDSOME MEN. 
Vancouver, B. C., March 12. 

The handsome men of the city may 
be found every Monday evening at the 
Empress with their best lady friends 
right along to prevent any stealing. 

The stock company -at the theatre 
offers a prize of $10 for the handsom- 
est man in the audience. Edythe 
Elliott, the leading lady, walks through 
the orchestra and picks out the best 
looker. , He receives the $10 on the 
spot. 

The scheme has succeeded in bracing 
up the Monday night business, formerly 
the poorest evening of the week at the 
box office. 


GRAND OPERA FROM FILM. 


A grand opera based on a screen 
version of a story is being written. 
The opera is expected to be in com- 
pleted shape for New York produc- 
tion next season. 

It is from one of the first films 
Nazimova appeared in, “The Rose 
Bush of a Thousand Years.” Several 
New Yorkers interested in grand opera 
saw the picture, naturally an embel- 
lished elaboration of the book, and 
were impressed with its operatic pos- 
sibilities. Last week they commis- 
sioned a New York writer to prepare 
the lyrics. When completed the opera 
will likely be called “Revelation” or 
“Jeline.” 


the scene. 
over the house (which he owns) next 
fall, 


OPERA AT EITHER $2 OR $6. 


Oscar Hammerstein is to come back 


into the grand opera field again next 
year. 
politan directors to keep out of the 
operatic producing end of theatricals 
will lapse at that time, and Oscar is 
already planning his 
active 
organization in New York. 


His contract with the Metro- 


return to the 
management of an operatic 
The Manhattan opera house is to be 
Mr. Hammerstein will take 


when the lease under which 
Morris Gest is operating expires. 
Morris Gest, before sailing for Europe, 
made a proposition to become a part- 
ner of the elder Hammerstein in the 
operatic. venture, under which the 
latter was to devote his entire time to 
the production end, while the former 
was to handle the business affairs of 
the company. This, however, was 
refused by Hammerstein. 

In his present office, in West 38th 
street, just off of Broadway, Hammer- 
stein stated the other afternoon that, 
he had never had a partner in his life 
and that ke did not intend at this late 
day to take one into his business. 

Just now the impresario is thinking 
whether or not to give grand opera at 
$2, or perhaps to charge $6 a seat for 
his new venture. He states that no 
matter what the price eventually 
decided on he will give grand opera 
that is grand opera, and he will pre- 


sent novelties in compositions and 
production. 
During the coming summer Mr. 


Hammerstein is going to complete his 
plans and organize so that when his 
contract with the Metropolitan direc- 
tors finishes he will be in a position to 
open at the Manhattan. 

Hammerstein’s action against A. H. 
Woods over the lease of the Republic 
has been deferred until Woods returns 
from abroad. 

Mme. Galli-Curci was “officially” re- 
ported engaged by the Metropolitan 
Opera for next season, according to a 
New York daily whose operatic critic 
rarely misses. Confidential sources 
again insist that Lucien Muratore, an- 
other Chicago operatic star has also 
been signed by the Met. Both engage- 
ments were predicted in VARIETY some 
weeks ago. 

Recently Mr. Hammerstein removed 
from storage a quantity of costumes 
formerly used by him in opera and 
still serviceable since most operas are 
costume affairs. 

The supposed withdrawal of some 
of Campinini’s best voices leaves 
music sharps wondering whether the 
Met forces have not succeeded in mak- 
ing. doubtful a third invasion of New 
York next season by the Chicago Opera 
Association. ~ 


TAX REPORT CONFIDENTIAL. 
Rochester, N. Y., March 12. 
What a man places on his income 
tax return cannot be offered in court ' 
was brought out here in the suit of ~ 
Charles E. Pratt against the Picca- 
dilly Theatre Co. for $770, with in- 


terest, alleged to be due him for ser- 
vices rendered. 

The theatre company entered a coun- 
ter claim for $400 paid to Pratt and 
sought to show he received this and 
that it would show on his income tax 
1eport. 

The court held that such a report 
was confidential. “Might as well ask a 
nian what he says in his confessions,” ss 
was the comment of a lawyer. 1 oh 

The case was continued. Ga 












































SISTERS IN NEW PLAY. of 


Janet Beecher and Olive Wynd i  S 
who, despite their professional names, 
are sisters, will appear together next  — 
season for the first time in a number ~~ 
eof years in a new play. <a 


A MANAGER AND HOLIDAYS, — 
Boston, \farch 12, — 
The Natick theatre at N.’ick, Mass. — 
has a picture policy. The management 
however demands and books as an - 
extra attraction om every holiday three 


acts of vaudeville, playing vaudeville ~~ 
at no other time. — 


BERLIN IN ON “FOLLIES.” 


Irving Berlin has closed with Flo 
Ziegfeld to write the second act of the 
new “Follies,” numbers and scenes. 

This gives the producers two writers 
for the show, neither one of whom has 
previously written scenes in the “Fol- — 
lies” though both have contributed 
special songs. 

The other is Bianche Merrill, who  — 
will write the first act complete be- — 
sides the special songs for all of the 
principals. 

Mr. Ziegfeld was still in Palm Beach 
the early part of this week, still try- 
ing to wrench away some of his money 
from the Bradleys. i 





Maude Adams’ Company Paid. 4 = 
_ Maude Adams is still in Boston visit- 
ing friends and recuperating from her 
recent illness. The company engaged 7 
for her tour are in New York and : 
drawing their salaries regularly. : 
It is not known whether Charles : 
Frohman, Inc., is paying the company hE 
while laying off or Miss Adams. The ‘s 
general impression is that Miss Adams = 


is personally assuming the moral obli- 
gation. 
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MANAGER RECEIVES $400,000 
TO CANCEL PARIS CONTRACT 





Beretta of Olympia and Folies Bergere Paid by His Financial 
Backer to Give Up Direction of Houses, Dumien, 


Capitalist, Assuming Charge. 


Baretta 


Going on World’s Trip. 





Paris, March 12. 

Baretta, lessee of the Olympia and 
Folies Bergere, has quit the direction 
of these houses, his former backer 
having paid him $400,000 to cancei the 
contract. 

Dumien, the capitalist, is assuming 
personal control, with Derval in’charge 
of the Folies Bergere and Paul Franck 
handling the Olympia. 

Marcel Petit, former administrator, 
is joining CasteHe, now managing Pas- 
quier’s Agency on a year’s trial con- 
tract. 

Baretta proposes taking a trip 
around the world for a vacation. 


“LES AMANTS DE SAZY.” 


Paris, March 12. 

The management of the Theatre 
Michel revived the comedy of Romain 
Coolus, “Les Amants de Sazy,” March 
7, with Mme. Marthe Regnier. It was 
well received. 

F. Gemier, husband of Mme. Regnier, 
is giving a classical season at the The- 
atre Antoine, which will rival the 
Comedie Francaise, now a new “home” 
for light comedy. He also promises 
a run of “Le Marriage de Figaro,” of 
Beaumarchais. 


“DON’T, DOLLY” IS POOR. 


London, March 12. 
“Oh, Don’t Dolly,” a musical adapta- 
tion of the popular farce, “Betsy,” pro- 
duced at the Criterion, is a poor affair. 
The comedy and plot have been lost 
in the transition, the only redeeming 
feature being the splendid performance 
of the Australian comedian, W. S. 
Percy, who scored a personal triumph. 


MAETERLINCK MARRIES AGAIN. 


Paris, March 12. 

Maurice Maeterlinck was married in 
a village near Nice to Mile. Renee 
Bahon, aged 23, a former pupil at the 
Paris Conservatoire of Music. 

Maeterlinck was divorced from 
Georgette LeBlanc, the actress, a few 
months ago. 


WEAK “HOUSE OF PERIL.” 
London, March 12. 

Sir Alfred Butt and Owen Nares pre- 
sented “The House of Peril” at the 
Queens March 8. 

It-is a weak melodrama, but the 
play was well received at the premiere 
by a friendly audience. 

Nares is playing a 
small part. 


FILMS AT CHAMPS ELYSEES. 
Paris, March 12, 
The Champs Elysees Opera House is 
reopening shortly with pictures, re- 
viving iater Offenbach’s “La Belle 
Helene,” with Marguerite Carre. 


SITGREAVES AT “Y” THEATRE. 
Paris, March 12. 

Beverly Sitgreaves has joined the 

Silvernails Players at the Y. M. C..A. 

Theatre Albert, making her premiere 
in Ingrue’s comedy, “Under Cover.” 


BUTT OPPOSED. 
London, March 12. 


comparatively 


‘<$ir Alfred Butt’s appointment as 


co-director of the Drury Lane is 
opposed by some of the shareholders, 
who are calling an extraordinary 


general meeting to consider Oswald 
Stoll and Charles Gulliver in prefer- 
ence to Butt. 

The “Babes in the Wood” pantomime 
at the Lane will be withdrawn March 
15 to make way for the Beecham opera 
season. 


FEAR CLASH OF COMEDIANS. 
London, March 12. 
When “Joy Bells,” the new Hip revue 
which de Courville is producing with 
Ned Wayburn as stage director, opens 
there is fear here that there will be 
a clash between George Robey and 
Leon Errol. Errol has introduced the 
“kitchen” bit, which he used in the 
last “Hitchy-Koo” show which he is 
doing alone. Robey and he are going 
to do the photograph gallery bit from 
the first “Hitchy-Koo.” It is in the 
latter scene the friction is looked for. 
The management is protecting itself 
against any contingency that may 
arise. 


“SHIMMY SHAKE” IN LONDON. 
London, March 12. 
“The Bing Boys on Broadway,” at 
the Alhambra, despite the retirement 
from the cast of George Robey, is 
doing excellently. The libraries (ticket 
agencies) have renewed their deal. 
Joyce Barbour has introduced into 
the show a “Shimmy Shake,” jazz 
dance. 


MEDIOCRE NEW OPERETTA. 


Paris, March 12. 
A new operetta, entitled “The Ameri- 
can Girl,” was produced at the Empire 
March 8. It is very mediocre. 
The music, by Leo Pouget, is fair. 
There is the usual plot of a girl going 
abroad who resembles some one else. 


ADELINA PATTI ILL. 


Paris, March 12. 
Adelina Patti is reported as seriously 
ill. 


OYLTON WARDE IS DEAD. 
London, March 12. 
Lieutenant C. Gale, professionally 
known as Oylton Warde, comedian 
and librettist, died shortly after 
demobilization. He served for three 
years in France. 


PEERAGE FOR ASKWITH. 
London, March 12. 
Sir George Askwith, who some years 
ago acted as arbitrator and awarder 
between the variety artists and the 
managers, and drew the standard V. 
A. F. contract, has received a peerage. 


ROBERT LORAINE SCORES. 
London, March 12. 
Robert Loraine has made a pro- 
nounced success in Edinburgh in a 
revival of “Cyrano de Bergerac.” 


Twice Nightly Grand Opera Holds 
London, March 12. 
Harry Burns’ twice-nightly grand 
opera scheme promises success. 
It was inaugurated at the Hippo- 
drome, Boscombe, to paying business, 
and remains a second week. 


Essanay Representative Reaches Paris. 
Paris, March 12. 
Leon Wynberger, representing Essa- 
nay, has arrived in Paris. 


» 
“LESTER” FOR LONDON. 
London, March 12. 

On his arrival yesterday Ivan Caryl 
started negotiations for the presenta- 
tion here of John Cort’s “Listen Lester” 
with the entire New York company. 
Caryl cabled New York to ascertain 
from Cort what is the earliest possible 


- date that the company can be brought 


over. 

John Cort stated he had received a 
cable from Ivan Caryl, the English 
composer regarding “Listen Lester,” 


and that he had replied he would be in. 


a position to send the New York com- 
pany abroad intact Sept. 8 In the 
meantime the show is to remain at the 
Knickerbocker. 

Mr. Cort says he is sending “Listen 
Lester” abroad simply as a touring 
show, the same as it might go to Chi- 
cago or any city in this country. 

The detail that remains to be settled 
now is the question of terms for Lon- 
don. Cort will play on a percentage 
basis abroad. 


WILLIAMS’ IMPERSONATIONS. 
London, March 12. 

The special performance at the 
Coliseum of Bransby Williams’ new 
act, “John Buil’s Music Hall,” proved 
a pronounced success. 

It represents impressions of variety 
stars impersonating prominent politi- 
cians, with Horatio Bottomley as John 
Bull, George Mozart as Winston 
Churchill, Harry Lauder as Bonar Law, 
Van Hoven as President Wilson, Billy 
Merson as Admiral von Tirpitz, Sam 
Mayo as Arthur Baifour, Raymond 
Hitchcock as Asquith and Harry 
Weldon as Lloyd George. 

It is smartly written, with bright, 
topical touches—the best thing of its 
kind seen here for a long time. 


HOTELS ALL CROWDED. 
London, March 12. 

Americans who mzy be coming to 
London had best write or cable in ad- 
vance for hotel accommodations. The 
town is crowded beyond description 
and rooms are at a premium. After 
nine days one manager got into the 
Savoy at $9 a day and a dollar extra 
for coal. 


CARLO CARIGNANU DEAD. 
Paris, March 12. 
Carlo Carignanu, an Italian pro- 
fessor, reputed to have trained Caruso, 
is dead at Milan. 


FANNY COLEMAN DIES. 
London, March 12. 
Fanny Coleman, a former popular 
actress, is dead. She made her debut 
at the Haymarket 62 years ago. 


ACTS AT ALHAMBRA. 
Paris, March 12. 
Cicely Courtneidge and Judge’s Seals 
open at the Alhambra March 14. 


Benevolent Fund Has $15,000 Balance. 
London, March 12. 
At a meeting of the Variety Artists’ 
Benevolent Fund the books showed a 
balance on the year’s working of over 
$15,000. 
George Robey was re-elected presi- 
dent. 


Woods’ Announcement. 
London, March 12. 
A. H. Woods has announced his in- 
tention to build a theatre in London 
to seat 1,300, in which he will present 
his American successes. 


Mogodor Palace Conductor Appointed. 
Paris, March 12. 
Irving has been appointed musical 
conductor of Sir Alfred Butt’s Mogo- 
dor Palace. 


Press Agented Wedding. 
London, March 12. 
Alice Delysia’s announced © wedding 
with Cuvillier has all the earmarks of 
an advertising stunt. 





IN LONDON. 
London, Feb. 24. 

The recently organized Actor’s Asso- 
ciation has done some excellent work 
since it became a trade union, but 
nothing better than its recent con- 
sideration of children on the stage. 
The A. A. suggest that whenever chil- 
dren are employed on the stage, con- 
ditions for their protection should be 
attached to the license. That children 
must be paid a minimum wage, and 
that all money earned by children, 
after deducting expenses, payment for 
keep, training and education, should 
be placed in the hands of trustees, to 
avoid exploitation. The association 
further suggests that such children 
must have sanitary dressing room ac- 
commodation, and must wear stage 
clothes not previously worn by others, 
unless the garments have been disin- 
fected and thoroughly cleansed. 


Ethel Irving proposes to revive “La 
Tosca” as soon as she can secure a 
theatre and she is free from her en- 
gagement in “The Chinese Puzzle.” 


Arnold Bennett has written a new 
play on the story of Judith and Holo- 
fernes, with which Miss Lillah Mc- 
Carthy will open her season at the 
Kingsway Theatre early in May. 


Sir Alfred Butt has returned from 
Paris, where everything is ready at 
his new Palace Theatre for the pro- 
duction of Rip’s new revue, with music 
from various Palace productions. The 
company includes Madge Saunders, 
Du Calion, Jack Hulburt and Regene 
Flory. There will be a bevy of Eng- 
lish show girls headed by Lady George 
Cholmondeley, who returns to the 
stage she left on her marriage. 


Edward Knobloch is about to strike 
out in a new line. He will essay a 
musical play with a really dramatic 
story, depicting the many sides of 
London life. The music will be by 
Melville Gideon. 


Al. H. Woods has commissioned 
Harry M. Vernon, author of “Being 
Boys on Broadway,” to write a new 
comedy-drama for. production in New 
York in the autumn. 


“Apartments,” a new musical sketch 
written by Ronald Jeans, and com- 
posed by Herman Darewski, will be 
presented shortly by Dorothy Monk- 
man and Bobbie Blythe on the variety 
stage. 


Earl Cowley, professsionally known 
as Arthur Wellesley, is appearing at 
matinees in “His Royal Happiness,” 
at the Holborn Empire. 


James. Bernard Fagan has written a 
new play from Sir Gilbert Parker’s 
novel, “The Money Master,” which is 
ready for production as soon as a 
West Side theatre can be found. 


A new revue, “On the Wing,” by 
Joseph Hayman, with music by Max 
Darewski, will be presented at the 
Empire Bristol. The cast includes 
George Clarke, Marriott Edgar, Isobel 
Dillon, Queenie Essex, Sophie Forrest, 
Bay Russell and John Pastor. There 
will be ten scenes. 


The Serge Diaghileff Russian Ballet, 
whose engagement has been one of 
the artistic features of the season at 
the Coliseum, finishes on March 29. 


London Hip Dark Next Week. 


London, March 12. 
“Box O’ Tricks,” at the Hippodrome, 


will close Saturday, and the house re- 
mains dark pending the premiere of 
“Toy Bells,” March 25. 
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BIG TIME AGENTS LOOK FOR 
DECIDED CHANGES IN FUTURE 





Report Says Keith Office Has Regulation of Agents’ Plan 
Already Formed. May Be Promulgated Following 
Federal Conclusion of Federal Investigation. 

Agents on Salary or Guarantee 
Expected. 





Vaudeville agents in the big time 
booking offices seem to scent there-is 
something in the air that is going to 
affect their business. That something 
is looked forward to following the 
conclusion of the hearings before the 
Federal Trade Commission in the 
vaudeville inquiry. 

Big time agents for a long while 
have been apprehensive. There are 
over 40 “artists’ represestatives” on 
the big time “floor” of the Keith office. 
Agents exceeding that number oper- 
ate in the lower or pop vaudeville 
floor of the Keith agency. 

The Keith people have worked out 
a plam te regulate the agents, it is 
said, but no detail has leaked out. A 
surmise says that a very large major- 
ity of the present agents, 75 per cent. 
or more, will be without an agency 
franchise for the big time when the 
new plan is placed into effect. 

One report has it the future way of 
the big timie agencies dealing with 
agents will be to place those retained 
upon a salary or a guaranteed amount 
yearly. This report finds the most 
ready belief and is a scheme talked 
of in vaudeville since the agents com- 
menced to multiply. 


MAXWELL RETURNS AS “FIREMAN” 


Joe Maxwell, credited with the origi- 
nation of the fireman character in vau- 
deville is to return to the stage in a 
revival of the act, “The Fire Chief.” 

Maxwell will be accompanied by a 
quartet of singers and will present a 
character similar to the present N. Y. 
City chief, Kenyon. Eugene Walter 
is rewriting the act for Maxwell and 
Billy Jerome is supplying special songs. 

This means the exit of Maxwell as 
a producer. He spent last season pro- 
ducing “girl acts,” but has been inactive 
during the present season. 

It was lately reported Maxwell would 
be subpoaened as a witness before the 
Federal Trade Commission in the in- 
vestigation into vaudeville. 


FRISCO IN CHICAGO. 


Chicago, March 12. 

Frisco, the jazz dancer, will return 
here as a vaudeville act in a couple of 
weeks or so at either the Majestic, 
Palace or State Lake, according to the 
whim of the booking manager, George 
Gottleib, in New York, of the three 
houses. 

Frisco left Chicago to go to New 
York, where he gained some local 
fame as a jazzy dancer. He was well 
known to the night life of Chicago 
before leaving. ; 


ANOTHER ADJOURNMENT. 


The adjourned hearing of the Federal 
Trade Commission in the vaudeville 
matter, last announced for March 18 
in New York, has now been set for 
March 25, in the same place. 


ACT FOR VESALLA’S BAND. 


Vesalla’s Band is preparing for 
vaudevilie in an act, written for it by 
William Penn. 


SHEILA TERRY PLAYING. 
Sheila Terry, who lost a big time 
route recently through appearing at 
Fox’s Audubon, has returned to the big 
time. This week she and her company 


are at Hamilton, Can., filling in for a 
disappointment. Last week the act 
was at Keith’s, Boston, and next week 
is due at the Alhambra, New York. 
NEW JAZZ BABY. 
Cleveland, March 12. 

Hattie Hart, who has received so 
many astonishing press notices every 
time she stopped the “Star and Gar- 
ter” show this season with her single 
jazz number, has bid farewell to bur- 
lesque and bids fair to become one 
of the singles in vaudeville. 

When Swing caught the “Star and 
Garter” show in Chicago he indicated 
Miss Hart in his review, without men- 
tioning her name because of her ob- 
scure position in the chorus, as “The 
cleverest jazz singer in America.” 

Miss Hart is a Cleveland girl, and, 
during her engagement here, Drew & 
Campbell offered her a three-year con- 
tract to appear in their own burlesque 
productions. She attracted the at- 
tention of John Royal, of the local 
Hipp, and he talked very encouraging- 
ly to her of vaudeville. As a result 
she obtained a release from the “Star 
and Garter” show and returned to 
Cleveland to rehearse a single. The 
girl possesses a _ perfectly natural 
talent to put over jazz numbers. 

Phil Selznick, brother of Lewis J. 
Seiznick, has signed a contract with 
the jazz prodigy to appear under his 
personal direction for the next five 
years, and she is to make her initial 
appearance in vaudeville at Keith’s 
Hipp, Sunday, March 16. Nothing will 
be spared to make it possible for Miss 
Hart to utilize her unusual talent, and 
it appears that vaudeville is to have 
a real “Raga Donna.” , 


27TH DIVISION SKETCH. 

At the Palace, New York, March 24, 
four boys of the 27th Division will 
play a sketch as performed by them in 
France for the entertainment of the 
soldiers. 

The sketch is said to be based on an 
actual incident of warfare. 


Monk Act with Midgets. 





Ed Gillett, known in vaudeville for | 


his comedy monkey act, is staging a 

new monkey turn, in which a chorus 

of girls and four midgets will appear. 
The act has several scenes. 


Ardell Comedy for Miss Murray. 

Franklyn Ardell returns to vaude- 
vile March 24, opening at the Royal. 

He is writing the book and lyrics of 
a musical comedy, in which Elizabeth 
Murray is to be starred. 








THE LEAGUE OF NATIONS 
HAVE SETTLED ONE INTERNATIONAL QUESTION 










THEY AGREE 
UNANIMOUSLY 


salt PARISH PERU." 


— 


ARE THE ACME OF CREATIVE ACTS IN VODEVIL 
Next Week (March 17)—Dayvis, Pittsburgh 














NAVY BAND’S ENGAGEMENT. 


Billed as the “largest jazz band in 
the worid,” the U. S. Navy Jazz Band 
of Charlestown, Mass., began a unique 
engagement in Broadway’s vaudeville 
theatres Monday. It is the same group 
of musicians who suddenly appeared 
at the Palace and Riverside, New York, 
for a week during the Third Liberty 
Iwan drive and scored a sensational 
hit. 

By long distance phone to Boston, 
last week, the band was~ secured by 


George Gottlieb and I. R. Samuels 
after conversations that lasted most 
of the day. The band is here for 


three weeks remaining at the Palace, 
but also doubling with the Colonial 
(this week), Alhambra (March 17) and 
the Riverside (March 24) which ac- 
tually gives the band six weeks’ book 
ing. 

A lump sum for the entire engage- 
ment was arranged, with the figure 
approximately $2,000 weekly and the 


L 


total amount to be divided between 
the Palace and.the other houses 
played. 


The band is closing intermission at 
the Palace and closing the bill at the 
Colonial. 

After its Liberty Loan appearances 
the band, which numbers 25 players, 
went overseas. It entertained the 
President when he was in France dur- 
ing the first visit and also played 


aboard the George Washington on the. 


return journey. 

The money derived from the present 
vaudeville appearances will probably 
go to one of the Navy funds. 


SAWYER DANCING WITH CLARKE. 


Joan Sawyer and Grant Clarke, the 
song writer, are to become dancing 
partners, according to report. 

The Sawyer-Clarke combination has 
some intention of going to England, 
it is said, and dancing over there. 

Mr. Clarke was to have appeared in 
the Sawyer act recently at the Palace, 
but this plan was later changed to 
permit Arthur Ashley to replace him 
for that week. 


PREFERS PICTURES. 

A booking agent complains over the 
dearth of legitimate stars with whom 
he has specialized for vaudeville in 
the spring season for a number of 
years. 

The representative states that in 
every prospect he has sounded thus 
far the answer was that picture offers 
had been accepted. 


GITZ-RICE AND BORDONI? 

M. S. Bentham this week has been 
proceeding with an arrangement to 
have Lieut. Gitz-Rice and Irene Bor- 
doni appear together as a vaudeville 
act. 





Writing Act for Clarice Vance. 
San Francisco, March 12. 
Clarice Vance has reached San Fran- 
cisco, coming here from Waco, Texas, 
where she had been operating a 
restaurant. 
Harry Williams is writing an act for 
Miss Vance. She intends returning to 
vaudeville. 


Franklin and Green for Vaudeville. 
‘ Toronto, March 12. 
Franklin and Green are _ looking 
forward to a vaudeville engagemeut 
when leaving “The Passing Show,” 
about the middle of May. 


Charlot Leaving March 19. 


Andre Charlot, the London producer, 
at present visiting Chicago, has booked 
passage to return on the Baltic March 
19, 


Sylvia Jason Has New Turn. 
After having appeared with several 
productions during past seasons, Syl- 
via Jason is taking to vaudeville, with 
Haig, in “The Book of Vaudeville,” 
written, produced and which will be 
booked by Claude Bostock. 





33 ARTISTS TO SAIL. 


An even score of entertainers are 
due’ to sail Saturday for the Over- 
seas Theatre League to entertain the 
A. E. F. and indications are that the 
league’s quota of 100 volunteers for 
March will be accomplished 


; 


A party of 33 artists is due to sail 
within the next two weeks. This total 
is exclusive of the artists sent across 
by the Y. M. C. A. 

This and next week’s parties may 
be split because of the uncertainty of 
securing the full number of. sailing 
reservations. For that reason this 
week’s sailings will not be announced 


until next week, with no certainty of 


just what individuals will be able to 
depart Saturday. 

The “Y” succeeded in getting four 
of its entertainers off. They are Mrs. 
Nell J. Klein, Marguerite D. Smith, 
Néily Lodd and Ellerbe Wood. Re- 
turned “Y” people are Luck C. Main 


and Atbert Widerhold. 

No League volunteers returned. but 
Will Cressey and Blanche Dayne are 
on their way back. . 


NO KEITH WILL CONTEST. . 


Boston, March 12, 

In the Probate Court the will of A. 
Paul Keith was allowed by Judge Prest. 
All counsel withdrew appearances and 
the contest made by certain heirs end- 
ed. Thomas Brannelly, of Ireland, and 
others had announced their intention 
to contest the will. The testator’s the- 
atrical holdings are distributed among 
his business associates. The bulk of 
the property goes to Harvard College 
and Cardinal O’Connell. 


SANTLEY AND SAWYER AGAIN, 

Joe Santley and Ivy Sawyer will 
leave “Oh, My Dear,” at the Princess 
in a couple of weeks to reappear in 
vaudeville. 

George O’Brien, of the Harry Weber 
office, is looking after the bookings 
for the couple, who are reported to 
yah asked $1,500 weekly for the twice 

aily. 


MARION BENT POISONED. 
_ Marion Bent (Rooney and Bent) is 
in a very serious condition at her home 
in New York, suffering from blood 
poisoning. About three weeks ago 
Miss Bent applied a remedy for a 
sore on her index finger, but neglected 
to cover it up. It subsequently caused 
her entire arm and face to become in- 
flamed. Amputation of her finger may 
become necessary to save her arm. 


MARDO’S 11 SUNDAYS. 


Boston, March 12. 
Besides his other New England vau- 
deville bookings, Fred Mardo, who 
books in this city, has 11 bills .té 
place in as many houses, each Sun- 
day. All the “Sunday houses” are 
within easy reach of Boston and use 
from five to six acts each on the day. 
The Owl, Lowell, lately booked by 
Quigley, has been taken over for book- 

ings by Mardo. It uses three acts. 


Ned Finley Discharged.* 

Ned Finley, known on Broadway for 
his character parts, who tried to com- 
mit suicide Jan. 10 by cutting his 
wrist and was found near the bridge 
in Central Park, was discharged by 
Magistrate Nolan March 9. He is still 
an inmate of the Bellevue hospital and 
was only able to appear outside the 
court. house in an ambulance. Magis- 
trate Nolan came out of the court 


room to the side of the ambulance 
and after Finley had said that now 
he believed there was something 
worth while living for, he was dis- 
charged 


Lyons and Yosco Book with Loew. 

Lyons and Yosco leave the big time 
this month to open on the Loew Cir- 
cuit March 31. 
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OVER 150 WITNESSES CALLED 


IN FEDERAL INVESTIGATION 





White Rats Claiming That Number of People Familiar With 
Vaudeville To Be Summoned Before Commission in 
New York When Hearings Are Resumed 
March 24. Plan to Tangle Witnesses 
With Questions. 





Members of the White Rats faction 
have been about of late asserting that 
a list of over 150 witnesses has been 
submitted to the Federal Trade Com- 
mission, to be subpoenaed when the 


vaudeville hearings resume before 
the Commission in New York March 
24. 


Many of the names listed according 


to the talkers among the Rats are 
those who testified- in the actiou of 
Clifford Fischer against the United 


Booking Offices “and others, also in 
other legal suits that have come up 
within the past few years in connec- 
tion with vaudeville matters. 

The Rats say that there will be 
questions asked of these witnesses and 
the answers compared with replies to 
similar questions in previous actions. 
It is expected by the Rats there will 
be some variation in testimony. They 
hope from this thought that a tangle 
in explanations will ensue, favorable 
to their cause. 

There is a belief in certain quarters 
the vaudeville managers are conduct- 
ing a quiet investigation to discover 
who, if anyone, is supplying the 
White Rats with funds. The managers 
are reported to have obtained the idea 
the Rats are receiving financial sup- 
port in some way for whatever ex- 
penses they may be under by reason 
of their interest in the investigation. 
That belief is not universally shared, 
however. Many see no reason why 
the Rats should require or be under 
any extraordinary outlay of morey 
through the Federal Trade Commis- 
sion’s action. 

No reason was assigned in the notif- 
ication sent out by Chief Counsel John 
Walsh late last week for the adjourn- 
ment of the hearing from the first 


. date set>~Marca 18 (also an adjourned 


datey to March 25, nor did any of 
those interested know the reason. It 
is said the Federal Trade Commission 
has 40 or more miscellaneous inves- 
tigations underway at present. 


KIDDING JAKE LUBIN. 

Through an item in a daily paper 
anent a man giving his name as Jacob 
Luban, a vaudeville manager, indicted 
for forgery in the second degree and 
sentenced to 20 years at Sing Sing, 
Jake Lubin of the Loew office has re- 
ceived very many sympathetic letters 
expressing their condolence over his 
misfortune. 

Mr. Lubin is very busy answering 
letters of all description, but is not 
includiig the “kidding” ones in his 
correspondence. 


PITTSBURGH STORIES. 
Pittsburgh, March 12. 

Rumors around about the Pitt Thea- 
tre say that Harry Davis may move 
the vaudeville from his Davis Theatre 
to the Pitt; also that T. T. Kenyon, 
who built the Pitt, is thinking of tak- 
ing the house to show 12 acts at a 10- 
cent admission scale. 

They are rumors and not accepted 
by the show people for more than that. 


FITZGERALD HAS GONE OVER. 

Last week Harry J. Fitzgeraid, the 
New York vaudeville agent, sailed for 
the other side. While over there it is 
rumored he will represent for booking 
purposes, a foreign agent in New York 


who finds himself unable to leave just 
now. 

While away Mr. Fitzgerald’s New 
York office is in charge of his brother, 
Lee 


ORCHESTRATIONS FOR PALACE. 


A letter issued Monday to all acts 
booked to play the Palace, New York, 
says the following orchestrations are 
essential: conductor, piano, first and 
second violin, viola, cello, bass, flute, 
clarinet, French horns, cornet, trom- 
bone, drums. 

The set consists of 13 books which 
must be presented to the conductor 
at the Monday morning rehearsal. 


GEORGE WHITING AGENT. 

George Whiting (Whiting and Burt) 
has been granted a franchise to book 
acts in the Marcus Loew offices. 

This week arrangements were re- 
ported under way for Joseph Schenck 
to place Whiting’s vaudeville partner, 
Sadie Burt, in pictures. 





Attached for Missed Date. 
Boston, March 12. 

An act called the Montana Five was 
attached here last week while playing 
Loew’s Orpheum on the complaint be- 
ing that the turn failed to play a Sun- 
day concert at Springfield March 2. 

Jos. Shea booked the turn and 
claimed it was impossible to make the 
jump out of South Norwalk in time 
for the performance. 

Edward N. Dangley, an attorney, 
made the attachment. The same at- 
torney is also lawyer for Bert Lamont, 
who owns the act. 


Ed. F. Reynard 4 Vaudeville Manager. 
Chicago, March 12. 

Edward F. Reynard (former ventrilo- 
quist), who has the Marion Theatre 
(pictures) in Marion, O., and a picture 
house in Bucyrus, O., has taken over 
the Family, Marion. This house has 
a seating capacity of 1,000. 

The policy of the new house will be 
vaudeville, commencing June 1. 

Reynard came to Chicago this week 
to arrange with Tink Humphreys, of 
the Chicago Keith office, to book the 
house. The theatre, after being re- 
modeled, will be renamed the New Or- 
pheum. Reynard has a 20-year lease. 


Bayonne Opposition. 

The Lyceum, Bayonne, N. J. (next 
to Jersey City), is playing five acts 
and a feature film on a split week 
basis. 

Feiber & Shea’s Grand is the estab- 
lished vaudeville theatre there, play- 
ing a split week, with three acts and 
picture. 

Fally Markus is book the Lyceum, 
which splits with the Alhambra, 
Brooklyn. 


Condensing “Here They Come.” 
“Here They Come,” a one-night stand 
attraction on the road this season, will 
be condensed by H. Bart McHugh and 
used as a vaudeville tabloid. q 
The act runs 4 minutes, has 20 peo- 
ple and four scenes. 


Keith's, A. C., Reopening Holy Week. 
Atlantic City, March 12. 
It is expected that Keith’s here will 
reopen with vaudeville Holy Week 
(April 14). 


NEGRO VICTORY IN CANADA. 
Montreal, March 12. 

Loew’s Theatre was mulcted $10 and 
costs in the suit brought by Sol Rey- 
nolds to recover $250 damages for hav- 
ing been refused admittance to the or- 
chestra seats of Loew’s Theatre in this 
city Jan. 26 after having been sold a 
ticket. In making this decision Justice 
Fortin establishes the precedent a ne- 
gro can in the Dominion of Canada 
enter and take his seat in the orches- 
tra of a theatre after he has been 
sold a ticket. 

Justice Fortin found that “the printed 
conditions on the ticket, although au- 
thorizing the revocation of the con- 
tract, can only justify stich revocation 
before the contract is executed or in 
course of execution.” 


Loew’s may appeal. 
A second suit, in which Norris A. 
Dodson sued the theatre for $1,000 


damages for having been ejected, was 
won by Loew’s. It appeared the plain- 
tiff had purchased seats for himself 
and party and passed the barrier ahead 
of his party still holding the tickets. 
Seeing his friends held up he was said 
to have created a disturbance when 
arguing they should have been allow- 
ed through. He was then ejected. 

The court found that his conduct was 
unjustified. He had been offered back 
his money but had refused to accept it. 


BENTHAM BACK AT OFFICE. 


After a year and 11 months in the 
Navy, Lieut. M. S. Bentham, released 
from the service last week, returned 
to his agency office in the Palace Thea- 
tre building Monday. Mr. Bentham 
was released with the rank attained 
through promotion while in the navy 
of Senior Lieutenant, and may have 
the rank’ of —Lieutenant-Commander 
eventually conferred upon him. 

It was in August, 1916, that Mr. Ben- 
tham contributed his yacht and him- 
self to the Government for coast pa- 
trol duty in the Naval Reserve. When 
we declared war, he entered the regu- 
lar service, receiving many important 
assignments on water and land, acting 
at one time as aide on the staff of the 
Third Naval District. 

Returning to his agency business, Mr. 
Bentham will give it his personal at- 


tention. 


TRYING TO CLOSE TEXAS SUNDAY. 
San Antonio, March 12. 

The Ministerial Union of San An- 
tonio is about to endeavor to secure en- 
forcement of the blue sky law of Texas 
and if successful, apply it rigidly to 
this city.’ Not only will it apply to 
theatrical entertainments of all kinds 
and picture houses, but every form of 
amusement will come under the Sun- 
day ban. Even gasolene filling sta- 
tions will be closed. A visit on the 
part of the Union to the state capital 


“is expected shortly. 


San Antonio theatrical managers are 
preparing a big fight in their endeavor 
to prevent the operation of the law. 
Cities to be affected are Dallas, Fort 
Worth, Houston, Waco, Galveston and 
possibly others. Its enforcement will 
mean the closing down of 30 houses 
in the downtown section of this city 
Sundays. 

This is the first move that has been 
made along these lines in two years. 





INVESTIGATION 
REPORT. 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 26 and 27 of this issue. 


The report will be published 
weekly in part until the full 
record will have been printed. 











CIRCUIT BUYS OUT PARTNER. 


The Wilmer & Vincent Circuit is 
now wholly owned by Wilmer & 
Vincent. Eugene L. Koneke, who was 
in partnership in several of the houses 
of the string controfled under the 
Wilmer & Vincent title, stepped out 
for a consideration said to be $150,000. 
The deal was closed late last week. 

Mr. Koneke has plans in hand for 
the future, but for the present he is 
going to step out of active participa- 
tion in the entertainment field. 

According to report the circuit has 
obtained the financial backing of large 
department store interests in New 
York and that in the near future they 
are to enlarge their activities. 


LOOSE CHAIRS PROHIBITED. 
The fire department has issued a spe- 
cial regulation prohibiting the use of 


loose chairs in theatres except in 
boxes, where chairs must not “over- 
flow” into aisles, but chairs are per- 


mitted on the stage (mostly called for 
in concerts) where five feet is allowed 
between rows. 

The order was issued pending an in- 
investigation of graft alleged to have 
been practiced by certain firemen in 
several theatres, a picture heuse in 
particular being mentioned. 

The Winter Garden has been ex- 
pressly prohibited from using loose 
chairs at the Sunday night concerts 
and the order affects all cases of over- 
capacity. 


LONDON WANTS MATERIAL. 

Charles B. Maddock feturned to 
New York Sunday on the New Am- 
sterdam from London. He was abroad 
about three weeks. London managers 
are very anxious to secure American 
vaudeville material, Mr. Maddock says, 
and he ,has under consideration at 
present two offers for the English 
producing rights to the Maddock acts. 
He has, however, placed under con- 
tract four English artists whom he 
will bring to this country in Septem- 
ber. 

Returning on the New Amsterdam 
were several hundred troops of the 
27th Division and at the ship’s con- 
cert Earl Rickart, a Bronx ‘boy, ap- 
peared with the result that Maddock 
placed him under contract to appear 
under his management. Rickart is 
known among the troops as “Shimmy.” 

Mrs. Mahieu, the theatrical costum- 
er, also returned on the same boat, 
after having costumed a number for 
the new London, Hippodrome revue of 
de Courville’s. 


COAST ACTS ENTERTAINING. 


Acts playing the Hippodrome cir- 
cuit along the Pacific Coast are look- 
ing after the entertainment for the 
uniformed men in that section, the 
camps requiring a total of 50 or more 
performances to compiete the circuit. 

Recently a show carrying Albert and 
Rozella, The Marcos (magic), Marian 
Malve, Joe Arthur and a few others 
entertained the men at Camp Kearney, 
Bal Boa Park Camp, Rockwell Field, 
Camp, Rozenkrantz, Otay Masa Camp, 
Ota Dan Camp, Ream Field, Imperial 
Beach Harbor Patrol Camp, San Ysidio 
and March Field at Riverside, all in 
southern California. 


SKETCHES SOLD. 

Three of the sketches offered in the 
Friars Frolic which was held at the 
ee last Sunday night have been 
sold. 

Andre Charlot bought Fred Bishop’s 
ragtime affair called “U. S. S. Pina- 
fore,” but only for England, Mr. Bishop 
agreeing not to dispose of the Amer- 
cian rights until after the tour of the 


Frolic. 
Hart purchased Frank E. Cra- 


Jos. 
ven’s playlet, “A Man of Principal.” 


S. Jay Kaufman’s playlet called “A 
High Lowbrow” was taken by Stuart 
Walker for production by his players. 
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VAUDEVILLE’S SOLDIER HEROES 
RETURN WITH 27TH DIVISION 





Palace Building Welcomes Those Returning From the Front. 
Number of Wounded Back. Series of Matinees 


Planned. Sketch by Quartet of Troopers. 





The arrival during the past ten days 
of many vessels bearing the now fam- 
ous 27th Division, A. E. F., composed 
of New York men and hailed as heroes 
because of their part in cracking the 
Hindenburg line, includes a number 
of men well known around the book- 
ing offices and also includes a number 
of professionals. 

The entire division had not debarked 
up to Wednesday, with a number of 
units still on the high seas but due in 
port by March 19. Because of the or- 
der taking the men to camp (the 27th 
is at Upton) at once for “cleaning up 
processes” not all who wished had the 
opportunity of greeting their friends. 
However several did appear in the Pal- 
ace building and were given the cor- 
dial greeting. Among the returned 
men who appeared was Capt. Rav 
Hodgdon, who commanded Company H. 
105th infantry, of the 27th. Captain 
Hodgdon had been overseas since May, 
1918, entering the service at the de- 
claration of war, going into training 
at Camp Wadsworth. He was slightly 
wounded by shrapnel, but is now in 
excellent physical condition. His 
fathers office in the Palace building 
was draped with flags and a sign of 
“welcome home” greeted the young 
officer. who also served during the 
Mexican border occunation 

Returned is Lieut. Harold Kemn. of 
the 27th. He was wounded in the neck 
by shrapnel, but is now entirely re- 
covered. 

Few of the returned men will talk 
much about their time in action. Cor- 
poral Paul Demnsey of the 27th was 
overseas far nine months with the 
27th and returned last week. He ner- 
haps brieflv but most vividlv describes 
front line action. It presented to him 
a picture of “the whole country having 
one vast Fourth of Tulv celebration, 
vet the whole illuminated as bv the 
lichts of Broadwav.” Dempsev viewed 
the action from a hill. Through illness 
he. was in the ordnance department 
though with others in the corps had 
volunteered to vo into action. 

cenneth and Allan C. Rvan sons of 
the sunerintendent of the Palace brild- 
ing, were members of the former 71st 
Reciment of New Vork. later heine 
transferred to the 1M?nd Excineers of 
the 27th Division. Kenneth was in- 
inred by a truck durine training. but 
Allan went overseas and is due back 


with one of the units arriving this 
week. 

The returned contineent includes 
Sergt. Tack Onri. Co. H. 15th Infantry. 
not wounded: Fddie Bailey. same di- 
vision, wonnded, eassed and shell 
shocked and now at Fox Hill hospital 
Staten Island: Tohn Dalev. taken if! 
with inflnenza ahoard shin and now in 
a hosnital: Jacl O’Brien, Leo Robinson 
and Tames Robinson, who wartked in 
the Palace building. Warrv Lorraine. 
also of the 27th. and formerly man- 
ager of Fox’s Comedy Theatre, Brook- 
Ivn, is due back this week. 

Toney Ferry, of the Proctor office. 
went across with the 27th. but was 
married in France and is still abroad. 
Captain Gustav Goodwin, formerly 


of the Three Musketeers, is now sta- 
tioned at Breslau, Germany, with the 
Army of Occupation He won the Dis- 
tinguished Service medal. 

Broadway is preparing to do its share 
in the great greeting which Manhattan 
will accord its hero members of the 
27th Division, A. E. F., many units of 
which are now at Camp Upton and the 
remaining units due by the middle of 
next week. The date for the Division’s 
rarade alone Fifth avenue has been 
set for March 25 (Tuesday) which day 
will be known as “Victory Day.” The 
original date-of March 22 was dis- 
carded to permit ample time for the 
final units to make port and rest up 
for the demonstration. 


It is proposed to bring the entire 
27th to New York March 24 and en- 
tertain the bovs at special matinees to 


j be held in all Rroadway theatres with- 


out charge (legitimate houses). The 
troops will be quartered in armories 
for the night to be ready for the pa- 
rade which starts earlv the following 
day. Mayor Hylan’s Welcoming Com- 
mittee, working in conjunction with the 
Theatrical Committee, which is a 
branch cf the Mayor’s appointed com- 
mittee, made the gratuitous Monday 
matinee suggestion to the managers by 
wire. 

While the parade is allotted but one 
day the celebration may be a matter of 
several days, probably getting a start 
with the preceding week end and con- 
tinuing until Wednesday. Thousands 
of visitors will join the out of town 
flood that ordinarily comes to the met- 
ropolis over Saturdav and Sunday. 


It is not definitely decided whether all 
legitimate houses will give special mati- 
nees on the day of the parade thouch a 
rumber of managers have decided to. 
Tt is figured that the parade will con- 
sume the entire dav and that enough 
celebrants will dodge an all day ses- 
sion on tlre sidewalks to guarantee big 
attendance at the theatres. 


Wednesday some managers claimed 
not to have received a telegram sug- 
gesting the Monday soldier matinee. 
while others were not in full accord 
with the idea. It was stated the mem- 
bers of the companies in Broadway 
shows should at least be asked to play 
the extra performance for the men. 

A managers’ meetine was slated 
Thursday to consider the matter the 
prevailing idea being that the shows 
would be civen. though that was not 
certain. Though the telegrams were 
signed $v Mr. Hearst and John L. 
Golden, the latter’s office reported him 
out of town. 


DIRECTORS MOVE. 


The division of dramatic directors. a- 
bureau in the Commission of Training 
Camn Activities, will be moved to 
Washington. The change is due to the 
division, like other branches of the 
Commission, going under direct mili- 
tarv control. WHarrv Neville will re- 
main in charge of the directors. 

Lieut. W. P. Woolridge will have 
charge of the physical direction of 
Tiberty theatres, succeeding Howard 
. Pierce. civilian. The post was 
formerly held by R. R. Smith, now in 
the Treasurv Department. Lieut. 
Woolridce will have as assistant Lieut. 
R. P. Whitfield, formerly connected 
with the Interstate Circuit in Chicago. 

Mr. .Pierce will return to his home 
in Detroit to resume his original field, 
that of theatrical promotion. 


* Regimental Quartet 
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306TH INF. HAS PRIZE SHOW. 


France, Feb. 10. 

A prize of 2,000 francs put up by the 
doughboys of the A. E. F. now in 
France for the best show over here 
and open to theatrical companies from 
each independent unit was won by 
the unit of the 306th Infantry with a 
clever three-scene show. Major Gen- 
eral Alexander, present at the per- 
formance, expressed keen approval of 
the work by the boys in the show and 
Major General Liggett, Divisional Com- 
mander, was an interested spectator 
at the second showing. Col. Vidmer, 
commanding the unit, was overheard 
tc say “the regimental stock company 
has increased the morale of my regi- 
ment 500 p. c.” 

The prize winning show had a street 
scene in New York, the Diamond Pal- 
ace and Hoko Moko Isle. Excellent 
song numbers were numerous and hits 
were scored by Billy Wilson, Tom 
Dooley and George Naimoli. Fred 
Reeb had the principal comedy role. 
Tom Bouran played a tramp, and Peter 
J. Pickle was in a character Dutch- 
man part. Andrew Frascianni, Billy 
Wilson, and Frank Olson Leslie scored 
heavily in an Apache pantomine. John 
Golden recited “My Boy is Fighting 
Over There” with success. The 306 
(Jack O’Brien, 
George Naimoli, Ralph Whiting, LeRoy 
Paleau) made another hit. George 
Naimoli broke away from the conven- 
tional with the entire company in an 
opera sung in rag-time that went over 
very big. A double Italian turn by 
Tom Bowran and Andy Fascianni 
caught on. The two latter, without 
previous stage experience, are thought 
to be worthy of watching when they 
get back to the States. Ben Rose, 
character impersonator, was another 
success, and Harry A. Ward scored in 
an impersonation of Eddie Leonard. 

The various connections of the ar- 
tists show the type of talent that is 
at present over here: 

Billy Wilson was formerly assistant 
manager of the Joe Santly production 
of “Blue Paradise.” In vaudeville were 
Mitchell and Wilson. Fred Reeb was 
a Dutch comedian in burlesque with 
the “Mischief Makers.” Ralph Whit- 
ang directed for Vitagraph and was 
with the original cast of the “Merty 
Widow.” John Golden, Lyceum and 
Chatauqua lecturer and impersonator. 
Thomas Dooley, Dooley and Joyce in 
vaudeville. Harry Abrams (Ward) 
Morton, Howard Ward in vaudeville. 
LeRoy Paleau was with the “Record 
Four” and played with the “Merry 
Rounders.” Jack O’Brien, the “Base- 
ball Four.” Frank Olson (Leslie) was 
in pictures. Andrew Arbuckle was a 
female impersonator in vaudeville. 

Paul Prada and Eddie Housechild 
acted as stage managers for the show. 
Joe Smith was the¢ scenic artist. and 
Louis Leigh was the musical director. 














“SAILOR” REILLY 
The ihamnptes Recruiter of the U. S. Navy 
1 


who, through his individual efforts, secure 
6,000 men. Now on an indefinite furlough for 
a tour of the B. F. Keith theatres under the 
direction of JENIE JACOBS. 
Riverside, New York, this week (March 10). 
Royal, New York, next week (March 17). 


IMPERSONATOR ARRESTED. 


Edward Collins, age 18, giving his 
home as Flatbush, Brooklyn, was held 
bere March 7 for determination of 
sentence this week, upon the charge 
of the Ten Eyck that he had passed as 
worthless check for $50 on that hotel. 

Collins was arrested in Cleveland 
and returned to this city. He claimed 
to have left his home three years ago, 
since travelling, and said the offense 
he was charged with had been the 
first wrongful act ever committed by 
him. The court deferred sentence to 
investigate his record. 


This is the Collins believed to have 
been going through New York state 
recently representing himself to vaude- 
ville artists as an emissary of Edward 
Darling and John J. Collins in the 
Keith booking office, New York. 


Cleveland, March 12. 

The office of Manager John Royal, 
Keith’s Hippodrome, was the setting 
of a very “dramatic sketch” last Wed- 
nesday afternoon when Eddie Collins, 
claiming to be a representative of Ed- 
die Darling and John Collins, booking 
men in the Keith offices, ended his 
brilliant career as an “agent” and rode 
to the county jail a much dejected 
youth. 

The previous Saturday Collins reg- 
istered at the Hotel Cleveland, and, 
to make himself interesting, whispered 
he was Gertrude Hoffman’s manager 
and yas personally conducting her 
present tour. Sundav evening Col- 
lins walked into Mr.’ Roval’s office at 
the Hipp and asked him if Eddie Dar- 
ling had called on him. Mr. Royal re- 
plied that he had not seen Darling, 
and Collins presented a card bearing 
the inscription “Eddie Collins, Repre- 
senting Eddie Darling and John Col- 
lins, United Booking Offices,” ménftion- 
ing that he had left Darling in Buffalo 
and was to meet him in Cleveland, 
He asked Mr. Rovyal’s permission to 
go back stage to see Herbert Williams 
(Williams and Wolfus),and as Mr. 
Royal was busy talking to Geo: Whit- 
ing, advance man of “The Climax,” he 
asked an assistant to take Collins 
back. When Collins returned to the 
lobby later. Whiting was still with Mr. 
Royal, and when the latter himself 
went back to ask Williams what it was 
all about, Collins and Whiting ,!2ft 
the theatre. Mr. Roval leare-4°' that 
Collins had asked Williams to cash a 
check for $35, which the cautious Wil- 
liams found it “inconvenient” to do. 
Mr. Royal spoke to Whiting about the 
matter the following day and learned 
that Collins had made the same request 
of Whiting with a $50 check and had 
likewise been “recretfullv” turned down. 

Tuesday night Mr. Royal sent an 
assistant to the Hotel Cleveland to lo- 
cate Collins, and Whiting called on 
him and invited him to attend the 
Frank Tinney matinee at the Opera 
House the following day with the ad- 
tional bait of an opportunity to meet 
the comedian personally. Collins fell 
for it.” and Mr. Royal and a city 
detective “dropped in” and _ invited 
Collins over to the Hipp for a private 
interview. 

The amateur con man was ve 
“up stage” for a while, but with a 
little “encouragement” he weakened. 
His intimate knowledge of bookers, 
acts. and activities in the Keith of- 
fices was sufficient evidence to prove 
that Collins was not his name and 
that the fellow had been in some way 
connected with the business. He 
would tell nothing about himself other 
than that he had devised ‘what he 
thought to be a clever system of cash- 
ing bogus checks between New York 
and Frisco and had been very success- 
ful to the present. 

A theatre in Auburn, N. Y., and a 
produce dealer in Albany figured in 
his confession, and he was taken to 
the latter city Friday on a warrant 
charging obtaining money under false 
pretenses. 
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“IN AND OUT OF THE SERVICE 





Sgt. O. H. Bingham (Bingham and 
West) recently staged a full week show 
at Toul on the west front. 

Tommy Gray, who went to France 
for the Over There Theatre League 
sails from England March 19. 

Harold Melville, recently discharged 
from the Air Service at Ellington 
field, is playing the Pantages circuit. 

Ralph Coniin for the past 11 months 
on a U. S. scout chaser, has returned 
to the Keith office. 

The K. of C. hut on Broadway and 
46th street, has the official insignia in 
a red, white ‘and blue electrical effect 
to .each corner. 

Arthur Muehiman discharged from 
the navy, will return to his former 
position in the box office of the Co- 
lumbia, San Francisco. 

Set. Herbert Howe, now in France 
with the A. E. F., has notified the Uni- 
versal Film Co. he will return shortly 
to resume the publicity work with that 
firm. 


Bernard Salomon, former office man- 
ager of the Paul Scott offices, returned 
Feb. 22 from France and was mustered 
out of the army March 8. He returns 
to the Scott office. 

Sergeant John Daly, of the 22d Engi- 
neers of the 27th Division, did not 
leave the Leviathan when the troops 
of the 27th landed from that boat last 
week. He was ill with pneumonia. 


George Austin Moore, recently re- 
turned from Y. M. C. A. work abroad, 
reopens in vaudeville March 23 at 
Louisville. His wife, Cordelia Haager, 
is with “Flo Flo.” 


Harvey Brooks, who went overseas 
with the New York 27th Division, now 
back and waiting to be mustered out 
at Camp Mills, L. I, will return to 
vaudeville when discharged. Brooks 
was gassed. 


Lieut. Wm. B. Davisdon has received 
his discharge from the army and is 
playing opposite Theda Bara in “The 
Lure of Ambition.” Davidson formerly 
appeared with the same film star in “A 
Fool There Was.” 


Jack Goldstein (Jack Clayton), A. E. 


_F.,.arrived from France last week. He 


includes the Croix de Guerre among 
his other accorations, and will return 
to vaudeville after discharged from the 
army. 


Clarence Gaskill, A. E. F., 311th Inf., 
has returned from France and is sta- 
tioned at Camp Dix, N. J., from where 
he expected to be shortly mustered out. 
Mr. Gaskill was wounded while in ac- 
tion, but has entirely recovered. He 
vill return to vaudeville. 


Thoms J. McNamara, a Philadelphian 
and a sailor in the navy for the past 
ten years, has discovered a special for- 
mula for dyeing tights which he is mar- 
keting in the theatrical field. Mc- 


4g —«_Namara was given the formula-by a 


German prisoner while abroad. He is 
a Boatswain’s Mate and was formerly 
in the show business with a posing act. 


Sydney Bodenheimer, formerly con- 
nected with the Press and Publicity 
Bureau of the Orpheum circuit and 
now with the 104th Field Artillery of 
the 27th Division, returned to New 
York last week. He was the bugler of 
his regiment and will return to_ his 
former position as soon as mustered 
out. 


Chaplain F. A. Kelly, of the 27th 
Division, received an offer for vaude- 
ville from George O’Brien, but politely 
answered in the negative. The chap- 
plain has received much publicity in 
New York since returning with the 
division. He has been vociferously 
greeted during his recital of the break- 
ing of the Hindenburg Line by the 


27th at the various dinners in New 
York, where he has been the guest of 
honor. 


VOLUNTEER SERVICE SHOWS. 


The following lately appeared at the 
various hospital theatres -for the War 
Hospital Entertainment Association: 

Camp Raritan Hospital, Metuchen, 
N. J.: Sammy Wilson, Jos. P. Giorgio, 
Katherine Bradley, Max Stanford, 
Sylvia Fabbrini, Del-A-Phone, Barber 
and Jackson, Donegan and Curtis, 
Mae Mellville. 

Embarkation Hospital, No. 1: Matty 
Levine, Agnes Smith and Jessie Rogge, 
Payton and Hickey, Calvin and Thorn- 
Copeland and McCloud, Baby 
Gladys, Sam Curtis Revue, Dunn Sis- 
ters, Monroe Silver, Mae Simms, 
Frank and Gracie Demont, Mae Mel- 
ville. 

Naval Reserve Training Station Hos- 
pital, Pelham Bay Park, New York: 
Sammy Wilson, Murray Salet, Paula 
Preston, Army Four, Helen Hunt, Miss 
3usse, Katie Rooney, Barber and 
Jackson, Katherine Bradley, Bert 
Leighton, Lawrence Smith. 

Debarkation Hospital, No. 2, Fox 
Hills, S. I.: Sammy Smith, Al Walker, 
Margaret Kadel, Billy Cripps, East- 
man and Moore, George C. Davis, Olga, 
Dei-A-Phone, Tom Carey, Harry 
Crawford, Brooks and Noble, Rae 
Mann. 

Depot Hospital Air Service Depot, 
Garden City, L. L: Frank Gillen, Jack 
Edwards, Ann Walters, Lew Kessler, 
Baby Gladys, Katherine’ Bradley, 
Barber and Jackson, Princess Blte 
Feather, Frank and Grace DeMont, 
Mae Melville. 

An entertainment was held at Camp 
Mills, L. L, March 8 under the aus- 


4 ; 
tuUll, 


‘pices of the Jéwish Welfare Board, 


for the 27th Division. Those who took 
part were Ellen Kelly, Billy Crips, Rae 
Baylis, Leon Classey, Capt. Zelda Sant- 
ley, Milton Gewertz, Amelia Summer- 
ville, Harry Adler, Rice and London. 


“BROADWAY BOYS” ON BROADWAY 


The 2?th Division theatrical troupe, 
“The Broadway Boys,” will shortly 
present in New York the vaudeville 
show, consisting of 16 acts, which they 
gave in Belgium and Flanders when 
the division was in action. 

Efforts will be made to produce the 
acts as they were staged back of the 
trenches. The original costumes will 
be worn and the stage settings con- 
structed to resemble those in the 
devastated regions in which the show 
was presented to the doughboys. 

Included in the troupe are all the 
principals of the musical farce, “You 
Know Me, Al,” which had a successful 
run in New York last spring before 
the division went abroad. The music 
will be furnished by a jazz band under 
the leadership of Private Burton 
Hamilton. 

Major Tristram Tupper, Divisional 
Adjutant, will manage the production, 
which will be staged by Lieutenant 
William A. Halloran, Jr., assisted by 
Private Harry Gribble. All the mem- 
bers of the troupe have been in action. 


WOUNDED. ACTORS’ FUND NOTICE. 


In order not to overlook any artists 
who may be in the 181 A. E. F. hos- 
pitals abroad, the officials of the Fund 
for Our Wounded Actors has sent com- 
munications to those in charge of 
these hospitals, informing them of the 
cbject and aims of the organization. 

The Fund is anxious to have the boys 
who are confined in these hospitals 
realize that there is some organization 
at home ready to help them, if they 
need it. The address of the Fund is 
1400 Broadway, New York. 


retained by the department 


LIBERTY THEATRE’S EQUIPMENT. 
Washington, D. C., March 12. 

The War Department has appropri- 
ated $50,000 for the erection of a thea- 
tre at Fortress Monroe. The house 
will be a type D theatre, having an 
arched The new theatre will 
be located within the Fortress (a coast 


roof. 


artillery base) directly across the 
water from the Hotel Chamberlain. 


It is to be but one of a number of 
permanent theatres to be built at army 
posts, and the next in line may be at 
Fort Leavenworth. House personnel is 
to be appointed as in other Liberty 
theatres in the past. 

Definite closings of Liberty theatres 
have been made, Camp Beuregard 
closing March 15, Camp Hancock clos- 
ing March 20 and Camp Wadsworth 
stopping April 1. 

Many inquiries have been received 
here as to the disposition of Liberty 
theatre equipment, where camp houses 
are closing and are to be abandoned. 
This equipment ccnsists of picture pro- 
jection machines, rigging and scenery, 
all of which belongs to the War De- 
partment and cannot be disposed of 
until officially condemned. It is in- 
tended that all such equipment will be 
for the 
equipping of the series of permanent 
theatres planned for army posts. Such 
equipment not so used will be con- 
demned later on, but not sold until 
advertised in the regular way. 

Up to date the War Department has 
built 39 theatres almost all being in 
the cantonments situated in various 
parts of the country. These theatres 
have played to more than 7,600,000 per- 
sons since their construction last year. 


JOE McCARTHY SELLS FOR $65,000. 

Joe McCarthy received $65,000 March 
6 for his half interest in the popular 
music publishing business of McCarthy 
& Fisher. Fred Fisher, the other part- 
ner, bought out Mr. McCarthy, al- 
though it.is said that George Fried- 
man, who continues as general man- 
ager for the concern, holds a 10 per 
cent. (stock) interest. 

Dennis F. O’Brien, of O’Brien, Male- 
vinsky & Driscoll represented Mr. 
McCarthy; Samuel Seabury acted for 
Fisher. The attorneys are said to 


‘have held several conferences over 


the decision of the McCarthy & Fisher 
partners to separate. Fisher is re- 
ported to have set two figures for his 
interest, first asking $70,000 @nd later 
$75,000, when McCarthy countered by 
offering to accept $65,000 for his share. 

When McCarthy withdrew, Harry 
Tierney, on the firm’s writing staff, 
also left. McCarthy and Tierney may 
hereafter collaborate on songs. Sev- 
eral offers have been made to them 
by the large music publishers. 

McCarthy & Fisher had a sensational 
rise as a music house. Their big hit 
has been “Chasing Rainbows,” written 
by McCarthy and Harry Carroll, first 
sung in “Oh Look.” They followed 
that with the song, “Kisses” that has 
also reached a high sale, both num- 
bers still heavily selling. The firm is 
reported to have shown a net profit 
last year, really its first, of around 
$30,000. About six months ago an esti- 
mate Of the firm’s value was placed at 
$40,000. According to the McCarthy 
sale that had-iumped to over $125,000. 

Messrs, McCarthy and Fisher are 
both song writers. They started with 
a number that got into the hit classi- 
fication, “They Go Wiid, Simply Wild, 
Over Me.” The music trade people 
say McCarthy & Fisher is the. first 
music publishing firm in the last 10 
years to successfully enter the busi 
ness. It was said at the time they or 
ganized, that their advent was mad 
possible through the organization of 
the Music Publishers’ Protective As- 
sociation, of which the firm became a 
member. The M. P. P. A. prohibits 
its members from paying artists to 
sing songs. 


TAX RULINGS. 

Last minute rulings on what may 
be included as deductions in the com- 
puting of the 1918 income tax returns 
were made by Commissioner Roper at 
Washington early this week. One of 
the rulings has to do with gambling 
losses, but the manner of figuring such 
deductions is anything but_clear. The 
Commissioner ruled that gambling 
losses may be deducted, but also that 
winnings through gambling must be 
counted as income and taxes paid 
thereon. Therefore it is assumed that 
where an individual places gambling 
losses on his return as a deduction he 
must also set forth the amount won. 
Some revenue men state that where 
gambling losses exist without win- 
nings they may be set down as a de- 
duction and the advice has been to go 
ahead on those lines, inviting the In- 
ternal Revenue Department to call for 
inquiries later if it so elects. The Com- 
missioner’s ruling came after-inquiries 
from citizens who apparently are pro- 
fessional gamblers, but the ruling must 
necessarily include regular individuals. 


The other ruling concerns deduction 
allowed for marriage or infants where 
the ceremony or birth occured during 
1918. The decision is that if a marriage 
was performed as late as December 3], 
1918, or a child is born up to that date 
the full exemption for married persons 
and for children is permitted. (The 


.law calls for $2,000 for married persons - 


and $200 additional for each dependent 
child under 18.) Last year the ruling 
in such cases was that a pro rata ex- 
emption be figured for persons mar- 
ried during the year for which the 


return was made (1917) and similarly. 


in cases of children born during that 


. year. 


Cadwalader Woodville, income tax 
man stationed in Vartety’s office for 
the past several weeks, aided between 
75 and 100 persons daily. During the 
present week many professionals and 
others formed a waiting list, the rev- 
enue agent working long aftes his 
usual hour and showing exceptional 
courtesy. Managers, agents and actors 
commeated on Mr. Woodville’s assist- 
ance in filling out returns and the pa- 
tience and good humor of the govern- 
ment representative. 


OYSTER OPENER SORE. 

Edward Marshall, chalkologist, re- 
cently returned from an overseas tour 
of the camps in France, England and 
Italy, and who at times was pretty 
close to the roar of the big guns, ran 
afoul Sunday evening of the Lobster 
Cafe in West 45th street. Marshall 
went in and ordered some oysters. 
He didn’t like their looks and asked 
the waiter to bring him a fresh order. 
After some minutes back came an or- 
der, but the same old sea-water griz- 
zlies. The proprietor finally caused 
fresh oysters to come Eddie’s way. Ed- 
die was perusing a paper when without 
warning a fist propelled by some 180 
pounds of weight, crashed into his 
right optic. He attempted to rise for 
battle, when a crashing blow to the 
jaw rendered him useless for a spell. 
The blows were delivered by the oys- 
ter-opener. 


By the time Marshall had recovered 
his equilibrium and told his tale to a 
bluecoat, his assailant had _ disap- 
peared. 

Early this week, with a bruised eye, 
a ruffled temper and the loss of a 
night’s sleep, Marshall was _ taking 
steps to bring the oyster manipulator 
to justice as well as obtaining dam- 
ages from the cafe owners for the lay- 
off necessitated by the injuries. 

A summons was issued Tuesday for 
the arrest of the oyster opener. 


“Red Widow” in Act. 
Arthur Buckner is going to present 
“The Red Widow” (musical) in vaude- 
ville. Frank W. Shea, featured. Eight 


principals and a cherus ef 12. 
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' AMONG THE WOMEN 


By PATSY SMITH 


Kitty Gordon is a sad sacrificing, 
even though wholesome heroine, in 
“The Unveiling Hand.” The story is 
set in a University town and a desert 
country—presumably Northern Africa. 
Margaret Ellis (Miss Gordon) is sac- 
rificed at the altar of scientific re- 
search, to a supposed genius with a 
craving for liquor. He shows the white 
feather at the last minute and refuses 
to go on an expedition for tomb treas- 
ures, unless she marries and accom- 
panies him. The “other man” goes 
along and watches over her, nursing 
her through fever, so all is well. 
Granted that widows idealize a dead 
tyrant at times, still the future looks 
bright enough for some of the cast to 
smile occasionally. It was a funeral 
party from beginning to end. It may 
be difficult to get in friendly touch 
with the renowned actress beauty, but 
I don’t think Miss Gordon would mind 
being treated like a human being by 
her leading man. 

Miss Gordon affects the most modest 
of gowns never’ once exposing her 
famous back to expectant fans. A 
georgetted inner dress was relieved 
from absolute simplicity by a single 
rose. A negligee was exceedingly 
clinging below the waist line and a 
couple of good looking small hats were 
worn. Her mourning bonnet was most 
becoming and monkey fur trimmed 
accompanying gown. There is a theme 
of originality in the story, but little 
human feeling. ‘ 

James Whitcomb Riley’s kindly 
humorous face and his hospitable 
home, ever open to children of all 
ages, are offered as a prelude to the 
ever popular tale of “Orphan Annie.” 
Coleen Moore is the pathetically sweet 
“Annie” whose imaginative little brain 
wove stories of fairies, witches and 
goblins for the children of the house- 
hold where she drifted from the Or- 
phanage. A fairy prince is added, in 
the form of a young farmer who 
twice saves Annie from beatings. When 
he goes away to war, and is killed, 
she pines away and passes up the 
long stairs to the “Great Beyond,” as 
in her dreams she had told the chil- 
dren she would—and they in fancy see 
her ascend, being clasped to her 
mother’s breast and welcomed by the 
Prince of her Dreams, who had passed 
on before. It’s a beautiful story, as is 
the poem, to young and old who can 
appreciate the delicate fantasy of 
childhood dreams and romance. Miss 
Moore is adorable and her smile as 
innocent as a babe in arms. The mat- 
ron of the asylum and the mother of 
the large family are just as whole- 
some and good to look at as we grown 
ups try to picture them in our dreams. 
A boy of about seven or eight stands 
out as a particularly clever little actor. 


Marion Davis’s opening costume at 
the Palace this week is evidently new. 
It has saphire net over charteuse silk, 
with large appliqued designs in the 
blue. A panel train was caught up 
around the shoulders like a cape, and 
finished with collar of blue fox. 

Billie Shaw (Seabury and Shaw) 
opened in a white ermine wrap over 
abbreviated soubret dress of white, 
sprinkled with tiny spangles and skirt 
and elbow sleeves trimmed with broad 
bands of white fox. A military turban 
was of gold and white. In pink and 
blue neglige she arose from an oriental 
bed, furnishing a reason for dancing on 
her bare trilbies. The background for 
this number was quite delightfully ar- 
tistic. A circftlar drop of orchid silk 
with black panels—had pink and white 
blooms painted over all. There was an 
orchid carpet with a black border. For 
the Argentine Jazz, Miss Shaw was in 
rose satin lined with royal blue. 

Renee Dietrich’s (Wright and Diet- 


rich) pretty white net costume was 
further enhanced by peach net flounces 
at sides—put on crescent shape with a 
deep heading. A transparent polk 
brim, had blue velvet bow and stream- 
ers falling from a peak in the back. A 
ruby satin gown had tulle drapery in 
same shade, a short gold brocade bo- 
dice and violet bead girdle fastening 
loosely at the natural waist line and 
falling down one side of skirt. 

Marie Nordstrom’s gown was a 
poem. Spray biue taffeta caught up at 
one side, quite to the waist line: with 
a bunch of pink blossoms, does not 
adequately describe its delicate charm. 

Frances White was cute in what ap- 
peared to be apricot, blue trimmed 
pyjamas. The sleeves were georgette 
zs was the lower portion of the pants, 
which was plaited and held in by blue 
embroidered pink bands. The black 
and primrose stripped satin skirt and 
coat were not new and the romper 
numbers and scctch did not register 
very strongly. A delectable golden rod 
net, sparkling with rows of brilliants, 
the outside and underskirts bound in 
self tone silk, was given a dash of color 
contrast by a liberty blue rolled brim 
hat and high collar bandeau. 

The Duncan Sisters came on very 
cautiously after the Rock and White 
act, but galloped off after 15 minutes 
with as much applause as their prede- 
cessors. 

The 58th Street Theatre is quite 
transformed with its newly painted, 
brilliantly lighted long entrance hall 
and cheerfully illuminated interior. 
The new decorations have been kept 
in one tone—old ivory. This house 
has taken on new life—standees all 
over, reminding one of the good old 
days this theatre has known. 

The Pierrettos, in the usual white and 
black costumes of pierrot and pierrette, 
opened. with a posing gymnastic dance 
and then went to their rope and ladder 
work. For the latter the woman 
stripped to a blue satin dress but 
would have done better to have kept 
to the white, the same as the man did. 

Mona Gray and Sister presented a 
refined singing turn. Miss Gray opened 
in a white satin cape, the collar and 
several bands at hem being of black 
velvet. A tew scattered brilliants and 
a necklace that looked to be of the 
“real thing” added touches of distinc- 
tion to an all black net and sequin 
gown, which had particularly attract- 
ive lines. A little too much rouge was 
tsed for a blonde. The “Sister,” in 
flesh pink, was the accompanist, and 
sure was some “special attraction,” be- 
ing some pretty kid. 

Tom Linton’s Jungle Girls have 
plenty of ginger, which should bea rare 
treat on this time, where such: hopeless, 
helpless girl acts have been showing. 
There is a showy little drop with 
huts, a throne for the Kink, etc. The 
costumes for the girls ran from “Wild 
Women” in brown skin tights and 
“grass” outfits, to various shades of 
tinsel dresses and hats (before a tinsel 
drop) and chicken feather raiment. 
For the last two changes the girls 
discarded the tights for pink socks. 
A snow ball song in a South Sea Is- 
land setting was a bit incongruous— 
— there was action which excuses 
a lot. 

The Morak Sisters (4) stripped from 
salmon velvet white fur trimmed 
wraps to ruffled white georgette, and 
did a lot of posing between their aerial 
ascensions. They made a pretty pic- 
ture flying through the air in their 
silver wings, bows and arrows. One 
of the girls, as she went up, did a 
shimmy shiver, which the gallery got 
instantly, and it’s about the only thing 
in the act that received any recogni- 
tion in the way of applause. 


MANY SUNDAY SHOWS. 

The legitimate, vaudeville and bur- 
lesque houses of Greater New York, 
gave entertainments last Sunday and 
from all accounts they enjoyed capa- 
city audiences, indicating a rather gen- 
eral desire on the part of the New 
York public for theatrical amusement 
on the Sabbath. If one were to in- 
clude the patrons of the picture houses 
also, it would be safe to hazard the as- 
sertion about one-half the total popu- 
lation visited some sort of playhouse 
on that day, with many thousands un- 
able to gain admission. 

In vaudeville were the Keith houses 
—Palace, Alhambra, Colonial, River- 
side, Royal, Opera House, 
Bushwick, Orpheum, Greenpoint, Pros- 
pect and Halsey; Proctor’s Fifth Ave- 
nue, 58th Street, 125th Street and 23rd 
Street; the Loew, Fox and Moss 
houses, and others, including the Audu- 
bon, Bay Ridge, Bedford, City, Comedy, 
Erooklyn, Crotona, 8lst Street, Flat- 
bush, Folly, 14th Street, Gold, Grand 
(Brooklyn), Grand Opera House, Ham- 
ilton, Jefferson, Keeney’s (Brooklyn), 
Lafayette, Lee Avenue, American, Ave- 
nue B, Loew’s Bijou, Boulevard, De- 
Kalk, Delancey, Fulton (Brooklyn), 
Greeley Square, Lincoln Square, Na- 
tional, Loew’s Orpheum, Loew’s Pal- 
ace (Brooklyn), Seventh Avenue, Vic- 
toria, Warwick, Lyric (Brooklyn), 
Myrtle, National Winter Garden, Nov- 
elty, Olympic (Brooklyn), Olympic, 
New York, Columbia, Phillips’ Lyceum, 
Riviera, Thalia. 

It was figured out by a purveyor of 
vaudeville that in addition to the regu- 
lar vaudeville houses there were 26 
legitimate theatres that gave shows of 
various kinds last Sunday night. 

These include the Central, the As- 
tor (Rudolph Aronson benefit), Win- 
ter Garden, Nora Bayes Theatre, New 
York Syncopated Orchestra at the 44th 
Street, Clef Club Orchestra at the Sel- 
wyn, a concert at the Hippodrome and 
several presentations of current legiti- 
mate attractions for soldiers. 

If the legislators at Albany were to 
gauge their votes on Sunday opening 
by the wishes of their local constitu- 
ents, it would result in an overwhelm- 
ing majority for Sabbath theatrical en- 


Harlem 


. tertainment. 


BILL POSTERS COMBINE. 


There has been an amalgamation of 
the bill posting interests in New York 
through the combination of the firms 
known as the Poster Advertising Com- 
pany and the O. J. Gude Company. 

The former company controls practi- 
cally all the paper and paste locations 
while the latter have a like corner on 
the light and paint signs. 

















A TRIO ON THE COAST 


From left to right: F. E. BELCHER, HARRY 
COHEN and HARRY CLUCAS, taken at a pic- 
ture camp on the Coast and posed by an 
unknown. 

All are New Yorkers in season. 


MONDAY MORNING MONOLOGS. 
By Miss Billie Shaw. 
The “Comedian” No Act Can Follow. 


» —“Say, don’t you suppose I know why 


they put me on early? Why? Because 
Sammy Nutt is next to closin’ and he 
don’t want to follow me too close. 
He’s a wise one, but I got him good 
in Binghamton last week, when I was 
on fourth and he right after me. 

“Listen! He flopped so hard— Well, 
he put up an awful howl and had me 
moved to a late spot. Why, boy, I had 
’em yellin’ and fallin’ outa their seats! 
They went crazy. 

“The manager came rushin’ back and 
threw a fit because I was holdin’ up 
the show. Y’ know my jazz number? 
Well, Nutt tried to follow it with that 
special thing he uses and it fell flat. 
Oh, boy, it was some dreary number! 
’Twas the same way in Yonkers with 
Al D—. He walked right out because 
they wouldn’t shift the bill so I could 
follow him. 

“T’ll admit I don’t blame him. He 
couldn’t do.a thing after I gdt through. 
It was all cold turkey for poor Al. I 
heard it was all around the office, too, 
about what I did in Detroit. Y’ see 
Ryan and Ryan went on third and I 
fourth. They kicked about the early 
spot, so the manager switched us; and 
oh, baby, did they die? I'll say so! They 
just refused to follow me; wanted third 
back again, and, to keep from spoilin’ 
their act altogether, back they were 
shifted. 

“With no conceit I’m sayin’ there’s 
not one guy in the business workin’ 
along my lige that can follow me, 
You know it yourself, Ed. Did you 
see my billing this week? And you 
know the reason? Just what I told 
you—Nutt’s headlinin’ and he’s afraid 
of me. ‘Sali there is to iti” 


OHIO’S EQUAL RIGHTS BILL. 
Cleveland, March 12, 

A new bill recently passed the House 
of Representatives in Ohio providing 
that all persons within the jurisdiction 
of the state shall be entitled to full 
and equal accommodations, advan aves, 
facilities and privileges, in all pla-:es 
of public amusement, resort and ac- 
commodation. The bill was passed be- 
fore its real importance and signifi- 
cance became clear. It provides a 
penalty of a fine from $100 to 500, or 
imprisonment of from 30 to 90 days for 
each violation. It means that no dis- 
criminations of color, race or personal 
appearance may be made by hotel and 
theatre managers as long as the person 
is passably sober and quiet, and that 
to refuse such persons “the best in the 
house” is to commit a crime. 

A united effort is being made by ho- 
tel and theatre managers to have the 


new bill repealed and the old statuiwne 
remade a law. ho, 


CLARK’S BALL APRIL 3. 

The Dave Clark Ball has been post- 
poned to April 3 when it will be held 
at the New Amsterdam Hall on Wesi 
44th street. The Charley Allen Jazz 
Band will entertain while an im- 
promptu entertainment will also be 
staged. Tickets will be on sale at the 
end of the current week at all ticket 
agencies, cafes and restaurants and at 
John Reisler’s Barber Shop. 

The charge will be $1 per person, 
with boxes $25. 

The ball will be a “get-together” af- 
fair for theatrical and music folk with 
the returns being held in escrow for 
Clark, who is suffering from a malady 
which prevents his continuance in the 
music business. 


$2,650 in 3 Days at Upton. 
Camp Upton, L. IL, March 12. 
The local Liberty Theatre record 

for three days was broken by a vaude- 
ville show which played here Friday, 
Saturday and Sunday last, the takings 
being $2,650, or approximately $900 for 
each performance. 
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BURLESQUE 








CHEER UP AMERICA. 


“Cheer Up America” would be better named 
with the prefix “Can’t” before the title, for 
this Max Spiegel production is about the most 


cheerless, laughles alfair on the Columbia 
wheel. The sole relief is the production 
proper, for on wardrobe and scenic investiture 
it will stand up with some of the best that 


have come along this way up tc date. 

The book and lyrics are credited to Will H. 
Smith and Abe Leavitt, who, since his piunge 
into the legitimate end of show business, bas 
rechristened himself A. Douglas Leavitt. In 
this venture A. Douglas has used sections of 
every show he has ever written and some he 
has not, but with all the elfort be has only 
turned out a “bloomer,” for while Mr. Spiegel 
has spread himself on the production end he 
is cheating himself with the present prin- 
cipals. 

Edward Lambert is the principal comic, 
aiming at the Hebrew character, but his aim 
is deficient. He is neither funny nor capable, 
He occasionally tries to stake a “fall,” but 
simply sits down as though he was afraid he 
would bump himself, aud this makes his 
“falls” look ridiculous. Every now and then 
he throws out a phrase in Yiddish, the last 
resort of a weak comedian, and these bring a 
scattered titter, but oa the whole this boy is 
impossible to handle the top role in a Colum- 
bia wheei show. 

Leo Hayes is opposite Lambert, and with 
proper material might have passed, but Hayes 
is handicapped. His speciaity carries weak 
numbers aud only passed because of the 


dance. Hayes works bard, but accomplishes 
littie, _- 

The show features Frankie’ Niblo. Miss 
Niblo looks like a cabaret principal. She is 
shapely, good looking and a hard worker, but 
hardly strong enough tor the honors thrust 
upon her. She exposes much of her chest 


and arms at all times, and her “shimmie’ 
wiggle naturally attracts the maie end of the 
audience. 

The singing division is the sole entertain- 
ing feature of the show, and in leading the 
numbers Miss Niblo gets by well, bringing 
several into the encore division. Edna Maze 
aiso did well in leading her songs, and while 
not blessed with a rich voice, has a fairly 
good idea of delivery and looks exceptionally 
well, 

The California Trio, three men who played 
supporting roles, pulled the hit of the cven- 
ing with their specialty. The tenor has a sort 
of nasal twang, but the harmeny in a ‘“’jazz’’ 
song was in a way helped by this defect. They 
should sing more ‘jazz’ numbers. it’s a 
pretty good trio for burlesque. 

The chorus all look good from the front, 
sing nicely and with the clothes supplied make 
a splendid appearance. But all of this fails 
to pull the show over, for the present-day 
burlesque audience wants comedy. This show 
would be a corker with a regular cast and 
some material, but it is sadly lacking. It 
may get en the No. 2 wheel, but even that 
is doubtful. It’s about the poorest show that 
has struck the New York house this season. 

Wynn, 


MIDNIGHT MAIDENS. 


At the Olympic, New York, this week is 
“The Midnight Maidens,’ with George Niblo 
and Helene Spencer featured. On the pro- 
gram the sponsors are given as the Burlesque 
Amusement Co. (Inc.) Joe Rose, who appears 
in both parts, is credited with having written 
the book, dances, arranged the ensembles and 
staged the entire production. 

Miss Spencer holds up her featured promi- 
nence well throughout and displays some rai- 
ment, but Niblo is lost after the first part. 
He does a tramp during the first period and 
has some rough comedy work. 

Lee Hickman and Joe Rose have some 
“scenes” with old burlesque stuff that still 
holds laughing value. They rough it up at 
times with the women and some noticeably 
suggestive suggestions are visibly carried out; 
great stuif for the Olympic, where the soldiers 
and sailors are still in evidence. 

The girls—eighteen—got a pretty good 
workout during the first part but a vacation 





_during the second part and specially during 


the bits seemingly stretched too far for the 
point intended. 

The underpinning color from start to finish 
was pink; carrying the unmistakable impres- 
sion tnat the girls had no other coiored leg- 
length for a change. 

Miidred Campbell is the prima, singing 
fairly well but not going in very extensively 
on any shortcut clothes. Vi Perry changed 
tights several times and looked well in her 
designs; her numbers being well received. 
Buster Perry worked hard to please; in the 
second part she was the Irish keeper of the 
boarding house, handling the type successfully. 

Eda:e Akin is back, working straight, a 
good juvenile with not much at hand, 

“The Maidens’ need some changes. Some 
new wardrobe would go a long way. The 
second part could stand a lot of fixing and 
some uew numbers are needed badly. The 
show is using several songs worn threadbare 
at the local house. Some coarse byplay, with 
the use of the old slapstick and the inflated 
skinbag, were called from the good old days 
of long ago as first aid to the comedy staff. 

Mark. 





“COUNTRY STORE” ARREST. 


The case against Frank Abbott, 
manager of the Crescent, Brooklyn, 
charged with conducting a lottery and 
violating Section 1372 of the State Law, 
will be heard in the Adams Street, 
Brooklyn, Court today (Friday), the 
trial having been postponed. Abbott, 


in endeavoring to build up the patron- 
age of the stock burlesque house, had 
what was termed “country store night.” 
As a result of the distribution of prizes 
to persons in the audience he was ar- 
rested on the lottery charge. 

When arraigned Abbott pleaded not 
guilty and was released in $500 bail. 
Abbott retained Attorney Marro, of 
New York. 

Abbott avers that no numbers were 
drawn, but that cards were distributed 
at the door with the name and address 
of the patrons to be inserted thereon, 
with 25 winning names called off from 
the stage. The stage was full of arti- 
cles, foodstuffs mainly including every- 
tLing from meat to vegetables and 
fruit. 

The “country store” idea has been 
operated time and again without any 
arrests made which leads Abbott to be 
lieve he is the victim of outside mali- 
ciousness. 


THIRD WHEEL TALK. 


The usual mid-winter talk about a 
third burlesque wheel popped up this 
week with the visit of Joe Donegan of 
the Century, Kansas City. Donegan 
claimed the circuit now had a nucleus 
ot the three Chicago houses of War- 
ren & lrons, Chas. Barton’s Liberty, 
at Camp Meade; Joe Howard’s Gayety, 
Philadelphia, and Donegan’s own house 
RAs: Mie: Mies 

The new organization propose to 
buck the Columbia wheel rather than 
the American and avow they can pro- 
duce a chain of theatres and a string 
cf producers and managers once thcy 
start work. 

A meeting will be held at the Astor 
Hotel March 18 


“PEEKABOO,” COLUMBIA’S SHOW. 


The Jean Bedini “Puss Puss” show 
on the Columbia wheel, to open at the 
Columbia, New York, May 19, for a 
summer run, has been renamed “Peek- 
aboo.” 

Among the new principals engaged 
for the Broadway stay are Joe Cook 
and Harlan Knight. Negotiations have 
been on for Norton and Lee. 

Among the present principals of the 
company but Clark and McCullough 
will be retained for the hot weather 
engagement on Broadway. The show 
will have 20 chorus girls. 


ooo 


FRED IRWIN LOSES BOTH. 


Fred Irwin’s second franchise was 
revoked last week when the producer 
failed to act on his option and notify 
the Columbia Amusement Co. of his 
intention to retain same. 

The franchise was awarded to Harry 
Bryant, who will operate a new show 
under it. 

Irwin’s other franchise in the re- 
cent award by the Columbia passed 
from his possession. 


Four Days at Des Moines. 


Next season the Berchill Theatre at 
Des Moines wiil play the Columbia 
wheel shows for a four-day run in- 
stead of a three-day stand as is being 
done this season. ~ 

The current season’s business promp- 
ted the move and there is a possibility 
the burlesque engagements will be ex- 
tended into a six-day stand if busi- 
ness continues as at present. 


Summer Stock Again at Howard. 

Strouse & Franklyn will again oper- 
ate summer stock burlesque in cog- 
nection with Doc Lathrop in the How- 
ard, Boston, following the close of the 
regular circuit season in that house. 


Dempsey Tour Stars March 31. 

Unless later changes are made the 
opening date of the proposed tour of 
Jack Dempsey and his Athletic Carni- 
val, management Barney Gerard, will 
be in the Convention Hall, New Haven, 
March 31. 


AMERICAN’S FRANCHISES. 


At the American Burlesque Associa- 
tion meeting last Friday week eight 
shows were dropped from the wheel 
and new franchises were provided for 


in their place by the directors. There 


were a number of applications for 
franchises that could not be con- 
sidered, although the following pro- 
ducers and shows were tabled for 
further consideration; Joe Oppen- 
heimer, “Broadway Belles”; Frank 
Lalor, “Aviator Girls”; Strouse & 


Franklyn, “The Pirates”; Jack Singer, 
title not given. 

The following shows will not be on 
the circuit next season: “Hello, Paree” 
(Harry Hart), “Auto Girls” (Simonds 
& Lake), “Innocent Maids” (Thomas 
W. Dinkins), “The Trail Hitters” 
(James E. Cooper), “The Orientals” 
(William B. Watson), “Jolly Girls” 
(Mrs. Maurice Jacobs), “Mile-a-Minute 
Girls” (William K. Wells), “The Mili- 
tary Maids” (Morris W. Wainstock). 

The foNowing shows were fran- 
chised and authorized to prepare for 
the new season: 

“Social Follies,” Max Spiegel; “Pari- 
sian Flirts,’ Charles Robinson; “Mis- 
chief Makers,” F. W. Gerhardy; “Monte 
Carlo Girls,” Thomas Sullivan; “Girls 
from Joyland,” Sim Williams; “Follies 
of Pleasure,” Rube Bernstein; “Beauty 
Revue,” Sam Levey; “Frolics of the 
Night,” Herk, Kelly & Damsel; “The 
Pace Makers,’ Herk, Kelly & Damsel; 
“The Record Breakers,” Jack Reid; 
“French Frolics,” E. Thomas Beatty; 
“World Beaters,” I. H. Herk; “Grown- 
Up Babies,” Al Singer; Pat White 
Show, Harry Thompson; “The Tempt- 
ers,” Charles M. Baker; “Speedway 
Girls,” Charles M. Baker; “Lid Lifters” 
Lew Talbot; “Blue Birds,” James E. 
Cooper; “Midnight Maidens,” Burles- 
que Amusement Co.; “Razzle Dazzle,” 
Harry Hastings; “Girls from the 
Follies,” Strouse & Franklyn; “The 
Americans,” Barney Gerard; “The High 
Flyers,” George Peck & W. V. Jen- 
nings; “Dixon’s Review,” Henry P. 
Dixon; “Pennant Winners,” E. Thomas 
Beatty; “Kewpie Dolls,” Harry Hast- 
ings; title unselected, Sam Howe. 

The association did not take up the 
question of routes for next seanson, 
but did discuss the one-night stand 
layout. One or two more houses are 
expected to be added to the circuit, 
with more definite matter given out as 
soon as the additions are sanctioned. 

Indications point to 32 houses on 
the circuit next season, with further 
changes to be approved at the July 
meeting of the association. 

The board threshed out the matter 
of handling shows with the man- 
agerial proposition, with each company 
to receive closer attention hereafter, 
with official action possible where cir- 
cuit infringements or violations are 
charged. 

In past seasons shows have been 
produced and accepted with the asso- 
ciation’s approval, but with subsequent 
incompetence shown by some man- 
agers of the shows in question the 
companies would have gone all to 
pieces, with the circuit heads con- 
tinually receiving bad reports. The 
new ruling is that each owner by the 
first of June must submit the name of 
his manager to the head office, and if 
the individual under consideration is 
not acceptab'« to the circuit chiefs the 
show will have to obtain the services 
of another man the board approves. 

The Ed Rush show, “Paris by Night,” 
was aLsorbed by the new Harry Hast- 
ings franchise, and will be entitled 
“Kewpie Dolls.” 

There will be changes of names by 
some of the producers before the com- 
mencement o: the new season. 


Leo Cahn Wounded Three Times. 


Leo Cahn, former burlesque agent, 
wounded three times with the New 
York troops still overseas, in a letter 
says he expects to reach New York 
some time in April. 


— - = —— 


\NEW ACTS. 


Eva Shirley and Jazz Band. 

Scott Moore, with 5 people. 

Frank McCormack, single. 

Pauline Saxon and Frank Callan. 
Singing and talking. 

Jack Austin and the Misses Cava- 
naugh and Balkin, dancing. 

Stewart and Fisher, two-act (Jenie 
Jacobs). 

Perle Frank and Co., including jazz 
band conducted by Bernard Dolen. 

Hyams and MclIntyre will do a new 
turn (C. B. Maddock). 

Chuck Reisner in the act formerly 
done by Ed Aveling. (Lewis & Gor- 
don). 

Lillian Drew and Co., in Business is 
Business,” sketch (3 people) by Jack 
Lait. 

Emil Subers and Johnny O’Connor 
(O’Connor and Dixon) in a blackface 
specialty. in one with special drop. 

“The Derelict,” with three men and 


_two women, with Doc Summers feat- 


ured (Jack Linder). 

King’s Royal Trumpeters. The or- 
ganizer of the turn is James C. Magee, 
tor several years with the orchestra at 
Keith’s, Atlantic City. 

Fletcher Norton, recently discharged 
from the navy, and Alice Sher, with 
special scenery, pianist, songs and 
dances (Frank Evans). 

Sammy Weston (Weston and Clare) 
and johnny Morris (Morris and Kra- 
mer) in a new act with material by 
Stanley (Edw. S. Keller). 

A company is being recruited to pre- 
scent a condensed version of “The Red 
Widow,” for a tabloid vaudeville pro- 
duction. 

“Slim Tim Slickness,” dramatic, ‘to 
be shortly presented in vaudeville. 
Four people, with Scott Moore and 
Gertrude Oliphant. 

A new musical comedy for vaude- 
ville entitled “Too Many Wives” by 
David Schooler (Marmaid Sisters and 
Schooler) produced by Irwin Rosen 
with a cast of 10. The act will feature 
Ethel Corcoran, assisted by Neil 
Moore, with special scenery (Edw. S. 
Keller). 

“The Studio Party” is a _ playlet 
which is really the photo scene out of 
“Hitchy Koo” and will be presented 
with Johnny Weber (out ci burlesque) 
in the role originaliy done by Leon 
Errol. Jessie Standish will play the 
Grace La Rue part, while Jack Mc- 
Mahon will do “Hitchy.” There will 
be seven people in the act. 





IN AND OUT. 


Elsa Ryan and Co., out of the Lyric, 
Hamilton, this week; illness. Sheila 
Terry and Co. filled the vacancy. 

Lew Welch out of the Royal, New 
York, this week; illness. Selma Barth 
substituted. 

Gilbert and Friedlander fell out of 
Proctor’s, Mt. Vernon, first half of 
this week, due to throat trouble. 

Howard and Sadler refused to play 
Auburn and Syracuse this week, alleg- 
ing illness. 

Harmon and O’Connor could not 
open at the Davis, Pittsburgh, Mon- 
day, through illness. Boyle and Brazil 
substituted. 

Lew Welch and Co., out of Prospect, 
Brooklyn, last Thursday; illness of 
Lew Welch. Replaced by sketch, 
“Mrs. Ritter Appears.” 

Lts. Arthur Armstrong and Schramm 
could not open at the Strand, Lynn, 
Mass., first half through illness. Mr. 
Schram is confined to a hospital in 
Hartford, Conn.; with influenza. 

Due to the death of the brother of 
Corinne Sales (Dooley and Sales) at 
Louisville, the turn was forced to can- 
cel this week at Norfolk and Rich- 
mond. m 


H. K. & D. Shows in Stock. 


The Herk, Kelly & Damsel shows 
may be in stock in Minneapolis and St. 
Paul this summer. 
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Reported as pending in the Assem- 
bly at Albany are several bills aimed 
at regulating theatres that appear to 
call for scrutiny and probable con- 
certed protest by managers. One bill 
is aimed at doing away with what is 
termed the misrepresentation evil and 
provides that a theatrical performance 
must include the features or the stars 
advertised and provides that where a 
player is substituted and the fact is 
not announced by a notice in full view 
of patrons by exhibition in the lobby, 
the management risks cancellation of 
the house license. Regardless of 
whether a state legislative body may 
provide conditions of license cancel- 
lation where such license is issued by 
municipal authorities, such a bill if 
passed would work injury. It is the 
exception, and rare at that; that the 
regularly advertised stars do not ap- 
pear in a regular performance. No 
management desires to risk popular 
disapproval with a valuable property 
as in the cases of legitimate successes. 
There are substitutions that are not 
the management’s fault. Players do 
sometimes become ill, legislation or 
no legislation. From a_ vaudeville 
standpoint the changes of bill from 
week to week with the consequent 
transport problems and the many last 
minute necessary changes, make it im- 
possible to change billing at times for 
the initial performance of the week. 
There have been so little complaint 
from the theatre-going public that the 
proposed bill is surprising. If Assem- 
blymen are bent on regulation they 
might to much better purpose turn 
their attention to profiteering food 
shops where prices vary as much as 
a dollar a pound for commodities in 
various sections of Manhattan. The 
public must eat, but it doesn’t have to 
attend theatres—at least not houses, 
where a change of cast would perturb/ 
them. Theatres have varying rates 
of admission and one may choose what 
is to be paid. It isn’t such an easy 
matter to ferret the location of a fair 
shop keeper. The new bill if passed 
would be a death blow to NeweYork’s 
many benefit performances, at which 
it may be aimed. Stars volunteer in 
good faith at many such affairs but 
find it impossible to attend. 


—__— 


Observation as to the value of the 
Liberty theatres in the cantonments 
in relation to wide stimulation of in- 
terest in amusements and education 
of several millions to the benefits of 
theatricals and theatre-going, makes 
food for confident prediction that the 
future of theatricals is especially rosy. 


‘Coming from so keen a student as J. 


Howard Reber, chairman of the En- 
tertainment Committee of the Com- 
mission on Training Camp Activities 
and a man trained in analysis, being 
in civil life one of the most brilliant 
of Philadelphia’s legal lights, his opin- 
ion is to be regarded as meated with 
facts. “Mr. Reber states 2,000,000 out 
of the 4,000,000 men sent to the camps 
for training had never see the in- 
terior of a high class vaudeville or 
legitimate theatre. Many of that num- 
ber drafted from sparsely inhabited 
territory. The men in the camps were 
educated to the theatre and they in 
turn will educate friends so that the 
theatre is bound to have a new clien- 
tele. As the men are all between 21 and 
31 the zest for amusement is permanent 
with them. It should be possible, after 
mustering out the troops, and very 


probably will be, to offer theatrical 
entertainment in communities whose 
size heretofore has been considered 
too small. It may mean the return 
in a measure to town hall procedure, 
but if by such methods success is met 
with financially, it will mean something 
generally to theatricals. The appetite 
tor amusements for all the men in the 
camps has been whetted through the 
Liberty theatres and entertainment, 
here and abroad. Added to the soldier 
patronage and the increase theoreti- 
cally certain with the coming of pro- 
hibition, the amusement field for the 
next few years should have its great- 
est prosperity. 


Harry Singer left for Chicago Thurs- 
day to aid in the opening of the new 
Statelake Theatre. Mr. Singer will be 
gone about two weeks. 





Florence Roberts has finished her 
stock engagement at Salt Lake City 
and resumes her vaudeville dates, 
opening at the Orpheum, Sacramento, 
March 16, in “The Woman Intervenes.” 


“The Blue Flame,” a new four-act 
dramatic fantasy, was sold this week 
by the author, John Nicholson, to 
Walter Jordan (Sanger & Jordan) for 
prospective stage production. 





Charles Potsdam ends his official 
connection as a booker in the Loew 
office this week to become an agent, 
booking with the popular-priced cir- 
cuits, including Loew’s. 

M. L. Malevinsky, of O’Brien, Male- 
vinsky & Driscoll, the theatrical at- 
torneys, is expected back tomorrow 
(Saturday) from a three weeks’ wa- 
cation to Hot Springs. 





The Loew Office basketball team, for 
the first time in three seasons defeated 
the University Settlement team last 
week, 48 to 30. The Loew team chal- 
lenges any in the profession, either for 
a side bet or sport. 





Mrs. Harry Crull and two children 
ieave for Fort Worth, Tex., for a four 
months’ stay next Monday. Mr. Crull 
is manager of the Prospect, Brooklyn, 
and will remain in New York while his 
family is away endeavoring to recuper- 
ate from a recent experience with in- 
finenza. 

The Great Richards, the dancer, is at 
the Royal this week. The press de- 
partment of the local Keith theatre 
was notified to send the billing and 
pictures of Richards to the theatre. 
The press department sent pictures and 
billing of “Richard the Great” and they 
proved to be that of a trained monkey. 


The Catholic Actors’ Guild will hold 
its next meeting at the Hotel Astor, 
‘luesday, March 18. After the meeting 
the first of the Lenten discussions will 
open with the question, “Is The Mod- 
ern Stage Worth While?” The speak- 
ers will include Rev. John Talbot 
Smith and Wilton Lackaye. 

Delmar and Hackett, who are now 
showing an act arranged and presented 
by Seabury and Shaw are using entire- 
ly new scenery, material, music, songs 
and dances. it had been reported that 
the scenery and musical arraugement 
were similar to the present act now 
being used by Seabury and Shaw. 





Admission to the gallery at Miner’s 
Bronx for the Sunday night concerts is 
now 28 cents, including the war tax. It 
was 15 cents, but the price was raised 
to keep out the “riff-raff”’ who occa- 
sionally showered the stage with nails 
and other articles. The management 
threatened to boost the gallery to 50 
cents if good order is not maintained. 

During a fire which broke out in the 
Yates Hotel, Utica, N. Y., Eddie Cor- 
elli, while endeavoring to save the dia- 
monds owned by Mona Gray, caught a 
thief in the act of stealing them and 


after a struggle managed to subdue the 
culprit and recover the girl’s gems. 
No one was injured, but much theat- 
rical property was lost in the blaze. 

Frank Dobson has turned over to 
the Permanent Blind Relief War Fund 
$76 which he had collected from vaude- 
ville artists to go towards purchasing 
“The American Vaudeville Ambulance.” 
The project was stopped with the 
signing of the armistice. Mr. Dobson 
is still soliciting donations for the P. 
B. R. W. F. 

The action brought by Jay Wilson, 
through the Actors’ Equity Associa- 
tion, against Raymond Hitchcock, pro- 
ducer of “Words and Music,” charging 
his services were dismissed with but 
one week’s notice, came up for trial 
last Saturday, the court awarding the 
plaintiff one week’s salary of $100 and 
costs. Arthur Butler Graham repre- 
sented the plaintiff. 

Edwin M. Stanton, formerly assist- 
ant U. S. District Attorney for the 
Southern District of New York, who 
received his discharge from the U. S. 
Navai Aviation force this week, is to 
shortly open offices in the theatrical 
district for the practice of law. While 
in the navy Ensign Stanton saw ser- 
vice abroad. 

Bill Dodge has left the Stan Stanley 
act and has been replaced by Joe Kane, 
now doing straight for Stanley. Kane 
opened at the morning performance at 
the Palace last Thursday for the in- 
jured soldiers. In the act Stanley asks 
if there are any men in uniform who 
want to kiss Miss Barry in the act. 
The aisles were clogged with men at- 
tempting to get on the stage. 

Alice Lloyd and Tom McNaughton 
are due to arrive here from London 
next month. They have been away for 
about 18 months. This season they 
have been jointly appearing in the Lon- 
don pantomime, “Cinderella,” at the 
Lyceum. Miss Lloyd is due to open 
in vaudeville, her first date being in 
August in Montreal, Mr. McNaugh- 
ton may be seen in a production. 


_Willie Cohen, playing the Pantages 
time, upon his arrival at the railroad 
depot at Missoula, Mont., handed the 
bus driver a ticket which, while torn, 
dirty and hardly readable, was recog- 
nized“by the driver as one of his reg- 
ular pass tickets. When he called Wil- 
lie’s attention to the condition of the 
pasteboard Cohen replied: “Why 
shouldn’t it look bad? I’ve carried it 
in my pocket book for 23 years.” 


A benefit will be given this Sunday 
evening (March 16) at the Cohan & 
Harris theatre by the Permanent 
Home for Blind and Crippled Soldiers, 
of which Mrs. Wendell Phillips is at 
the head. The home is at Madison 
avenue and 38th street. The entertain- 
ment will be in charge of Private Ruth 
Grossman, of the Women’s Motor 
Corps, who is chairman of the com- 
mittee. Miss Grossman is the daughter 
of William Grossman (House, Gross- 
man & Vorhaus). 

Gladys Moyer, of Chicago, and a sis- 
ter of Marion Harris, reached New 
York this week and wiil probabiy be- 
come attached to the modiste estab- 
lishment of Claire, on Broadway. 
Gladys says she doesn’t see where 
this information is sensationally im- 
portant, but her friends insist that it 
is. Miss Moyer was attacked by Broad- 
way fright for the first couple of 
days. The people in New York speak 
so fast, she says—and she’s from Chi- 
cago, but she looked more like a New 
York girl in her dressy wardrobe, in- 
cluding hat. 

Claims against Margaret Anglin by 
suporting players in regard to the try- 
ing out of a new play, “The Open 
Fire,” several weeks ago at Stamford, 
Conn., were decided in favor of the 
players by arbitration in the Actors’ 


Equity Association. The new piece 
played but two days, closing through 
the illness of the star. Two weeks ago 
Miss Anglin went on tour with “Bil- 
letted.” The Arbitration Board decided 
they were entitled to two weeks’ 
salary instead of two days, for which 
they were paid. The decision covered 
only those players under contract, 
and affected but three persons. “The 
Open Fire” was a short-cast play. 





The death of the Hon. John Keller, 
late Commissioner of Charities and a 
prominent member of Tammany Hall, 
recalls that he was at one time editor 
of the New York Dramatic News and 
had written a play produced by Robert 
Mantell, called “Tangied Lives.” The 
News was the first strictly dramatic 
paper published in New York. It 
started in 1881 with Charles Alfred 
Byrne as editor. Then came Leander 
Richardson, Robert J. Donnelly, Keller 
and again Richardson, all now de- 
ceased. When Richardson retired from 
the paper the second time it was pur- 
chased by Edwin S. Bettelheim and 
consolidated with the Dramatic Times. 
Bettelheim still conducts the publica- 
tion 

Seventeen offers were made Samuel 
Shipman and Percival Wild from dif- 
ferent managers to produce their new 
show, written in collaboration within 
a space of ten days at Atlantic City 
and completed last week. The show is 
called “The Turn of the Wheel.” It 
is a comedy, and is to be held for next 
season regardless of the speed with 
which it was turned out. The play 


will probably be given an out-of-town — 


try-out this spring. Percival Wilde is 
the writer credited with a portion of 
the prologue of “The Woman in Room 
13.” Wilde’s name was off the Booth 
program for a time because of a pro- 
test by Max Marcin, but Mr. Wilde is 
now given program credit. 

Company L of the 165th Infantry 
(which was the fatious 69th Regiment 
os New York, and which is now a part 
of the Rainbow Division of the Army 
of Occupation) gave its first anniver- 
sary dinner at Remagen on the Rkine 
the affair taking place at the Hotei 
Waldburg Jan. 11, 1919. A nicely printed 
program held the names of many noted 
artists, including Pavlowa, Annette 
Kellerman, John McCormack, Eva Tan- 
guay, Gaby Desiys, Raymond Hitch- 
cock and John Philip Sousa. All of 
the bill, the program noted, was pos- 
sible through the courtesy of Charles 
Dillingham. Of course the entertain- 
ers were not there. The last page of 
the program explained in a special note 
which read: “Owing to lack of trans- 
portation it is impossible for the enter- 
tainers to make their appearance.” 
Nothing else was on the page but a 
single line reading: “When do we go 
home? ?????” 

The estate of Kathryn Browne 
Decker, who died Feb. 9, at Columbo, 
Ceylon, amounts to $5,000. Harry El- 
liott Murphy of 44 Morningside drive, 
New York, was appointed temporary 
administrator by Surrogate Cohalar 


this week. Miss Decker died of pto’-— 


maine poisoning while with the % 
Daniel Frawley company on a tour « 
the Orient. The will was execute 
Dec. 27, 1911. Mr. Murphy is name 
as executor in it. Some books a 
pictures valued at $50 were willed 
him. The remainder of the estate ; 
left to a sister of the deceased, Her 
rietta Browne, of the Orpheum The’ 
atre, Newark, N. J. Her fathé@, nce 
mentioned, is James H. Browne, c 
2729 Indiana avenue, Chicago. Th’ 
will directed that her remains be cre 
mated. It is expected some time wi’ 
ensue before the will may be pro 
bated in New York. The witnesse 
to it are on the other side, Mr. Mur 
phy stated, and with the same com 
pany. The witnesses are Thomas G 
and May H. Winnett, of the Edge 
water Beach Hotel, Chicago, and An. 
zonette N. Lloyd, 41 Gramercy park 
New York. 
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EUROPE’S BAND TOUR OPENING 
WITH STRONG ADVANCE DEMAND 





Musician Heroes of 369th Colored Infantry Regiment Give 


Initial Concert at Manhattan O. H. Sunday. 
of Day Stands to Follow. 


Route 
Casey and 


Moss Directing Trip. 





Following the announcement in last 


Sunday’s papers that the Jimmy 
Furope Band is to appear this com- 
ing Sunday evening at the Manhattan 
Opera House (for one performance 
only ), witl ce sale innounced to 
open at the theatre Wednesday of 
this week, there was a demand for 
tickets early Monday morning. The 
box office n of the theatre said 


i¢ 
such a thing had never previously oc- 
curred there 


After the Manhattan concert the 
Europe entertainment starts out on a 
long stretch of mostly one-day rout- 


ing, with the longest stay booked to 
date, two days in Philadelphia (Acad- 
emy of Music). 

Pat Casey and B. S. Moss, who have 
the tour under their direction, have 
engaged in the executive department. 
George Weeden, in charge of the show, 
with Dexter Fellowes ahead, and Billy 
Carney contracting in advance. Con- 
nected with the management is Capt. 
Hinton, who was with the 15th Regi- 
ment on the other side and in close 
contract with the Europe Band 
throughout its stay with the regiment 
in France. 


GERMAN OPERA “CANNED.” 


The season of German opera an- 
nounced for the ,Lexington for six 
weeks opening last Monday night was 
“indefinitely postponed” by Rudolph 
Chrisieas of the Christens Producing 
Co., after a talk with Secretary to the 
Mayor Commissioner of 
Licenses Gilchrist. The postponement 
was the result of a petition which was 
presented to the Mayor appended 
with 2,000 signatures of soldiers and 
sailors. E 

Variety of Jan. 17 gave the first inti- 
mation there was a plan afoot for the 
presentation in German of operatic 
works in New York. At that time the 
promoters and their attorney refused 
te give any information as to their 
plans, but they did not deny that they 
were figuring on producing the operas 
here. 

The advertising campaign that was 
conducted for the season at the Lex- 
ington was in German print announc- 
ing the Lexington as “Das Deutsches 
Theater,” naming Christens as Presi- 
dent and Max Winter as Secretary 
and Treasurer of the organization. The 
initial perforinance that it was pro- 
posed to give was a presentation of 
“Der Vogelhaendler,” which was hav- 


a7. lan anna 
Whak il daiia 


_ng its final dress rehearsal at the time 


*hat the Mayor’s 
‘ommissioner of 


Secretary and the 
Licenses visited the 


1eatre. Police Captain Duggan, of the 
fast Slist Street Station, was also 
resent. 


‘What passed between the manage- 
ient of the opera company and the 
fiicials has not been released for pub- 
ication, but it is understood that the 
‘wnegs ul the Lexington were inform- 
¢ that in the event that there was 
he slightest disturbance in: or about 
he building last night in the event 
chat a performance was given, the 
‘cense of the theatre would be re- 
veked for all time and that no renewal 
would be forthcoming. 

Had there been a performance given 
there is no doubt but that there would 
nave been a “disturbance,” for there 
were several thousand soldiers and 
sailors waiting at the Sailors’ Club on 
Fifth avenue to march against the 


theatre and prevent a performance of 
the proposed opera. 

When it was announced that the 
city officials had brought about a 
postponement of the -performances 
there was a general hurrah at the 
gathering place of the service men. 
They formed in ranks last night and 
appeared before the theatre and in- 
formed Police Captain Duggan that 
there was no need of police protection 
for the building, as they were there 
to co-operate with the police in main- 
taining order. 

In a statement Christens said: 

“We are bankrupt as a result of this. 
A year ago we gave performances of 
a similar series of operettas at the 
Irving Place Theatre and there was no 
publicity nor did the authorities at- 
tempt to stop the performances.” 

He also stated that he had con- 
tracted for a cast of from 60 to 70 
members and a chorus of 50, as well as 
an orchestra of 36 pieces. These con- 
tracts would have to be lived up to. 

A number of clubs and societies 
passed resolutions Monday against the 
presentation of German plays, oper- 
ettas or other musical works of Ger- 
man origin in New York. 

Monday night after the soldiers and 
sailors marched to the Lexington, they 
paraded Fifth avenue and Broadway, 
singing loudly in celebration of their 
victory. Several hundred of them, in- 
cluding wounded and maimed, were in 
line in the parade down Broadway at 
the height of the theatre hour. 


“CHARACTER” FOR SHERWIN. 


Judge Erlanger in the Supreme Court | 


last week, in the separation. suit 
brought by Ann Winsor Sherwin 
against her husband Louis Sherwin, 
the former New York dramatic critic, 
allowed $35. a week and $100. counsel 
fees to Mrs. Sherwin. 

Through counsei she charged “cruel 
and inhuman‘ treatment.” After read- 
ing the defendant’s affidavit and hear- 
ing testimony the court stated it con- 
sidered Sherwin a decent, high-class 
gentleman and would not increase the 
amount ($35. per week) the defendant 
had been voluntarily paying his wife. 
-On a motion for reargument Monday 
Judge Erlanger reiterated his opinion 
of Sherwin as a gentleman of fine char- 
acter, allowing an additional counsel 
fee of $50 to plaintiff's attorney, but 
deélined to increase the separation al- 
lowance. 

After hearing all these nice things 
about himself a second time, Sherwin 
cemmenced to believe them and cele- 
brated. 





David Higgins’ Play. 

David Higgins is writing a new play. 
He has submitted the theme to a firm 
of legitimate producers, who have 
promised him a production if the com- 
pistes play works out as good as the 
idea, 


Elsie Janis Has Learned French. 

A letter from Mrs. Janis to a friend 
it New York states Elsie is now a 
fluent French scholar and expects to 
open in Paris in the fall with the 
piece in which she is at present playing 
Mi London at the Palace, “Hullo Amer- 
ica. 

They will return to New York next 
month, she writes. 


“TUMBLE IN’S” RUN IN. 
Philadelphia, March 12. 
ast changes are still in order for 


“Tumble In,” now in its final week 
here. The latest principal to enter the 


show is Johnny Ford, replacing Fred 
Heider. The latter handed in his 
notice for the fifth time. Peggy 
O’Neil remains in the cast to date. 
Before the performance Friday night 
two musicians traveling with the show 
engaged in combat, and the trombone 
player is seriously damaged in a hos- 
pital. The trouble was sort of a “race 
riot.” The injured man hit the ’celloist 
with a trombone and the ‘cello player 
ruined his instrument by “laying” it 
over the attacker’s head. Quiet was 
maintained for a time, but just before 


the orchestra went into the pit the 
‘celloist picked up the neck of the 
broken ’cello and severely beat the 


brass player. Highly excited the musi- 
cians played raggedly throughout the 
performance. 

The trouble really started over the 
celloist winning $125 in a poker game 
when the show was in Washington. 

Audrey Maple is expected to join the 
show at the end of this week. Bobby 
Higgins is also mentioned for the same 
cast. Miss Maple has been at the Win- 
ter Garden. 


MOOSER’S FAR EAST TOUR. 


George Mooser is organizing a mu- 
sical comedy repertoire company to go 
to China next July, with a tour to oc- 
cupy about two years. 

Arthur Israel, associated with T. 
Daniel Frawley in the Far East, is 
due here soon to pilot the organiza- 
ticn.- It is planned to open in Hono- 
lulu for from three to five weeks (de- 
pendent upon the number of pieces in 
the’ repertoire), thence to Yokohama, 
Tokio, Kobe, Nagasaki, to Manila, back 
to Shanghai and Calcutta for three 
months. Mooser is now negotiating 
for the rights to a number of the cur- 
rent musical successes here. 

Mr. Mooser will not accompany the 
troupe. He is seeking a theatre in one 
of the important eastern cities for a 
summer stock engagement, during 
which he will try out a number of 
plays with a*view to giving them regu- 
lar productions next season. He al- 
ready has five such manuscripts, two 
with Bertha Kalich in mind. 


BORROWS ON PHONEY PASSES. 


A unique but petty pass grafting 
scheme is being worked by an indi- 
vidual who is giving away “phoney” 
passes for the Hippodrome and then 
“borrowing” 25 cents from the reci- 
pient. 

The grafter is plentifully supplied 
since he writes them himself on white 
paper the top and side of which show 
perforations (probably ordinary writ- 
ing paper). The signature appearing 
is that of “J. F. Dillingham” or some 
other front initials, but never the cor- 
rect full name, which absolves the per- 
petrator from a charge of forgery. 

The grafter has been confining him- 
self to United Cigar stores, giving most 
of the phoneys to clerks, then extract- 
ing the “two-bits” borrow. 


JOLSON IN FLORIDA. 


When Al Jolson gets a hunch it’s a 
regular. Wednesday last week he 
slipped out of New York, en route for 
Palm Beach. With him was Cliff Hess. 

With Jolson’s departure his role in 
“Sinbad” at the 44th Street was again 
assumed by Ernest Hare. The theatre 
made no announcement, as _has been 
customary of late when Jolson, who 
has been playing in New York for 
over a year, off and on, decided to 
take a rest. 

Jolson will remain away another 
week or so. The usual formula is fol- 
lowed at the theatre. Two minutes 
before the curtain is to go up, an an- 
nouncement is made Jolson will not 
appear. 


WIDOW SHARES IN ESTATE. 
Cincinnati, March 12. 

Frank A. Dillingham, patent medicine 
manufacturer, who died of pneumonia 
in San Francisco last week, provided 
in his will, that his widow, Mrs. Viola 
Dillingham, a former actress, who sued 
him for divorce, is to receive nothing 
except what the law allows her. But 
as Mrs. Dillingham never was divorced, 
and as the alimony agreement, under 
which he gave her $22,500 in full set- 
tlement, does not settle claims for 
dower, she comes in for one-third of 
the estate, estimated at approximately 
$160,000 in personal property besides 
the good will value of his patent medi- 


_ cine business. 


Dillingham left this business, located 
in Cincinnati, from which he derived 
an income of from $75,000 to $100,000 a 
year, to his sales manager, Roy T. Bal- 
lard, of New York City; Daniel Layh, 
New York City, his advertising man- 
ager, and Anna M. Maloney, manager 
of the Cincinnati office. * 


SCOTT’S PERSONAL PUBLICATION. 


Paul Scott is noted for his frank- 
ness of speech. As a side issue he 
started a little house organ, styled 
“Dramatic Comment.” In it Paul said 
what he liked and used his own free- 
dom of thought. On the “Comment” 
was carried the line “Free wherever 
we wish to send it,” and another tag 
line was, “Published while we live and 
can afford it.” In his March issue Paul 
says that for three years he has pub- 
lished the paper and every copy costs 
him 18 cents to print, and that if he 
added overhead charges the cost would 
be about a quarter. Scott now says 
that the paper is costing him more 
money than he thought it would, but 
that he still can afford it, and will keep 
it up. 

A March question Scott propounds 
is, “Honest, how much have you got 
in your cellar?” 


GO AFTER “SLEEPING PARTNERS.” 
Chicago, March 12. 

The dramatic critics sounded an en- 
thusiastic anvil chorus following the 
opening of “Sleeping Partners” at the 
Princess, with Wallace. Eddinger and 
Irene Bordoni. Treating Mr. Eddin- 
ger and Miss Bordoni with the utmost 
consideration (both favorites here), 
the critics assailed the piece as inade- 
quate and utterly un-$2. The play has 
only one set and four characters, one 
being that of a butler, so that had it 
leaped into popular favor it would have 
been a gold mine. But it has not 
leaped, although it does not have to 
play te a great deal each week to get 
by. It is not thought the piece will 
remain long here. 


COBURN, SOLE OWNER. 

Charles Coburn is now said to be 
sole owner of the American rights to 
“The Better ’Ole,” having, it is under- 
stood, bought out the interest in the 
sliiow held by some downtown financial 
people who are reported to have paid 
ever the advance deposit and invested 
in the production. 





ORCHESTRA ON THE ROOF. 

Next week on the 44th Street Roof 
Marion Cook’s Syncopated Orchestra 
will give the entertainment for the 
week, to be followed by “The Kiss 
Burglar,” opening March 24. Im the 
latter show, which has been on the 
road, are Marie Carroll, Denham Maley 
and Harry Clarke. 


Grace Ellsworth in “Journey.” 
Grace Ellsworth is now playing the 
role in “A Little Journey,” at we Bel- 

mont, created by Jobnya Howland. 


Crane Has Honolulu Engagement. 

William H. Crane, now on the coast, 
will sail from there in the spring to 
play an engagement in Honolulu next 
summer. 
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BROADWAY SHOWS DROPPING 


TO AROUND $8,000 IN SLUMP 





Income Tax and Lent Blamed for Falling Off of Legit 
Attractions. Standard Hits Holding Up. Plenty of 
Seats in Cut Rate Offices. Big Celebration 
Awaited by Managers. 





An increased number of attractions 
along Broadway are feeling the slump 
that started last week. Takings Mon- 
day and Tuesday of the current we 
were considerably off in the majority 
and the same reports hold for out of 
town attractions. What falling off 
there was this week is not so much 
laid to Lent as to the general inter- 
est and outlay attendant the final days 
allotted for the return of income tax 
statements and at least the partial 
payment of the tax. Since this vear’s 
tax percentage is triple that of the 
average layman’s for last year, tax 
payments run to no inconsiderable 
amounts per individual. 


Last week’s box office taking dis- 
closed more shows drawing less than 
$8,000 than since the pre-Christmas 
season. Managers give no special rea- 
son other than it is natural for busi- 
ness to drop away for those offerings 
which have been in New York for long 
stays. That there was a considerable 
dropping off in the comparatively 
newer pieces, however, there is no 
doubt. Some ficures demonstrated 
that: “The Crowded Hour” got $8.900; 
“The Woman in Room 13” did $7.200: 
“The Fortune Teller.” $7,200: “The Lit- 
tle Journey,” $8200: “Somebody’s 


Sweetheart,” $11,500; “Good Morning, 


Tudge,” $11,500: “A Sleepless Nicht,” 
$5,500; “The Net,” $5,700. 

“Oh My Dear” has slipped badly at 
the Princess, the cross last week re- 
ported under $3,000 and the musical 
piece is soon due to vacate, with “Adam 
and Eva” a possible successor. 

The real hits continue to stand up. 
Some are a bit off, vet show strength, 
as for instance “East Ts West,” at the 
Astor. which got $15,500 last week and 
played to $1,950 Monday night (this 
week). with Tuesday night’s gross 
over $2,000. The show continues to 
point the wav to all Broadway offer- 
ings. “The Roval Vagabond” is plav- 
ing to excellent business as is “The 
Better ’Ole.” “Redemption.” which 
has gone through the lean and pros- 
perous periods of the season, played 
to $9,700 last week, but it is closing its 
season in four weeks. That because 
of the co-starring of John and Lionel 
Barrvmore. who will appear in Sem- 
binelli’s “The Supper of Practical 
Tokers,” which was intended for a 
time for Mimi Aguglia. Lionel Bar- 
rymore closed his tour last week in 
“The Copperhead,” to start rehearsals 
for the new play. 

But two new attractions struck the 
street this week, “Penny Wise.” at 
the Belmont, and a semi-musical affair 
called “Frocks and Frills.” which de- 
buted at the Standard. Both shows 
were nanned. In the cast of “Frocks 
and Frills” (not “Furs and Frills,” 
from which the title was lifted), the 
reviewers of the dailies ran wild in 
an orgy of satire and criticism. The 
piece was never intended for Broad- 
way, even in a neighborhood house 
(Standard), so the critics were bound 
by no ties nor were thev limited in 
scope, there being no producer or au- 
thor mentioned. 

Not many changes have been de- 
cided on over those announced last 
week, a number of attractions plan- 
ning to remain until after the celebra- 
tion to be given the 27th division, 
March 25, and looked on as a period 
of sure capacity business. The 44th 


street roof will house Will Marion 
Cook’s colored musicians and singers, 
who drew much attention in the down- 
stairs theatre last Sunday when the 
takings were $1,200. Cook’s entertain- 
ment will stay a week or so and may 
be succeeded by “Oh, Uncle.” “Melt- 
ing of Molly” will soon vacate the 
Broadhurst to make way for “Yes- 
terday,” the new De Koven-McDon- 
ouch operetta. Next week “Moliere” 
will replace “The Marquis de Priola” 
at the Liberty; “Please Get Married” 
will move from the Little to the Ful- 
ton, and “The Honor of the Family” 
will succeed “The Canary” at the 
Globe. 

Approximately half of the attrac- 
tions current are to be found in cut 
rates. The latter now includes “The 
Velvet Lady,” which is there much 
earlier in the run than the New Am- 
sterdam attractions in the past. 

Cut rate orchestra seats are avail- 
able for “Toby’s Bow” (Comedy); “The 
Crowded Hour” (Selwyn); “The Net” 
(48th Street); “The Invisible Foe” 
(Harris); “Keep It to Yourself” (39th 
Street): “The Melting of Molly” 
(Broadhurst); “Hobohemia” (Green- 
wich): “The Riddle: Woman” (Ful- 
ton): “Ladies First” (Baves): “Tea for 
Three” (Elliott), and “The Bohemian 
Girl” (Opera Comique) (Park). 

Balcony seats in the cut-rate offices 
are to be had for “The Velvet Lady” 
(New Amsterdam): “Good Morning, 
Tudge” (Shubert): “A Sleepless Night” 
(Bijou): “Somebody’s Sweetheart” 
(Central): “The Canarv” (Globe): 
“The Little Tourney” (Vanderbilt); 
“Sometime” (Casino); “The Fortune 
Teller” (Republic); “Sinbad” (44th 
Street), and “Cappy Ricks” (Morosco). 


CORT AND “GLORIANNA” 


Tohn Cort is going to open “Glorian- 
na” at the Colonial, Chicago, March 31, 
for an indefinite stay. Fritzi Scheff 
will be starred. 


The booking of “Glorianna” for an 
indefinite run was possibly made to 
repay for the forced moving of “Fid- 
dlers Three” from Chicago after it had 
been there only three weeks and getting 
over $14,000 weekly gross. The show 
had but three weeks that were taken 
from George C. Tyler’s “Penrod” 
forced into the middle west split week 
stands for that time and lost money 
because it did not have the prestige 
of a Chicago run behind it. 

Tyler insisted that he he permitted 
to bring the show into Chicago under 
his original contract, although the K. & 
FE. office wanted him to let the Cort 
show run and delay his time until later. 
This he refused to do. 


REHEARSING “A NIGHT OFF.” 

Richard Lambert and Melville B. 
Raymond have placed in rehearsal this 
week the musical version of Augustin 
Daly’s “A Night Off,” lyrics by Ray- 
mond and music by Hugo Frey. Ray- 
mond will stage the piece and Barney 
Fagan will put on the dances. 

The cast includes Elizabeth Murray, 
Percy Pollock, George W. Howard 
Carolina White, Guy Kendall, Mary 
Milburn, Murray Stephen, Alma Adair, 
Harry Bulger, Patricia Delaney, Toin 
Dingle. 


HAST VS. SELWYNS. 
Chicago, March 12. 

The unexpected hit scored by Walter 
Hast’s “Scandal” here naturally brought 
out the history of the Cosmos Hamil- 
ton play. Interest was more espe- 
cially centred through the theatrical 
people knowing. the piece had been 
produced earlier in the season by the 
Selwyns and closed after its first 
week’s performance at Belasco, Wash- 
ington, D. C. 

As far as can be learned, Mr. Hast 
never saw the play upon the stage 
but read the book, after the Selwyn’s 
failure, and decided to reproduce it 
with a cast of his own selection. He 
chose Charles Cherry for the male 
lead and Francine Larrimore for the 
main feminine part. He was advised 
against Miss Larrimore, through those 
interested with him not having faith 
in her type for the roie, but Hast per- 
sisted, and the hit registered here by 
the piece carries Miss Larrimore along 
with it. 

Just how the Selwyns failed with 
the piece doesn’t appear clear but that 
they did and with an extremely valu- 
able piece of stage property is best 
attested by the fact that whereas 
“Scandal” under the Selwyn manage- 
rent played to but $1,500 in its Wash- 
ington week, Hast, to prove the 
strength of the piece took it back 
to Washington, and at the Garrick, 
the poorest of all the capitol’s $2 
houses for business, did over $5,000 
on the week. 


Walter Hast was in New York this 
week but would not comment upon the 
peculiar angle to his “Seandal” suc- 
cess, merely admitting the piece had 
gotten over in Chicago. He stated 
Charles Cherry and Francine Larri- 
more were under long time contracts 
to him, and that he had already se- 
lected their next play, also by Cosmos 
Hamilton. 

The new piece is called “Men, Wom- 
en and Money.” 


If it is true that Archie Selwyn sails 
for England this week (Monday there 
was considerable doubt about it), the 
firm of Selwyn & Co. will be without a 
Selwyn for some time. Edgar Selwyn 
and Channing Pollock are going away 
to the wilds to complete the play on 
which they are working, entitled “The 
Homecoming.” Both say they will stay 
in seclusion until the play is finished, 
but there is a time limit, for the reason 
that Selwyn is booked to address the 
Theatre Club at the Hotel Astor March 
28, and Pollock has promised to ad- 
dress the Society of Fine Arts April 6. 


JANE COWL CAUSES DISBANDMENT 


—_——— 

Mabel Ryan, one of the Selwyn ad- 
vance agents, is this week “ahead” of 
two of the firm’s attractions—“The 
Crowded Hour” in Boston and “Tea 
for Three” in Montreal. 

Jane Cowl’s flat refusal to tour in 
“The Crowded Hour” will result in dis- 
banding the New York organization at 
the conclusion of its engagement here, 
leaving the original Chicago company 
as the only one out. It is now playing 
Boston, with Florence Johns starred. 
Willette Kershaw, who created the 
principal part in the Chicago company, 
is suing Selwyn & Co. for $50,000 be- 
cause she was not permitted to play 
the role in New York. 


FRISCO’S NEW REVUE IS LIKELY. 


San Francisco, March 12. 

Ackerman & Harris’ new revue, “Let’s 
Go,” at the Casino. openine Sunday 
night, is very well liked and, while an 
expensive production in production and 
in cast, appears to have a very good 
chance of getting over. 

The chorus of 40 girls is one of the 
main attractions. 

(The show is reviewed in detail else- 
where in this issue.) 


- = 


DIVORCE FOR ELITA PROCTOR OTIS 


Elita Proctor Otis Camp was granted 
an interlocutory decree of divorce from 
Villiam C. Camp Monday, by Judge 
Finch in the Supreme Court. 

No defense was interposed and ali- 
mony of $200 a month was granted by 
agreement between counsel. The name 
of the co-respondent was not given. 
Ralph A. Pincus, owner of the Algomor 


Apartments at 7th avenue and 54th 
street, was compelled to testify that 
he rented an apartment to “Mr. and 
Mrs. Camp.” 

Miss Otis in her deposition stated 
she has been bedridden for the past 
four years and alleged she has been 
supporting herself by selling rubber 


clocks to members of the profession 
at $5 apiece and that she expects, when 
well, to star in motion pictures. 


Camp is reported to be engaged to 
the widow of the son of George 
Thorne, founder* of Montgomery 


Ward & Co., the millionaire Chicago 
mail order house, who has two sons, 
one of whom is now in business with 
Camp under the firm name of Camp, 


Thorne & Co., bankers and brokers, 
230 La Salle street, Chicago. 





“SUSAN LENOX” NEARLY READY. 


For nearly a month the Shuberts 
have conducted rehearsals of “Susan 
Lenox,” the stage dramatization of the 
late David Graham Phillips’ story, 
“The Rise and Fall of Susan Lenox.” 
Unless otherwise designated the pre- 
miere will be held out of town March 
27. There are 32 principals. 

Some of the male principals starting 
in the first act—one as the husband of 
Susan Lenox—disappear from view 
before the play progresses far, as do 
other principals in subsequent acts. 

Susan Lenox as pictured by Phillips 
was a woman who had some sensa- 
tional experiences with different specie 
of the male type. 


FRED. THOMPSON’S NEW VENTURE. 


Frederic Thompson, founder of- 
Luna Park, the Hippodrome and other 
important show enterprises, is about 
to “come back” shortly on a very 
large scale. a 

It is understood he has secured larg, 
financial backing for a mammoth o: 
door enterprise on altogether ne 
lines, and the venture is to be launche, _ 
in the early spring. 


REFUSED INTERPOLATIONS. 


Through the music publishing firm 
holding the rights to a musical piece 
called “Hotel Restwell,” revised in 
script by Edgar Smith, refusing to per- 
mit any interpolations in the score, 
Hans Bartsch, who intended producing 
the piece, has abandoned the project. 

Cecil Lean and Cleo Mayfield had 
been engaged for the principal roles. 


RACHEL CROTHERS APPEARING 


It was stated along Broadway early 
this week that when Rachel Crothers’ 
new play, “39 East,” is produced nert_ 
Monday in Washington the authoress 
will personally appear in the cast. 


Idea for 63d Strect House. 


Before leaving for London last week 
Morris Gest was negotiating for a 
lease of the small theatre on West 634 
street, nearly adjoining the Century, 
promoted by Butler Davenport some 
years ago and never completed. 


Gest was figuring on expending 
about $50,000 on the structure to equip 
it as an &00-seat house, and which, 
charged against a long-term lease, 
would have vielded him a metropolitan 
plavhouse at a very nominal sum per 
year. 


Harry Von Tilzer Has Written Piece. 





Harry Von Tilzer has written a 
musical piece, which will be produced 
in the late spring. It has not as yet 
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PENNY WISE. 


Amelia Dobbin, the wife.......... Loule Emery 
Orlando Dobbin, a weaver..John P, MacSweeney 
Alfred Dobbin, their youngest son, 
Harold De Becker 
Rosa Dobbin, John Willie’s wife..Molly Pearson 
John Willie Dobbin, the eldest son, 
William Lennox 
Pattie Axham, a neighbor’s daughter, 
Nesta Kerin 
Dr. Buxton, the family physician...Alf Holton 
Mrs. Axham, a neighbor........4 Alice Belmore 
Uncle Percival, Amelia’s brother.Kevitt Manton 
Aunt Emily, Orlando’s sister...Sallie Bergman 
IE re re ee Gilbert Girard 

Lionel Atwiil, an English actor of known 
merit, who has been in America long enough 
to know the value of playing farce in the 
United States at a very rapid pace, must have 
been confronted with a serious problem when 
he staged “Penny Wise” for this country. It 
is a farcical comedy in three acts by Mary 
Stafford Smith and Leslie Vyner, presented by 
Jack Morris, of the Shubert staff. 

As almost everybody knows, Lancashire 
folks of the poorer class are slow-thinking 
and stolid in speech and action. As everybody 
knows, farce in America must be played at a 
very fast tempo. How, then, was the director 
to reconcile the problem of presenting a farce 
in which all the personages of the play are 
natives of the county of Lancashire. 

As a result a generally competent company 
of players labored at the Belmont Monday 
night to keep within the bounds of their re- 
spective characters and still enact a farce. 
Whenever they were natural in their por- 
trayals the action lagged, and whenever they 
quickened the action they ceased to properly 
characterize, which may or may not have been 
known to those unfamiliar with Lancashire. 

The play itself is a clever piece of theatrical 
construction, humorous in conception and 
teaching a little moral. Amelia Dobbin, the 
hard working wife of a mill hand, has raised 
two sons to maturity, neither of whom had 
ever done a stroke of work. The elder, a 
“boob,”’ is married to a mill girl and the man’s 
parents supports them in idleness and idolizes 
him, while the younger has similar aspirations. 

The old man is getting along in years and 
the poor struggling wife realizes the time 
must come when he can no longer provide for 
them all. All her life she has been paying 
life insurance premiums on a $500 policy on 
the boob’s possibility of passing off, and she 
conceives the ingenious idea of sending him 
away and pretending he died, in order to col- 
lect the $500. She is especially anxious to do 
this, as the old man has an opportunity of 
buying a half interest in a local grocery store 
for $250, which will yield them a small income. 

In order to encompass this Macchiavelian 
scheme she blackmails the village doctor into 
giving her a death certificate stating the boob 
cied of heart failure, by telling him her son 
died through taking a dose of medicine he had 
prescribed for her and which he had filled 
with an embrocation through error. 

How she is blackmailed by a wily neighbor, 
by her own brother, who is the undertaker 
who is let in on the job, how her sister pre- 
sents a bill for money alleged to have been 
borrowed by the supposed deceased, how the 
boob’s wife prevailed upon him to make a 
‘tll bequeathing the insurance money to her, 

d so on, makes for a sufficient amount of 

licrous situations, culminating in the re- 

rn of the boob, who got stewed at the local 
in and neglected to leave town. It ie all 

ery good workmanship, but it seemed to 
miss fire Monday night, probably due, as be- 
fore mentioned, through the inability to ad- 
here to the characterizations and still retain 
a sufficiently fast farce tempo. 

The role of the wife, a very lengthy onc, was 
excellently played by Louie Emery. So also 
was that of the boob in the hands of William 
Lennox. The part of the youngest son was 
also sustained by Harold DeBecker, who prob- 
ably adhered more closely to bis dialect than 
any of the others. John P. MacSweeney, as 
the father, gave a good performance, but with 
somewhat of a Celtic brogue. Molly Pearson 
got all that was possible out a more or less 
thankless role, that of the boob’s wife, while 
Sallie Bergman, as the sister of the old lady, 
scored in a single scene with a lisp that re- 
minds one of Eddie Foy. Alice Beimore was 
also quite good as the blackmailing neighbor. 
The remainder of the cast is rather indif- 
ferent. 

The single set in which the three acts are 
laid is a good visualization of s Lancashire 
mill -kend's-sitting room and the stage direc- 
tion all that was reasonably possible under 
existing conditions. 

“Penny Wise” will probably miss fire in 
New York. Its action might be quickened by 
the excision of some of the dialog, but even 
then success is doubhful. Jolo 


FROCKS AND FRILLS. 


Delicia Doolittle (Does nothing but work) 
Tommy Allen 
Ivy Green (Oh! so pretty)..... .Ida Bernard 
Susie Soprano (She walks in her sleep) 
Nona Nixon 
Flossie Flirt (Watch her eyes)...Alice Ridnor 
Gertie Gettem (Quiet, but oh my)...Jule Ray 
Lotta Lyons (Nearly a soubrette)....Ivy Ray 
Charley Hunter (In love with Ivy) 
Victor Stone 
Jimmy (A busy boy)......... James Callahan 
Billy Breeze (Full of it)......... Roy Chester 
Joy Water Jake (Oh goodness)..Jules Berger 
Bell boys, guests, etc.—Ivy Ray, Jule Ray, 
Linda Lee, Helen Gross, Florence McGuire, 
Frances Raymond, Kitty Walsh, Camille 
Larue, Lillian Wayne, Marcella Leroy, 
Nellie Darto, Jane Roberts; and 
The Rialto Quintette—Carmen Levee, Shirley 
Weber, Alice Ridnor, Harry Weber, Juies 
Berger. 


“Frocks and Frills’ played Asbury Park 


and the all wise Walter Rosenberg was the 
one that blazed the trail from the Jersey 


Coast to the Main Stem, at the Standard this’ 


week. 

Broadway is 
thing at a $2 
all perspective 
birthright. 

There is one thing about “Frocks and 
Frills” and that is that the troupe is a 
whale at $1 for the one-night tanks. It has 
six principals and a chorus of 16 girls, a run- 
way, a la Winter Gardén, and from the cos- 
tume standpoint stands up with anything on 
the Columbia burlesque circuit. 

It is a “one woman show” for the come- 
dienne walks away with everything and were 
it not for her there wouldn’t be any show. 
She is a reincarnation of Elfie Fay in the 
latter’s palmiest days. She has all the tricks 
Elfie had and a few other hoak gags she has 
picked up. But all in all, today with a new 
generation of theatre goers on Broadway, were 
his girl placed and given a chance, she would 


too prone to consider every- 
standard and thereby loses 
that it might be given as a 


come pretty near walking away with the 
comedy honors of any revue in which she 
has appeared. 

Other than that the show has two girls, 


possibly the Ray Sisters, maybe they are Sin- 
clair and Casper under another name, who also 
work in the chorus, and put over a solid hit 
with all the material that the Farber sisters 
ever had. The giris are a “sister act’? that is 
framed almost identieally along the lines that 
the Farbers formerly presented. But they 
get over and after all that is the answer. 

There is also a dancing specialty that almost 
makes Ivan Bankoff look like a piker. The 
girl in it is a very clever ballet dancer and 
the work that she and the boy accomplish 
together would make it appear as though 
she was one of the ‘‘Girlies’’ of the dim and 
distant past with a new partner, then again it 
may be Natalie and Ferrari who lost their 
route through appearing. at the Central. 

This is what just about leaves the show out. 
There isn’t any other wallop in the perform- 
ance. When it is all summed up it would 
be a whale at the Olympic providing they 
managed to stick in a couple of comics to 
work with the comedienne and dirtied the 
show up just a little. 

There is no story or plot. It looks as 
though someone took a couple of girl acts and 
threw them together, leaving out the usual 
comics. It is a bit and number show from 
beginnins to end, and with that the bits are 
all the old hoakum that one has seen time and 
again in burlesue, and mostly in second class 
burlesque at that. 

As regards the possibility of adding a little 
dirt, the necessity of that may be judged 
from the following lines: 

Chorus Girl: “There isn’t a real man ebout 
this hotel, and I want a man.” 

Only Almost Comic 
“You don’t want a man, you want an army.” 

For further details about the show and the 
manner in which it is presented it is only 
necessary to look at the notes of explanation 
that follow the principals that are listed with 
the attraction. 

Tommy Allen is the comedienne with the 
show and she is a girl that is worth watch- 
ing, for with polishing and a softening down 
of her methods she wl do far better things. 

All of the numbers of the popular variety. 
The greater part are songs heard on Broad- 
way a year or more ago. This is one of the 
things that makes one wonder whether or not 
the promoters were serious when they brought 
the show into town. 

But all in all, at a dollar top in the sticks 
“Frocks and Frills” will get away if for no 
other reason than the fact that the comedienne 
is worth watching. It is reported Joe Kernan 
of Baltimore put this show together. 

Fred. 


MERRIE MONTH OF MAY. 


Baltimore, March 12. 

At Ford’s this week Ruth Chatterton is ap- 
pearing in a new comedy, “The Merrie Month 
of May,” by George Scarborough, under the 
direction of Henry Miller. As suggested by 
the title it is a merry little play, fuli of love 
and laughter. Miss Chatterton does not need 
a particularly good play to win the audience, 
and whatever success this latest work meets it 
will be due in a large measure to her grace, 
winsomness and flashing smile. 

The story is amusing, but its chief fault at 
present is that it is long drawn out and the 
plot is of a texture that will not stand stretch- 
ing. It ts slight at best, the sort that de- 
pends on witty dialog and top-notch acting to 
get it over. There is too much repetition, too 
much telling of symbolical stories about moon- 
light and honeysuckle and snake-charming. 
These faults, however, merely require _the 
touch of a skilful director. The play alré@ady 
enjoys acting of the first water, and with Miss 
Chatterton in the star role the future of the 
“Merrie Month of May” holds promise. 

Julith. Baldwin is the daughter of an Ari- 
zona ranchman of wealth, who has been elected 
to the United States Senate. A bit rough at 
first, he has grown to like Washington, his 
job and his dress suit. His daughter, Judith, 
has a string of suitors. The action takes place 
on her birthday, the day,ywhen she ts to give 
her final answer to the proposals of the lead- 
ing lovers. In the offing Is the handsome 
young foreman of her father’s ranch, who has 
known Judith since childhood, and who is in 
Washington with a diamond ring in his pocket. 
Judth is in a quandary. She doesn’t know 
which one to accept, but finally inspiration 
comes to her in the form of a story told by 
her aunt about a trusting young thing that 
put her iove in a wicked man. Miss Judith 
decides to tell her lovers that she is a fallen 
woman and thus test their love. These tests 
and the results form the plot. 

Thegfirst night’s audience seemed to enjoy 


(playing a bell-boy):: 


the performance hugely, which is a high 
tribute to Miss Chatterton. In Judith she 
has a role well within her talents, and never 
has she appeared more lovely or captivating. 
James Rennie is the Westerner, but the author 
has not done as much as he could have with 
this part. Tim Murphy makes Senator Bald- 
win one of those humorous men supposed by 
playwrights to come from the West and get 
into the Senate. Lawrence Eddinger leaves 
nothing to be desired in the way he handles 
the aged butler. Others in the cast who also give 
workmanlike performances are Lucille Watson, 
Flora Sheffield, Lizzie Hudson Collier, Sydnev 
Booth and Charles Trowbridge. 


“LUCK IN PAWN.” 


Hartford, Conn., March 12. 

“Luck in Pawn,” a _ three-act comedy by 
Marvin Taylor, with Mabel Taliaferro featured, 
is a sugary little concoction, with just enough 
of the dramatic and pathetic to make it pleas- 
ant without being cloying. It opened in Stam- 
ford, Conn., March 7. 

After an epidemic of ‘“‘Naughty Nightie”’ tid- 
bits the new Taylor piece is a welcome relief, 
and, moreover, it i real entertaining. It 
tells the story of a dear little girl who has 
two overwhelming ambitions—to become a 
painter of pictures and to live the life of ease 
and luxury, superinduced by plentiful posses- 
sion of the needful. 

Aiming at an artistic career, spoiled by a 
frank criticism of her work, she unexpectedly 
is given a chance to fulfill the other half of 





the cherished dream when meeting the scion 
of a wealthy family, Richard Standish Nor- 
ton. He loves her on sight, and introduces 
her to his people (an exclusive set) as a sis- 
ter of a mythical college chum She, to make 


good, puts up at the best hotel as a “friend 
of the Standish Nortons.”’ 

In her pursuit of fame in painting she has 
been compelled to pawn most of her worldly 
possessions, and to the pawnbroker she goes, 
or rather calls him to her suite at the hotel 
and puts the proposition to him that he ad- 
vance her sufficient money to “get away with 
the bluff”? until she captures the rich man. 

He comes through and things zo swim- 
mingly until she is exposed by the matron of 
an “also-ran” family, who is after the rich 
Dicky Norton for her own daughter. But 
Dicky fell for the stranger long before this, 
and he overtakes her at the railroad station, 
with the usual clinch at the finish. 

Chief honors go not to the artists, but for 
the excellent dressing and lighting of the stage. 
The sets are well done, and are credited to 
the Law studios for painting and the Vail 
Company for construction. Both have done 
wonders, and each curtain raise brought ap- 
plause. 

The piece is in three acts, the third split into 
two scenes. Miss Taliaferro is sweet and en- 
gaging as Annabelle Lee and all that the role 
calls for in the tender scenes; but Roland 
Young practically “stole’’ the show as the tlase 
young heir who is looking for excitement and 
finds it. Robert C. Fischer as Nathan Arms- 
berg, the pawnbroker, looked it; but his 
Hebrew dialect makes one long for a lot. Ann 
Warrington as Mrs. Norton, Brenda Wowler 
as Mrs. Vance, the scheming mother; Florence 
Short as the breezy Mrs. Logan and Reina 
Carruthers as Beth Vance were equal to their 
roles. 

L. Milton Clodgas as a “‘we-strive-to-please” 


- hotel clerk contributed a clever bit. 


Others in the cast were Robert Allen, Rob- 
ert Adams, Benjamin Kauser, Edna Renard, 
Malcolm. Bradley, Walter Ainsley. 

With the rough edges ironed out and the 
cast working together “Luck in Pawn” should 
prove a fairly successful a for Miss 
Taliaferro. . EB. Thompson. 





LET’S GO. 


San Francisco, March 12. 

“Let’s Go” opened Sunday night (March 9) 
at the Casino. It is the new show of Ackere 
man & Harris, produced by Jack Wilson and 
Fanchon and Marco, the latter putting un the 
dances. 

Ackerman & Harris went to a great expense 
in refitting the theatre and producing the at- 
traction. There is a lavishness in both that 
cannot fail to attract notice. The costuming 
is gorgeous and there are 40 chorus girls to 
provide costumes for. 

These 40 chorus girls become a big attrac- 
tion of the production. Many of them never 
before appeared on the stage. They are aatives 
and were selected chiefly for charm, with abil- 
ity. In that they surpass any other collection 
of choristers the Coast has seen. 

Many unusual features marked the opening 
performance, which had a turnaway. It has 
several original ideas. The first show ran 
extraordinary smoothly, considering the brief 
eens period, and that it opened ‘“‘cold” 
nere. 

The revue really consists of vaudeville sur- 
rounded by girls and atmosphere. No plot has 
been employed. Mr. Wilson wrote and pro- 
duced the revue. Considerable credit goes to 
him also as principal comedian, but it is easily 
seen that it is physically impossible for one man 
to hold up the comedy end of a big show like 
this, and that is where the production drops, 
in its comedy. Mr. Wilson appears in various 
sections, in his former vaudeville acts and new 
bits that supply laughs. Dave Lerner is doing 
the straight and is a prominent as well as an 
important figure in the performance. He 
scored a personal success. 

Lillian Boardman, also featured, seemed 
handicapped by a heavy cold at the opening 
and may be obliged to withdraw before che end 
of the week. Fancho and Marco have scveral 
excellent dance specialties and got a big hit 
near the finale with fast whirling. 

Lloyd and Wells in whiteface, but using their 
Southern accent, seeured the hit of the show 


with their own brand of--versatile danciug. 
They were immediately voted the best hoofers 
‘Frisco has ever glimpsed. 

The vaudeville between the numbers were 
the Western Comedy Four, first rate quartet; 
Thalero’s Circus, animal act, and yery good, 
scoring; Golem Troupe, acrobats, fitted in 
nicely as a big flash act; Beatrice Morrell Sex- 
tet, that brought appreciation; and Lawrence 
Johnston, ventriloquist, who left the show after 
the opening performance. 

The feature songs are ‘“‘Let’s Go,” written by 
Ben Black and Jack Wilson, and the theme 
of the performance. A Mack Sennett number, 
written by Wilson, Fanchon and Marco, and 
the ‘Debutante’ number by Fanchon and 
Marco were the others, 

The numbers are nicely staged and present 
pretty pictures. The girls, most elegantly and 
daringly dressed, appear on plate glass run- 
ways scattered through the theatre, above the 
boxes on the lower floor and skirting the bal- 
cony. The lighting effects are splendid. 

Aileen Miiler was the big surprise, deliver- 
ing the prolog talk and leading the bathing 
member. Her success became more pronounced, 
as it was her stage debut. A fashion display 
brought out some expensive gowns, and at the 

i Minnie Fisher, a strong jaw 
woman. aided the 


, 


finish of 


picture. 

Despit weak spots here and there cvery- 
body will want to see the revue at least once 
and the girls in it may make return trips fre- 
quent 

The advance sale is big for the week to- 

ght (Tuesday) Monday night the attend- 

: was satisfactory, and the prospects for the 
uture of the house just now are very bright. 

Ackerman & Harris took a Ieng chance with 


his production, taking it upon themselves and 
ing the limit to make it stand. Th@y are 
audeville managers, having a Coast and West- 
rn pop circuit. If they put the revue over, as 





it now looks they will, this style of entertain- 
ment will surely be extended by them to their 
Los Angeles house, and in a way perhaps per- 


vade the remainder of the A. & H. theatres. 
With the local revue a heavy draw the vaude- 
ville theatres in town must feel it. 

Jack Josephs. 


“STATEROOM B” NOT SO GOOD. 
Washington, D. C., March 12. 

“The Girl in Stateroom B” at the 
Shubert-Garrick Sunday night leaves 
one with the impression that “Billy’s 
Tombstones,” upon which the piece is 
founded, is still a good vaudeville act, 
but that the play is “not quite so 
much”! All the local dailies were 
unanimous in their disapproval liken- 
ing it to “a musical orphan” and many 
other such platitudes. 

One of the best houses brought to 
this theatre since its opening was in 
attendance Sunday night, eventually 
attracted by the thought of seeing, 
“something naughty but nice,” as the 
title and advertising matter used would 
suggest, and to quote “The Post,” “de- 
ported themselves with courteous, even 
generous forbearance.” 

The book and lyrics are by William 
K. Wells. Hal Dyson, who also di- 
rected the orchestra, is accredited with 
the pleasingly reminiscent score. The 
cast of 18 offer excellent opportunities 
for a reviewer to do considerable 
“panning.” Marjorie Dunbra Pringle 
has a-voice of wide range and consid- 
erable sweetness, and unlike a large 
majority of the east, gives evidence of 
considerable experience on the stage, 
which can also be said of Clara Thropp 
as the aunt and chaperon. ’ 

The producers of the piece must have 
known what was coming, as they have 
remained in the background, no men- 
tion being made as to their identity 
on either the program nor advertising 
matter. 

“The Girl in Stateroom B” will not 
travel far. 


“UNCLE,” REVIVED PLAY. 

Harry Conor, engaged for one of the 
principal comedy roles by the Shu- 
berts in their forthcoming production 
of “Yes Uncle,” is ill and has been re- 
placed by Harry Corson Clarke. 

It is claimed that “Yes, Uncle” is not 
the play of the same name now run- 
ning in London at the Shaftesbury, but 
is a revival of an old piece written 
by Edgar Smith for Della Fox and pro- 
duced by her some years ago. 





Cast for “Back to Nature.” 

Cohan & Harris have placed in re- 
hearsal a new comedy by George Mid- 
dieton. The piece has for a tentativ 
title that of “Back to Nature.” 

In the cast are Lola Fisher, Robert 
McWade, Frank Thomas, Russ Why- 
tall, Grace Elliston, Elmer Grandin. 
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NEWS OF THE DAILIES 





“The Canary” closes this week at the Globe, 





March 9 saw the annual Frolic of the 
Friars. John Pollock was Frolicker. 


The Stuart Walker season at the Punch and 
Judy, New York, will end March 22. 





Jack Larrie and Gustav Blum, authors of “A 
Sleepless Night’’ are at work on another manu- 
script. It is along “heavy drama’’ lines. 


$3,300 was raised by the Lambs’ March 9 
at the benefit for the late Rudolph Aronson’s 
sisters, which was given at the Astor Theatre. 





Harold Atteridge and Harry Carroll have 
been commissioned by the Shuberts to write 
two musical plays. One is intended for the 
summer attraction at the 44th Street. 

M. Conrad, treasurer of the Al G. FMeld 
Minstrels, is taking the first vacation of 18 
years. During his absence C. Schaeffer will 
handle the front of the house for the show. 


“Augustus Does His Bit,” a one-act piece 
by Bernard Shaw, was started Wednesday 
evening at the Comedy as a curtain raiser 
for ‘‘Toby’s Bow.” 





Jacob Fabian, owner of the Regent and 
Garden theatres in Paterson, N. J., will erect 
a picture house in Bradford place, Newark, 
with a seating capacity of 3,000. 





Bertha Kalich appeared in a special per- 
formance of “The Riddle: Woman” at the 
Fulton Theatre March 9, in a benefit to aid 
the Palestine Restoration Fund. 





Lionel Barrymore has ended his tour of 
“The Copperhead” and is back in New York to 
So in the new play, “La Cienne Della 

effe.”’ 





Assistant District Attorney Kilroe claims to 
have the New York ticket speculators on the 
run, and all of the agencies in the city but 
three have so far failed to take out licenses. 
These are to be prosecuted. . 





Madge Lessing, the English actress, arrived 
in new York March 11. Granville Barker 
the playwright, also arrived on the Adriatic. 
He is here to attend to private personal busi- 
ness. 





Eleanor Woodruff has been engaged by Oli- 
ver Morosco as leading woman for his stock 
at the Morosco, Los Angeles. It is through 
this medium that new plays will be frequently 
tried out previous to eastern showings. 





A finai decree of divorce has been granted 
Mrs. Douglas Fairbanks, and she is given the 
exclusive care of the son of the union, but Mr. 
Fairbanks is to have the privilege of seeing 
his boy at reasonable periods. 





“Lombardi, Ltd.,” will be seen again. in 
New York in two weeks. This play has had 
a two years’ continuous run in the United 
States, and in this time has been presented 
in nine cities. 





Edgar Selwyn will address the members of 
the Theatre Club at its regular meeting March 
28. The organization has a membership of 
500 society women. Mrs. John Parker is 
president. 


A performance of ‘“‘Mis’ Nellie of N’Orleans” 
was given March 9 at the Henry Miller The- 
atre by Mrs. Fiske for the benefit of soldiers 
and sailors under the auspices of the Stage 
Women’s War Reiief. 


Two concerts by negro musicians were given 
March 9. Will Marion Cook’s Syncopated Or- 
chestra was heard at the 44th Street Theatre 
and the Jungle Jazz Jambouree at the Selwyn, 
by the Clef Club Arabian Nights. Both were 
eminently successful in every way. 





For the second time Howard Chandler Chris- 
tie, the artist, is suing his wife for divorce. 
Mabelle Thompson Christie was one of his 
most famous models and the original Christie 
girl. It is stated that the troubles of the two 
date back several years. They were married 
in 1 





Policewoman O'Donnell, of Chicago, breught 
a charge of assault against Adele Ritchie 
(Mrs. Guy Bates Post) March 13, which is 
said to have been made when the policewoman 
tried to serve Miss Ritchie with a judgme.t. 
While Miss Ritchie did not show a scratch 
the writ server looked as though she had 
tumbled downstairs. 





St. Joseph’s Auditorium in West Hoboken 
was densely packed March 9, when the Pas- 
sion Play, “Veronica’s Veil,” was presented. 
Two casts are being used. The one presenting 
it March 9 was the one known as cast B. It 
is said that the play may be presented at the 
Metropolitan Opera House shortly. William 
Jaeggi was the Christus. 





The New York Theatre Guild, composed of 
members of the late defunct Washington 
Square Players, will produce several plays at 
the Garrick next month, tmmedieately following 
the conclusion of the French Players run. 
The board of directors include Philip Moeller, 
Helen Freeman, Lee Simonson, Lawrence Lag- 
ner, Helen Westley and Justus Sheffield. 





A musical version of the late Augustin 
Daly’s farce, “A Night Off,” has been placed 


in rehearsal by the Richard Lambert-Clarence 
L. Bach Company. The score is by Hugo Frey. 
It was first produced as a farce by the late 
Mr. Daly 30 years ago. The musical comedy 
will first go on tour and will have its opening 
at Ford’s Theatre, Baltimore, Md., April 7. 

The first airplane theatre party has been 
given and it consisted of a party of officers 
who planed from Riverside, Cal., to Los An- 
geles, March 9, where they landed a short dis- 
tance from the Majestic Theatre, which was 
visited at the night performance and for which 
visit the trip had been made. Three planes 
were necessary to carry the passengers. 


The safe of the Adelphi Theatre, 2409 Broad- 
way, New York, was found to have been burst 
open March 10. Burglar’s tools were escat- 
tered all over the place. The burglary was 
discovered by a serub woman. $1,200 in cash 
and Liberty Bends to the value of $2,500 are 
said to have been stolen. The safe had been 
covered with strips of carpet to deaden the 
scund of the explosion. 





Enrico and Mrs. Caruso went through a 
second marriage ceremony March 9, following 
Mrs. Caruso baptism into the Roman Catholic 
Church. The second ceremony was performed 
in the chapel at St. Patrick’s Cathedral. The 
first marriage was August 21 of last year at 
the Marble Collegiate Church. It is said that 
the father of the bride still refused to see his 
son-in-law. Caruso is 46 and his bride 25. 





Travelers on the Twentieth Century com- 
ing East are in receipt of telegrams en route, 
signed ‘‘Mabel” and similar attractive femi- 
nine titles, suggesting dinner at various New 
York hotels and advising them the best way 
to spend the evening would be to see “The 
Crowded Hour.” It is being pgrpetrated by 
Hayden Talbot, who is decing special pub- 
licity for the attraction. 





Maurice Maeterlinck, the Belgian poet and 
playwright who was divorced from Georgette 
Leblanc five weeks ago, married Renee Dahon, 
a resident of Nice, a short time ago at Cha- 
teau-Neuf-de-Contes, a small village twelve 
miles from Nice. Maeterlinck is 57 years old 
and his bride 26. The marriage is the clumi- 
nation of a romance of eight years ago. Miss 
eat is a popular Parisian artist in the legi- 
timate. 





Marjory Rambeau was married March 8, to 
Hugh Dillman McGaughy in the chapel of the 
marriage license bureau at the municipal hall. 
Mr. McGaughy is the leading man in “Fortune 
Teller,” in which play Miss Rambeau is also 
appearing. Miss Rambeau married Willard 
Mack in 1912. They were divorced. Her 
present husband is known in the profession as 
Hugh Dillman. Willard Mack married Pauline 
Frederick in September, 1917. 





Norman Trevo> has inaugurated the new 
ruling whereby the Actors’ Fund of America 
is to receive 10 per cent. of the gross receipts 
ef all benefit performances. A check for $123 
was sent Daniel Frohman, this being 10 per 
cent. of the receipts of the special matinee 
performance given March 9 at the Comedy, 
where “Toby’s Bow” was presented. The bene- 
fit was for “The Rest,” a summer fresh air 
home for children maintained by the Church 
of Heavenly Rest. 





Dorias Woolridge failed in her efforts to 
secure damages from Patrick F. Shea, manager 
in Holyoke, Mass., where as leading,;woman of 
a stock company she was to receive 50 se3 
cent. of the gross weekly receipts above $1, 
on a four week’s contract. Vaudeville was 
substituted and she sued on her contract. The 
difficulty was in assessing what the theatre 
might have done in the four weeks during 
which she would have played. A new trial 
was granted. The court said that it might be 
possible to prove she was entitled to $75 a 
week for the time, but she would have to show 
substantial damages for the loss of salary 
when depending on profits. She endeavored to 
base her claim by receipts of theatres for two 
years, in which she had played. 


CRITICISMS. 


PENNY WISE. 

A farcical comedy in three acts by “Mary 
Stafford Smith and Leslie Vyner. At the Bel- 
mont Theatre. 

“It is many a long day since Broadway has 
had a play as minutely and vividly character- 
ized and which was so ably and amus'!ngly 
acted throughout.” N. Y. Times. 

“The play is a very primitive attempt at 
fun making as it stands.” N. Y. World. 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

Brosseau Music Corp.—N. Y. Tel Co., $31.64. 

Shubert Theatrical Co.—Tootle Theatre Co., 
$8,921.19. 

Kennedy Theatres, Inc.—A. T: Bunyard, $87.24. 

William J. Harris and Jos. P. Bickerton, Jr., 
as ex'rs.—John Steneck & Sons, $5,560. 

Melvin Dalberg—W. LaHart, $178.32. 

Tyrone Power—Fairweather, Lim., $434.75. 

Universal Film Mfg. Co.—G. Humiston, $145. 

McKinley Music Co.—W. Sitomer, $17.40. 

Kathleen M. Parker, also known as Kathleen 
McDonald—J. G. Boggs, $968.75. 

JUDGMENT VACATED. 

Kiss Burglar Corp.—H. C. Mimer Litho Co., 

$1,274. (Feb. 13-19.) 





DEATHS. 
Dudley McAdow. 

Dudley McAdow died at his home, 
49 St. Nicholas Place, New York, 
March 1. He was about 60 years of 
age and for 20 years had been general 
manager for Harry Kellar, the magi- 
cian, who retired from the stage some 
years ago. 


Louis Bernstein. 


Louis ‘Bernstein, manager of the 
Pontiac Theatre, Saranac Lake, N. Y., 
died in that place March 8, at Lloyds 
Sanitarium. Mr. Bernstein leaves a 
wife and one child. He was 42 years 
old and previous to his becoming in- 
terested in the picture field was en- 
gaged in the wholesale glass business 
in Manhattan. 


ee 


Martin Julian. 

Martin Julian, brother-in-law and 
former manager for Robert Fitzim- 
mons, died March 7 in Brooklyn. The 
late Mr. Julian was the pioneer of 
the marketing of picture records of 
various sport contests, the promoter 
of various athletic clubs and amuse- 
ment projects. He will be buried in 
the same plot with his late sister, Mrs. 
Robert Fitzimmons. 

The wife of Bill Ray and niece of 
Matt Grau died at Lakewood, N. J., 
March 4. The deceased was 27 years 
of age and had been married one year. 


SHOWS OPENING. 


“Junior Follies,” numbering 20 boys 
and girls, management Jack Goldberg 
and Seymour Caire, with show staged 
by the latter, starts out as a full- 
sized road show March 17, opening 
in Wilkes-Barre. It will be styled an 
all-kid show. 

The Leonard Grover musical farce 
entitled “The Little Pink Devil,” tem- 
porarily called off the toad, has been 
revived. Louis Hallett, who controls 
a dramatic agency, has been appointed 
business manager, besides actually 
participating. The cast includes Kitty 
O’Neil (feature), Leonard Grover, El- 
la Cameron, Elsie Gilbert, Jack Young, 
Thomas Dobson, Nellie Gilbert, Peggy 
Thomas, Louis Hallett. | 


“Our Pleasant Sins,” produced by 
Charles Stewart, opening at Allentown, 
Pa., this Saturday (March 15). It is 
headed for Broadway. Elliott Fore- 
man is manager with the show. 


The new May Irwin show, “Raising 
the Aunty,” opens March 17, at Pough- 
keepsie, then in succession plays New- 
burgh, Hudson and Albany, with the 
first full week stop at Syracuse. The 
show is not coming to New York this 
season. Sixty people are carried. 


STOCKS OPENING. 
Fall River, Mass., March 12. 


The Blaney Players opened Monday 
in the remodeled Academy. The initial 
offering was “The Brat.” The plan of 
two seats for the price of one, being 
used on opening nights in other cities 
in this section was tried out with good 
results. 


Jack Lorenz and Valerie Valaire head 
the players. Others in the company 
are Broderick O'Farrell, Florence Cov- 
entry, Jane Seymour, Eugene Weber, 
Lucille Loring and Dan Malloy. James 
R. Garey is local director, with Vivian 
Martin assistant. Prices are to be 25 
cents at matinees and 25-50 for even- 
ings. 

The Mozart, Elmira, formerly pic- 
tures, has changed its policy to one 
night stands and stock. 

Nana Bryant and Cliff Thompson 
opened as leads of the Wilkes Players, 
at the Wilkes, Salt Lake City, this 
week. 


SHOWS IN PHILLY. 
Philadelphia, March 12. 

Mary Ryan was very warmly re- 
ceived in “The Little Teacher,” which 
opened at the Garrick Monday. The 
house was almost filled and the piece 
was cordially received. 

No other newgattractions this week. 
They will come in bunches to battle 
for patronage through the remaining 
weeks of the Lenten season. 

“The Little Teacher” is at the Gar- 
rick for two weeks. “Moliere,” play- 
ing to capacity houses at the Broad, 
will give way to Laurette Taylor in 
“Happiness” next week. 

“The Rainbow Girl,” at the Forrest 
Monday for a stay of two or more 
weeks, is a repeater and got away to 
an excellent start, the theatre being 
well filled. The same piece had a very 
successful run here early in the sea- 
son. 

All the Shubert houses except the 
Chestnut Street- Opera House will 
change bills Monday, “The Kiss Bur- 
glar” remaining at the Opera House 
for another week, witheno other at- 
traction announced. “Oh Look” will 
wind up its long run at the Shubert 
and will be succeeded by the McIntyre 
& Heath show, “Hello, Alexander,” 
which had its initial showing in the 
same house several weeks ago. “Par- 
lor, Bedroom and Bath” will succeed 
“Friendly Enemies,” which winds up at 
the Adelphi this week. The latter piece 
has had a long and successful stay. 

The producers are still struggling 
to whip “Tumble In” into shape at the 
Lyric. Johnny Ford stepped into the 
piece last Friday, succeeding Fred 
Heider and several more changes will 
be made before the show reaches New 
York, where it is due to open March 
24. “Tumble In” closes at the Lyric 
Saturday night and will be taken to 
Atlantic City, where it is hoped the 
sea air will aid the making over. Nora 
Bayes in “Ladies First” comes to the 
Lyric next Monday. 


BAGGOT’S NEW PLAY RAPPED. 
Cincinnati, March 12. 

“The Violation,” which had its pre- 
miere at the Hartman Opera Hous 
Columbus, last Thursday night, an 
moved to the Grand, Cincinnati, for a 
week’s run, Sunday night, was glee- 
fully panned by Cincy critics. It was 
written by S. Sheldon, and serves 
as the vehicle for the return to the 
speaking stage of King Baggot, the 
film star. 

The crits didn’t like the way King 
spoke his lines. J. Herman Thuman 
of the Enquirer, most feared of local 
reviewers, said Baggot’s delivery was 
“of the elocution school variety,” called 
the play “a horror” and compared it to 
“The Passing of Hans Dippel” and 
other atrocities. Henry Hunter pro- 
duced the show and took the critics to 
Columbus at his own expense to see 
the opening. It was a good stunt, but 
they “knocked” just the same. 

“The Violation” is a naughty play, 
wherein the Governor of a state lives 
for a _week in a hunting lodge with 
his affinity. The Gov. has married a 
woman he doesn’t love, because his 
fiancee thovght he did when she found 
them together. Later the fiancee’s 
brother is sentenced to be hanged for 
murder. The Governor offers to par- 
den the brother if the former fiancee 
will abide with him for 168 hours in the 
hunting lodge. 

And Broadway thought bedroom 
scenes were bad! 


AUTO FOR A MASCOT. 


Nellie Revell, press representative 
for John Cort, had a birthday yester- 
day, and John Cort presented her with 
a new Cadillac car. Cort figures Miss 
Revell is his mascot. From the time 
she started with the firm he has pro- 
duced a string of musical comedy suc- 
cesses. 

The birthday gift was accompanied 
by a note of appreciation ef her work. 
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Chicago 
By Night 


By JACK*LAIT 


Eddie Leonard has adopted new bill 
ing, “The Last of the Minstrels.” In 
addition to the worth of that line as 
a classic, a title by Sir Walter Scott, 
it tells succinctly the distinguished in- 
dividuality of Leonard as the final sur- 
vivor of a omce vast school of enter- 
tainment. 


It seems a shame that “Potash & 


Perlmutter” must die upon the Ameri- 
can stage. Yet it is certain that this 
season will see the last of this fic- 
titious pair which has been humanized 
and has become a standard of charac- 
ter as well as laughter. Barney Ber- 
nard, creator of Abe Potash, is to 
millions of people the Glass-born 
senior partner of the firm in the flesh 
Alex Carr, first to play Mawruss Perl- 


mutter, has not been as closely linked 
with his part, nor has he crept as 
deeply into the affections of the pub- 
lic, but it must still be granted that 
he has portrayed the younger of the 
partnership with skill. Neither Ber- 
nard nor Carr will be with the old 
firm again. Carr, a temperamental, 
eccentric actor, has broken away more 
than once. Bernard has stood his 
punishment gamely, but says he is 
done. He will star next season, alone. 
Carr proposes to expind his powerful 


little vaudeville sketch, “April Show- 
ers,” to a play, and head its cast. 
Thus dies, in all probability, a the- 
atrical trademark worth so much that 
if its profits were computed as divi- 
dends on a capital value that value 
would reach the millions. In no other 


. business or profession on earth could 


that happen except the theatrical, 


ip where individuals are so pronounced a 


factor. In businesses of commercial 
trade a name becomes devitalized of 
personalities. On the stage and about 
the stage this is not true. Wana- 
maker’s stores will go on, and will 
continue to be Wanamaker’s stores, 
after the last of the Wanamakers has 
gone. But Frohman’s immortal name 
lost its value, practically with his 
death. “Rip Van Winkle” ceased when 
Joe Jefferson died. “Peter Pan” is 
idle when Miss Adams isn’t playing 
it. “Zaza” became a memory when 
Leslie Carter outlived it. Potash & 
Perlmutter will not survive the de- 
fection of both Bernard and Carr, any 
more than the Ziegfeld Follies will be 
be Ziegfeld Follies when Flo Ziegfeld, 
some day, withdraws or is taken hence. 





Percy Hammond has come ‘back 
from the front. And it is a sobered, 
weathered Hammond, too. He who 
was wont to quip over the frivolities 
of light amusement, given to analyzing 
with tired eye the comparative charms 
of soubrettes and ingenues, now finds 
that he cannot for the while put his 
columns to uses such as those, and he 
writes impressions of the Argonne 
and Paris in wartime. The caustic and 
bored loophound has at last encoun- 
tered a show big enough to “take” 
him seriously, and for him to take with 
earnest sincerity. Thus dies Ring 
Lardner’s witticism, which came about 
something like this: Lardner was at 
his desk in the Tribune office when 
one of the boys rushed in with the 
news, saying, “Hammond is going over 
to cover the war.” “Gee,” said Lard- 
ner, “suppose he don’t like it!” 


a == = 


SHOWS IN CHICAGO. 
Chicago, March 12. 

“Scandal,” at the Garrick, had a live- 
ly opening week despite the general 
depression, taking beyond $10,000, very 
strong for a piece without a New York 
reputation to give it a flying start. 
“The Girl Behind the Gun” and “The 
Better “Ole.” both looked to for big 
results, failed to do top trade. “Busi- 
ness Before Pleasure” at the Woods, 
whither it moved after huge totals at 
the Garrick, opened only fairly well on 
the initial week. It is now getting 
straight $2 top, whereas at the Shu- 
bert house the high price was $2.50 
Saturdays and Sundays. “Old Lady 31” 
limped out of the Cort, and “Thirty 
Days” (first called “A Thousand Eyes”), 
with Frank McIntyre, a revamp of 
The Man from Mexico,” opened 
mildly. 

“Sleéping Partners” at the Princess 
missed fire and little is heard of it. 
“Chu Chin Chow” announces the last 
fortnight, still getting comparatively 
big money, Sut no longer phenomenal. 
“Going Up” is still the enduring bread- 
$14,000, the oldest show now in town. 
Lenore Ulric Ift at the height of 
prosperity with “Tiger Rose,” and 
Cyril Maude in a limited engagement 
followed. “Tillie” is getting brisk but 
not wonderful business at the Black- 
stone, and “Penrod,” a great matinee 
bill, is attracting sparse houses at 
night, at the Olympic. 

Guy Bates Post has the big dra- 
matic hit of the town at the out-of-the- 
loop Studebaker, doing above $12,000 
again with “The Masquerader,” and 
“Oh, Lady, Lady!” is the new musical 
comedy pet, selling out at the La Salle. 

“The Overseas Revue” is still adver- 
tising heavily, now at the little Play- 
house and doing well with limited 
gross possibilities, so that it has to play 
virtual capacity to pay out. 

DOUBLE ACCIDENT. 
Chicago, March 12. 

Amy Leslie, the veteran critic of 
the News, while riding home in a taxi 
in the midst of a heavy snowstorm, 
was thrown against the side of the cab. 
The door flew cpen and Miss Leslie, 
who is quite stout, was flung to the 
ground. No bones were broken, but 
the critic is hobbling about with a 
cane. She had just parted from Trixie 
Friganza when the accident happened. 

At about the same time that Miss 
Leslie was injured Miss Friganza, 
walking down the alley to the stage 
door of the Palace, slipped on the ice 
and was sharply thrown, injuring her 
arm and shoulder so that she had to 
cut her dance for the rest of the week. 





CURRENT IN CHICAGO. 


AUDITORIUM.—“Chu Chin Chow” will close 
its successful run here in two weeks (7th 
week). 

BLACKSTONE.—“Tillie” with Patricia Col- 
linge, doing fairly well (3d week). 

COLONIAL.—“The Girl Behind the Gun.” 
mildly successful (24 week). , 

CORT.—“Thirty Days” with Frank McIn- 
tyre, metropolitan premier. Review elsewhere 
in this tssue (lst week). 

COLUMBIA.—Dave Marton’s Show. 

CROWN.—‘“Midnite Frolics.” 

ENGLEWOOD.—“The Pace Makers.” 

GARRICK.—‘“Scandal” with Charles Cherry 
and Francine Larrimore; the unquestionable 
hii of the town (2d week). 

GRAND.—“Going Up,” strong (12th week). 

HAYMARKET.—Stock Burlesque. 

ILLINOIS.—“The Better ’Ole,” not making 
nearly the good impression the show made in 
the East (3d week). 

IMPERIAL.—‘‘Daddy Longlegs.” 

LA SALLE.—“Oh, Lady, Lady,” musteal top 
notcher, capacity each performance (3d week). 

NATIONAL.—“The Rosary,” 

OLYMPIC.—“Penrod” doing well (2d week). 

PRINCESS.—“‘Sleeping Partners” with Wal- 
lace Eddinger and Irene Bordoni. Weak 
Will probably travel thither soon (24 week). 

POWERS.—Cyril Maude and Laura Hope 
ie in “The Saving Grace,” opened (lst 
week). 

PLA YHOUSE.—“Overseas Revue.” 

STAR & GARTER.—The Lew Kelly Show. 

STUDEBAKER.—-Guy Bates Post in “The 
Masquerader.” Success. (Sth week.) 

VICTORIA.—Thurston. 

WILSON AVENUE.—North Shore Players 
in “A Fool There Was.” 


WOODS.—“Business Before Pleasure,” with 


Barney Bernard and Alex Carr (12th week). 


DOUBTFUL OPENING DATE. 
Chicago, March 12. 

The opening of the Statelake Thea- 
tre was a sporting proposition all this 
week, and dozens of wagers were laid 
on the date. Mort Singer was keen 
to start business next Monday, and 
that is not outside the possibilities 
yet. The theatre is not completed, 
but a performance could be given. 
Martin Beck arrived Wednesday and 
he was not ready with a definite an- 
swer. The likeliest pfospect then was 
for March 24. 

A bill had been booked for March 
17 week, and it is not yet known 
whether the same show will play if the 
premiere is set over for a week. It 
included Trixie Friganza, “For Pity’s 
Sake,” Rupp and Linden (local act with 
two ex-sailors). Lillian Fitzgerald, Wil- 
liams and Wolfus and three acts book- 
ed by Charlie Freeman from the Chi- 
cago office. 

Another tangle for Mr. Beck to un- 
snarl was the situation which came up 
suddenly early this week when it 
seemed that none of the outside agents 
had any space reserved for them in the 
Statelake building, and they and sev- 
eral producers who, along with them, 
now have offices in the Majestic Thea- 
tre Building, are for the present out 
in the cold. There is some unrented 
room on the sccond floor, that portion 
not taken by the new bank. Whether 
the agents get it or not seems up to 
the Ornheum Circuit chief. 

Meanwhile there has been a mad 
scramble for options on space in the 
Loop End Building, a rather antedated 
structure across the street from the 
Statelake, on State street. The hand- 
some Masonic Temple is diagonally 
across, but theatrical offices are barred. 
The tenants in show business cannot 
remain in the Majestic, which, despite 
its housine the magnificent Majestic, 
is advertising in heavy type: “Desir- 
able offices for rent, May 1. Positively 
no theatrical agents accepted.” 

Mort Singer is preparing to publish 
a souvenir program for the new thea- 
tre, which will be distributed for four 
weeks srratis, to patrons. Some ad- 
vertising is being accepted to defray 
the expense, about $3,000. 

The booking for the new house, by 
George Gottlieb, has been arranged so 
that Mr. Gottlieb will book seven acts 
weekly from the New York Orpheum 
office and the Chicago Orpheum office 
will supply one act, giving the program 
eight acts. 

While the house will stage four 
shows daily, the acts will work only 
three shows a day, each show carry- 
ing seven acts, a better arrangement 
that the usual shift plan followed by 
other popular priced theatres. 

The possible opening bill March 17 
is carried ‘in this week’s Bills Next 
Week department. 


McCloud Managing Blackstone. 
Chicago, March 19. 

Walter McCloud, former treasurer of 
the Blackstone, is now manager of 
the house, succeeding Jack Mooney, 
who will manage Powers’. Arthur Es- 
berg, assistant treasurer at the Black- 
stone, becomes treasurer. 

Harry J. Powers, Jr., will act as as- 
sistant to Harry J. Powers in the man- 
agement of all the Powers-K..& E. 
houses. 


Coming and Going: 

In the morning she is Mrs. V. W. 
Marshall, a stern schoolma’am who 
stands with pointer in hand and shows 
the children of the first grade in the 
William Penn school interesting things 
on the blackboard. In the evening she 
is Valerie Walker, of “Looping the 
Loop” in the Winter Garden revue. 
She does a turn in which she shows 
the patrons interesting things, but not 
on the blackboard. In the morning 
she gets the children and in the eve- 
ning she gets their parents. 


JUST PLAIN MASSACRE. 


Chicago, March 12. 

The awe-stricken and admiring re- 
porters didn’t know whether to refer 
to it as temperament or just plain tem- 
per. 

The job was to serve a writ of at- 
tachment on Adele Ritchie (Mrs. Guy 
Bates Post), who is appearing at the 
Studebaker in “The Masquerader.” A 
young woman from the municipal court 
went to the theatre to serve the writ. 
She had difficulty getting to Miss 
Ritchie’s dressing room. But she final- 
ly got there. When Adele found out 
what her business was, she caused the 
door of the dressing room to be locked. 
From without could be heard the read- 
ing of the writ by the young*woman 
who served it. Then could be heard 
many other noises. They told unmis- 
takably that Adele was doing battle 
with the young woman. When the 
door opened again, it could plainly be 
seen that it was no battle, but a mas- 
sacre. 

When the writ-server had her 
wounds dressed and could walk, she got 
out a warrant for the arrest of Miss 
Ritchie, which she served—backed by 
two husky plain clothes men. 


HARD ON SCALPERS. 


Chicago, March 12. 

Chicago ticket scalpers will be sub-. 
jected to a double-barreled attack if 
a bill presented at Springfield this 
week passes the state legislature. In 
addition to providing an ordinary pen- 
alty of a $500 fine or imprisonment not 
to exceed a year, or both, for infrac- 
tions of the proposed law, the bill 
gives the purchaser of the scalper’s 
ticket a private remedy. 

It consists of a legal action against 
owners or representatives of theatres 
for a sum of $200 for each ticket over- 
charged for, and may be recovered in 
any action of debt before any court 
of competent jurisdiction in the state. 

The act as drafted is described “to 
prevent fraud and extortion upon the 
rublic in the sale, barter or exchange 
of.admission tickets to any theatre, cir- 
cus, baseball park, place of public en- 
tertainment or amusement in excess 
of the advertised price or printed rate 
on such tickets.” There is nothing in 
the proposed law to prevent theatres 
from offering tickets for sale at places 
other than the box offices, but the same 
purchase price, plainly printed upon 
the tickets, must prevail at all selling 
places. 





Florence Stone Returning. 


Chicago, March 12. 
Florence Stone, the stock star, who 
recently figured in broadcast publicity 
in connection with letters written her 
by the banker who “broke” a string 
of 14 banks in and around Minneapolis, 
will shortly return to the stage. 





THIRTY DAYS. 


Chicago, March 12. 

H. H. Frazee opened “Thirty Days” with 
Frank McIntyre at his Cort to a fair house. 
The play is a farce credited to A. FE. Thomas 
and Clayton Hamilton as authors. These 
formerly somewhat highbrowish playwrights 
have followed closely the fundamental tdea 
of “The Man from Mexico,” played by Wille 


Collier years ago, later done by Eddie Fov | 


under the name of “Over the River,” also 
done fn a British version by Richard Bennett 
as “Thirty Days in the Shade.” Bennett 
“7 oy this venture and is a financial partner 
n ft. 

McIntyre now plays the boob suburbanite 
with a penchant for getting in the wiles of 
young vampires, and he is pursued by the 
Italian husband of one of them so that cir- 
cumstances lead him to choose thirty days in 
the cooler in preference to heing stillettoed. 
When he gets back he is up against tt for 
alibis, also he has some strange adventures 
in the coop, at which point this farce brarches 
away from the old one. 

No extremity of hokum, vocal or physical, 
is left out, and no Fatty Arbuckle five-reeler 
ever had more flopping, cavorting or “com- 
plications.” Kathleen Comegys and Olin 
Fields are McIntyre’s principal support, cannily 
cast. 

This piece was first tried cut as “A Thousand 
Eyes.” Lait. 
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JAKE’S COMEBACK. 
Chicago, March 12. 
Concerning the matter of the short- 
est jump on record, published in last 
week’s issue of VARigETy, Jake Rosen- 
thal, manager of the Woods, leaps to 
stage center with a rebuttal: 

“I still maintain that the jump of 
‘Business Before Pleasure’ from the 
Garrick to the Woods is the shortest 
ever made. After a thorough investi- 
gation of the transfer of ‘Seven Keys 
to Baldpate’ from the Astor to the 
Gaiety in New York, I must say that 
the Cohan & Harris office is wrong 
and A. H. Woods office is right. In 
a communication I received from Mar- 
tin Herman, general manager for A. 
H. Woods, he informed me that the 
scenery from ‘Seven “Keys to Bald- 
pate’ had to be taken from the Astor 
through the 45th street stage entrance, 
carrvyed around Broadway and into the 
46th street entrance of the Gaiety, 
a distance of nearly three hundred 
feet. ' The trunks were transferred 
where the doors meet, but that is far 
from moving the entire production. 
What good are the trunks without the 
scenery?” 

Will somebody in the house please 
advise Mr. Rosenthal what good are 
the trunks without the scenery? 


THE PACEMAKERS. 
Chicago, March 12. 

“The Pacemakers” at the Englewood is not 
wisely nominated. The title kints at speed, 
in which the show lacks to a degree which is 
painful. Asa substitute for speed the man- 
agement has introduced fastness. It’s a fast 
show in the sense that a considerable oumber 
of blue gags are used. 

Straight man: What kind of music did you 
haye? 

Comedian: Boston music. 

Straight: Did you have a leader? 
nen Yes. He was a man of diSTINK- 
tion. 


m anather 
In Buu 





OPVUL. 

“I have a feeling somewhere that’s burning 
a hole in my union suit.” 

The Jew comic puts his nose on a tray of 
drinks. Dutch comic reproves him. Somebody 
alibis the Jewish person: 

“He had his nose in worse places than that.” 

Gags of similar import are used through- 
out the show. The comedy is incredibly vul- 
gar. 

The principals in ‘‘The Pacemakers” are 
Rose Allen, Dot Davidson, Della Clark, Fred 
Hall, Harry Seymore, Blanche Nadeau and 
Mannie King. King does the Jewish and Sey- 
more the Dutch character. They are good 
comedians of the buriesque type but woefully 
handicapped by a lack of material. Miss 
Nadeau, the ingenue, wastes a handsome ap- 
pearance and voice of robust range on a 
shoddy part. 

The female principals and chorus, from the 
prima donna down to the last girl in the third 
row, wore cotton tights which were originally 
white, but since the season has progressed 
have metamorphosed to a varying range from 
light to dark gray—the kind of a gray which 
can be benefited only by a good clean-up. 

That's what the show needs, anyway—a good 
clean-up. The Englewood Theatre is located 
on the southern limits of Chicago. This is a 
territory peopled by males with round hair- 
cuts and females who chew gum in church. 
They do not ask much, and they do not need 
much. 

They do not ask for Shaw, or Pinero, or 
Maeterlink, or Jolson, or Lauder, or Laruette 
Taylor, or Forbes Robertsou. They would 
probably ignore all of these but Jolson. 

Fish are fish. But even a fish will turn. 


Or is it a worm. Swing. 
NOTES. 


“Moonshine and Honeysuckle” is billed to 
come to Power’s March $1, following the three 
weeks’ engagement of Cyril Maude in “The 
Saving Grace.” The piece, formerly titled 
“The Merrie Month of May,” stars Ruth Chat- 
terton,. 


The Butler-Rarick-Bennett Company has 
been incorporated to supply people for all 
manner of amusement enterprises. 

Stetson and Huber have joined “So long, 
Letty” touring Canada, 





Ben Young has taken Ben Piazza’s place as 
head of the entertainment work at the Great 
Lakes Naval Training station. Young ‘s from 
St. Joe, where he was engaged in show busi- 
ness before he joined the navy. 

Following her recent marriage to a Califor- 
nia real estate broker, Edith Haney (known as 
“The Pocket Edition of Vaudeville’) has re- 
tired from the stage. 








Will J. Harris has completed a new act 
called “Four Jacks and a Queen.” It features 
Inez Bellaire a#d Charles Heck. 


Bert Lewis (formerly Lewis and Leopold) 
has been engaged to replace Jimmy Dunno with 
“Odds and Ends.” 
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PALACE, CHICAGO. 


Shicago, March 12. 
Grace La Rue in a walk. But then, what a 
walk. Miss La Rue is the only important 
singer in vaudeville who may truly be said to 
walk her songs. She parades like a panther. 
La Rue is a paradox. She is like a block of 
ice with a center of flame. She is cold as the 


Klondike, as disdainful as a duchess, but an 
artist to her finger tips. Her voice is not 
extraordinary in range nor comparabie in 
quality to the divas of opera. But it is lull- 
ing and soothing as the summer sea. They 


ay that La Rue contemplates and calculates 
every move she makes, every expression of the 
face, every mannerism. They say that her 
swaying stride is rehearsed and her insouciant, 
crooked half-smile is studied. If that be so, 
then she is a greater artist. Her sincere, clear 
enunciation is that of a gentlewoman. They 
gave La Rue a generous measure of response 
and appreciation at this matinee, and she 
spoke a few words. Surely she is an actress, 
for she is La Rue when she talks, La Rue 
when she walks and La Rue when she s'ngs. 
And when she dresses she is still La Rue. 
“Last Night’’—oh, baby: “Missouri Waltz’— 


um-n. “Sweethearts 1 Might Have Had’— 
yea, bo. “Only a Dancer in a French Cafe’’—- 
wow. “America Comes”—gee. 


Two acts that were entitled to better posi- 
tions opened and closed. The Briants got ’em 
coming in, and the classic classic dancing of 
Alla Moskova had ’em going out, and both got 
over with a snap which would have been a 
bang if the house was settled. The Briants in 
“The Dream of the Moving Man,” in full with 
a special tenement set, have probably the most 
remarkable quasi-acrobatic act in vaudeville. 
The Moskova and her four girls are all finished 
artists in the business of interpretative danc- 
ing. 


Rizzo and Buff, on second, hit on all six with - 


a piano and violin act. The two boys know 
their business and their instruments. A little 
too much affectation on the part of the boy 
who violins is a matter which might be reme- 
died to the improvement of this act. Wilbur Mack 
and Co., with Mr. Mack’s smooth and easy- 
running sketch, “A Pair of Tickets,” delivered 
as usual. A dimply, charming girl named 
Loule Holley proves a most acceptable sub- 
stitute for the part that Nella Walker for- 
merly had. 

Muriel Window, with special songs and rou- 
tine, opened with a bird song which gave her 
an opportunity to introduce her clever bird 
imitations. With a dressing room right on the 
stage Miss Window made her change in full 
view of the audience, screened, of course, 
with the exception of her dangerous pair of 
shoulders. Miss Window changed to a fetch- 
ing blue gown and did a grown-up baby song 
that might have looked fiat in the script but 
sounded nice and round the way she put it 
over. She ished with a series of imper- 
sonations which could hardly be leigitimately 
classified as such, but served to show the 
shapely young woman in various picturesque 
gowns. 

Imhof, Conn and Coreene panicked ’em. The 
lady critic in Davenport has a right to her 
opinions, But how a critic could say anything 
but the best of this standard trio of funsters 
is beyond conception. The psychology is prob- 
ably the same as that which applies in a nation 
which likes to enjoy a drink once in a whu..e 
voting itself dry and then bitterly repenting 
and kicking about it. 

“Sweeties,’’ with Lillian Berse featured, had 
the tough job of following La Rue, and stood 
up despite such a handicap. Miss Berse is 
developing into quite an ingenue. When she 
learns expression, she will be a possibility of 
big work. The four boys who support her do 
splendid work, both vocally and otherwise. 
Jack Weiner, who has always done straight 
juvenile work, has found himself in the role 
of a Jewish ace. From now on, if Mr. Weiner 
is wise, he will stick to the comedy and forego 
the straight. 

Bert Fitzgibbon is improving. He now 
smashes two footlight bulbs instead of one. 

Swing. 


MAJESTIC, CHICAGO. ~ 


Chicago, March 12, 

This is a long show, very long. It is too 
long, because it could be cut so easily and so 
helpfully. A couple of the acts could be left 
out and another couple could be trimmed down; 
then it would be better entertainment. 

Togan and Geneva, one of the neat, snappy 
openers, start the picnic and make uo ma- 
terial for fault-finding with their apt Cress 
and sweet midair work. The Bison City Four 
is on so early for song and comedy, but the 
effort is ¢oncentrated and lively and scores 
the typical quartet success, except that the 
house isn't full enough to swell it to the de- 
served proportions. Beaumont and Arnold 
then step in for prolonged talk, which would 
be improved if discreetly slashed, as it is not 
consecutive and could spare the observations 
that don’t get screams. The dancing finish 
goes nicely, though Miss Beaumont should use 
character costumes rather than gowns for her 
style. 

The De Wolf Girls, a neat little pair of in- 
genues. whose voices blend and who dance 
with skill if not inspiration, carry a mas- 
sive production, make eight changes and sing 


repeated choruses about clothes making the 
woman. They seem to believe it themselves, 
for they show plenty of clothes. Their act 
seems over when they start again and do two 
more, not as encores, but as the tail of the 
running order. Three less numbers would 
make them stronger. They finished well as it 
was. Morton and Glass appeared in “one” 
for a song, one chorus too long, for when they 
start their corking dancing it is too late for 
fair singing. When they go into full, some 
of the comedy, aimed apparentiy to be remini- 
scent of the matrimonial arguments of Sam 
and Kitty, Paul’s parents, might well be 
trimmed, too. The finish, a jazz song with a 
baby carriage for a prop, is immense. Naomi 
steps right along with the fleet-footed Paul, 
and the up and downstairs hoofing is a wal- 
lop. Morton and Glass hit the house hard. 

Blossom Seeley and her Syncopated Studio is 
a variegated headliner with three male enter- 
tainers and a pianist supporting Blossom. The 
boys were recruited from Chicago cabarets, 
and they hurt the act through the insistent 
enthusiasm (it amounted to plugging of the 
Claque order) of their friends. Miss Seeley 
is an artist, and the woman doesn’t live who 
knows more about sending over a song than 
this animated creature with the strident per- 
sonality. It isn’t just to her that her tri- 
umph in her home town should be confused 
by applause for others, The boys are good 
and they deserve their chance. Bennie Fields, 
their principal, has telling delivery and no 
small ability. But he should not be allowed 
to do 15 minutes, solid, while Miss Seeley is 
ofi, nor should his cafe followers batter salvos 
at him as though he were Al Jalson. ine 
ballad solo, something about a Salvation las- 
sie at the front, gurgled by the tenor of the 
company, would imfprove the turn by its ab- 
sence, The song is all right, but it is sung 
carelessly. Miss Seeley, with a gaudy and 
dizzy array of gowns, did four numbers, two 
of them mild specialties and the other two 
her own kind of vibrating, sizzling todolos. In 
combination with the local favorites, ber act 
stopped the show for five minutes, and was 
forced to a company encore. Miss Seeley was 
well taken, withal, and only the exaggerated 
and inappropriate demonstrations of "ields’ 
er ruined for her a wholesome personal 
rit. 

Klein Brothers, in citizens’ clothes, pranced 
on next, and held the.house helpless with 
laughs, Alice Eis closed ia artistic dance 
pictures, getting going a bit tamely for the 
late hour, and the audience tired out by an 
overplus of dancing—every act but Lou Holtz 
on the bill danced. When she reached her 
finale, ‘““The Shadow of Pajay,’’ the house was 
somewhat shot, but those who remained got 
compensation in full measure, Miss Eis, who 
once was a sensation which amounted to al- 
most a scandal in her daring undress, has 
now found and established her place as a con- 
tributor to the art of vaudeville who pay#a 
compliment to its patrons by serving that art. 
Holtz, with blackface hokum and. nut stuff, 
a couple of dashing ditties and a personality 
80 easy that it amounts to almost impudence, 
got the big single-handed hit of the show. The 
boy is certainly coffee and doughnuts to the 
vaudeville hounds, and bas the science of 
builing an audicnuce sprinkied aii over his bag 
of tricks, Lait. 


ODDS AND ENDS. 


Chicago, March 12. 

Boyle Woolfolk’s dollar edition of Nor- 
worth’s “Odds and Ends,” showing at the 
Victoria (Shubert) here, stars Max Bloom, 
Bioom has heretofore been a Hebrew comedian, 
but how essays the general comedy role done 
by Harry Watson in the original revue. He 
has the support of two clever girls of vastly 
contrasting personalities—Miss (first name not 
given) Rayfield, ingenue lead, and Peggy 
Brown, soubret. Miss Rayfleid is tall and 
comely, soft and sweet and melodious of voice 
and easy of carriage. In comedy she is so 
light as to be virtually abseut. But in ro- 
mantic song and business she has a happy 
note and class beyond the minor circuits. 
Peggy is a mischievous little imp who aances 
without effort and who sings in a voice of 
half a hair in timbre. She resembles Kittie 
Doner in her work, and outcharms her in 
appearance. Bioom has all the fat Watson 
scenes as a nucleus and his own individuality 
to play them with. It is not the brand of work 
best adapted to his peculiar talents, but he 
carries the part as well as any “follow” could, 
and does not attempt to monopolize the stage. 
Watson was not the star in the No. 1, and 
Bloom does not grab everything in sight now 
that he is featured, either. 

The production is carried intact, making it 
probably the handsomest and must hefty scenic 
outfit below the top-price circuits. The cos- 
tumes are of snappy and fine order, as well. 
And the chorus, while light numerically, is of 
no mean calibre in beauty range. There aren't 
two prettier prancers in any Ziegfeid troupe 
than Margaret Kruger and Gerevieve Turner. 
A few published numbers are _ interpolated 
here and there, but “Fancy you Fancying Me,” 
sung by Miss Rayfield and Jimmy Dunn, is 
still the whistled hit. 

In all this presentation is superior enter- 
teinment at the prices. Lait. 
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A hobo, boasting of a Thespian past, 
has been for some weeks collecting a 
dollar a day from Barney Bernard at 
the Garrick Theatre. Barney got tired 
of it and put it right up to the gent: 

“Why do you pick on me? Why 
don’t you ask Carr for a doilar once 
in a while?” 

“My object, sir, is not to ask for a 
said the ex-actor with dignity. 
‘My object is to get one.” 

He vowed that if Barney ever re- 
fused, he would shoot himself. Fri- 
day night Barney gave him a half dol- 
lar. The following Saturday matinee 
the nomad presented himself, half- 
shot. 


7.17 ’ 
aoitar, 


Mr. Zeddies. 

At Cohan’s Grand is a gentleman 
named Frederick Zeddies. Pre has 
been with Cohan’s ever since it was 
grand. He has no particular title, but 


his position is one of sublimated usher. 
His wily demeanor has won him 
the ic of Chicago’s politest man. 


Compared to him Lord Chesterfield 
was a thug and Sir Henry Irving a 
Frisco. He is a personal friend and 
hobby of George M. Cohan. Cohan 
would rather lose his lease than his 
Zeddies. 

Some time ago Zeddies’ home was 
robbed. Zeddies woke up and saw 
the burglar puttering about. He rose 
in his nightgown and greeted the bur- 
slar: 

? “How do you do, sir? Have you been 
successful? May I not prepare a 
snack for you, sir?” 

He looked over the loot the robber 
had gotten, and shrugged with mild 
depreciation. 

“Really, sir, you’ve overlooked quite 
the best things I have.” 

Forthwith he began a tour of the 
apartment. 

“Here we have some small, but not 
valueless etchings. Some of our 
critics have been kind enough to say 
they were very fair. This plate, sir, 
is solid silver. It is heavy, of course, 
and may embarrass you to carry out. 
Still, I venture it may be worth the 
extra effort. 

“IT have some studs that were pre- 
sented to me by Mr. George M. Cohan. 
I have the honor of calling America’s 
greatest actor my friend. I should 
very much dislike to lose these studs, 
but under the circumstances I feel 
you should know about them. é 

“Had you told me you were coming, 
I should have prepared an inventory 
of our effects, sir, so that you should 
have consummated your enterprise 
with a minimum of effort. We are 
plain people, sir, but we always en- 
deavor to—” 

At this point the burglar fainted. 
Alarmed and distressed that such a 
thing could happen in his home, Mr. 
Zeddies called the police, so that the 
visitor could get proper medical at- 
tention. 

Harry Ridings swears that the above 
is a true record of an actual occurrence. 
The dailies printed the story of the 
burglary, but omitted the above hither- 
to unpublished details. 


A bad burglar broke into a trunk 
belonging to Peggy Pelham, one of 
the wild women of the desert in “Chu 
Chin Chow,” last week. He got away 
with all Miss Pelham’s lingerie, and 
she swore out a complaint charging 
the unknown thief with grand lar- 
ceny. Had he taken her evening 
gowns, the charge would have been 
larceny. And if the robber had stolen 
her stage costume, he could have got- 
ten away with a charge of petty lar- 


ceny. 
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Girls who, through the good fortune 
of holding positions that allow them 
a permanent stay in New York, and 
conduct their own homes for con- 
venience and saving, should be particu- 
larly careful whom they invite to their 
apartments -and how they conduct 
themselves around the Times square 
lunch rooms. Inspector Henry has a 
squad of men out who specialize in 
this grade of work and the girl who 
innocently leaves her own table to 
talk to a friend is liable to find herself 
in the toils under a charge of “solicit- 
ing.” This week two chorus girls 
were arrested and charged with re- 
ceiving money from two police of- 
ficers dressed as army lieutenants. 
The girls bear a good reputation and 
were able to procure some influential 
aid resulting in their discharge, but 
without this they would undoubtedly 
have been held and possibly sentenced 
to prison or some girls’ “home.” As 
the police are not particular whom 
they go after it behooves the working 
stage girls, especially chorus girls, to 
be cargful. It would be a good idea 
for respectable women of the pro- 
fession to keep away from a few of 
the mis-fit restaurants called theatric- 
al buffets, especially one on West 47th 
street, which figured in several police 
raids. Recently a girl in show busi- 
ness accompanied by a friend entered 
this “dump,” having arranged to meet 
another girl in her show there. When 
the girl arrived and spoke to her 
the manager of the place roughly 
forced her to another table, telling 
her it was against the law to move 
from one table to another. That law 
was meant for prostitutes and since 
the manager, by his action, practically 
admitted his place was catering to 
that brand of woman, it would be ad- 
visable for respectable women to shun 
it. \It is likewise necessary for girls 
when walking home at night, from 
theatres in the Times square section, 
to keep on walking, and if addressed 
by anyone, even a man in uniform, to 
ay not the slightest attention to it. 
While it seems a pity that girls should 
be ensnared through their good-feel- 
ing for boys of the Service who may 
stop them to ask for information while 
in aniform, there are so many detec- 
tives around the square wearing the 
army uniform and girls who do stop 
for a moment to answer a civil ques- 
tion because the questioner is in uni- 
form may come under suspicion 
through it. The vigilance of the police 
and military authorities just now is 
extremely strict through so many men 
returned. 

Sophie Tucker and Doraldina at 
Reisenweber’s, both in charge of op- 
position rooms in the same establish- 
ment, are not losing any opportunities 
to secure patronage, with a suspfcion 
existing in the Doraldina (Paradise) 
room that often there is “propaganda” 
working there for the benefit of the 
Tucker room downstairs. It is charged 
that frequently while the Doraldina 
room is open there may be heard at a 
table here or there someone saying, 
loudly enough for those within quite a 
range to hear it: “Let’s gd downstairs. 
There’s something doing in the Sophie 
Tucker room.” Sophie seemed hurt 
when it was mentioned that this was 
termed “propaganda,” but she added 
that of course everybody at Reisen- 
weber’s wanted all the business they 
could secure. To help along her own 
business for the first three nights of 
the week, usually the dullest in the 
cabarets, Miss Tucker this week 
started an amatetr cabaret exhibition 
Monday night, Dennige, the Mystic, 
Tuesday night, and a Shimmy Dancing 
Contest Wednesday evening. The 


Monday amateur display is for bud- 
ding aspirants to cabaret entertain- 
ment, with a prize for the winner with 
the hope added that he or she may 
get a 


regular job. Dennige is a 


magician and paid by Miss Tucker. The 
Shimmy Contest is open to all, with 
another prize for the winner of that. 
The Reisenweber management thought 
Miss Tucker should engage six beau- 
tiful young women, as beautiful as 
may be located for cabaret work, to 
preside as “hostesses” during the eve- 
ning, but Sophie cracked back she 
was beautiful enough for any six she 
could think of and substituted the 
specials for the first three evenings 
instead. Last Thursday night Reisen- 
weber’s had an all-night license for 
both the Tucker and Doraldina rooms. 
Doraldina is going to make something 
out of her “Laruna Shiver” dance. It’s 
a shimmy that depends upon how 
much shivering is put into it to be- 
come anything else. Doraldina is go- 
ing to try some very heavy shivering 
it is reported. This is the second week 
of her four-week engagement at the 
restaurant. The Sophie Tucker Ball 
is to be held March 25, at the Palm 


Garden. Sophie and Frank Hale are 
promoting it. Tickets $3, with boxes 
$25. 


The matter of the cabarets around 
New York asking for free entertain- 
ment to make up a special evening 
started to spread last week. One place 
advertised the names of volunteer en- 
tertainers. Another tried to get away 
with a special evening through hand 
bill announcements. Neither place did 
much according to report. VARIETY’s 
advice in this department last week 
to artists, not to volunteer for these 
affairs, if they were weil enough 
known not to need the opportunity 
to “show” was generally credited 
as timely, excepting by the cabaret 
people. Sophie Tucker’s Sunday nights 
were made the excuse for the ad- 
vice. Miss Tucker thought it was 
all right and all wrong. She deemed 
it all right for herself “because 
of the way I do it,” she said, and 
all wrong for the others who might 
be trying to follow her. “Why, 
only the other evening,” said Miss 
Tucker, “I walked into a small cabaret 


and the first thing I heard was, ‘Oh, 


there’s Sophie Tucker. Sophie, will 
you sing a song for us?’” “Well, did 
you do it?” Miss Tucker was asked. 
“IT ghould say not,” she replied. “But,” 
added Soph, “of course, you know I 
haye a place of my own, so why should 
I?” The cabarets, as a rule, if look- 
ing for free entertainment, may pro- 
cure singers without charge from the 
professional departments of the music 
publishing houses. A long whiie ago 
a road house conceived the idea of 
a special night with a _ volunteer 
“name” or so to appear. The special 
night was widely advertised in the 
neighborhood and to the regulars of 
the place. After much maneuvering 
two good “names” (team) were found. 
They Were sent for in a car to go 
to the roadhouse after their perform- 
ance in the city. Reaching there the 
host asked them if they did not want 
a bite to eat first. They said they did. 
The bite ran into a couple of square 
meals and when they were through 
eating, there was no one left in the 
roadhouse. They had eaten from 12 
until 2. That ended the roadhouse try 
at volunteer entertainment. 

The lately imposed additional liquor 
tax has aided with the conditions to 
send the price of liquor to unheard of 
prices in New York. Hennessy 3-star 
brandy is being held by the retailers 
at $9.50 a bottle (quart). Rye and 
Scotch whiskies runs to about $5 in 
the stores. Standard brands of cham- 
pagnes in the cabaret restaurants are 
bringing $15 a quart, with wine selling 
wholesaleé-a case, $100, and that price 
is expected to reach $115 before this 
week ends. It is not so long ago case 
wine was $45. The cabaret has raised 
the price of glass drinks about 10 
cents each, to cover the extra tax, 


which amounts to not more than 2% 
cents a drink. Through the lately in- 
creased prices in the cabarets the daily 
gross of late (mostly obtained at 
night) has increased about 40 per cent. 
over the previous normal which was 
then very high. 


Dry cabarets have had a try out at 
Butte, Mont., and also had enough of 
it, according to the *record of one, 
which closed last week, after attempt- 
ing to make money out of soft drinks 
since Montana went dry Dec. 30. The 
Montana cabarets see some hope in 
a bill passed by the legislature legal- 
izing the sale of malt liquors contain- 
ing not over one half per cent. alco- 
hol. The restaurant men, however, 
have no line upon what Governor 
Stewart will do with the bill. Otto 
Meagel, of the Finlen, in Butte, said 
to Variety’s local correspondent: 
“There isn’t a chance for the cabaret 
unless we are allowed to sell liquor. 
Our patrons now take but one or 
two soft drinks during the evening 
and we can’t keep up an entertain- 
ment feature with that kind of trade.” 
The Finlen has a coveur charge of 15 
cents. 

The present revue in “The Cave” of: 
the Grunewald hotel, New Orleans, has 
enjoyed an unusually prosperous sea- 
son. It is in two divisions of 30 min- 
utes each, with Ward De Wolfe, Ethel 
Marie Gray and Charlotte Taylor lead- 
ing most of the numbers, all especial- 
ly written. De Wolfe has been an 
ardent, consistent worker, attaining a 
great meed of local popularity. Miss 
Gray, stately and quite regal in ap- 
pearance, has been excellently re- 
ceived. Charlotte Taylor does very 
well with her “Lump of Sugar” selec- 
tion, and makes a comely, attractive 
soubret. The girls are all “ponies,” 
with sufficient dash, vigor and en- 
thusiasm to keep the proceedings at 
high tension, The Grunewald is charg- 
ing and getting $21.50 for a quart of 
Pommery, which is pretty good for 
New Orleans, even in the racing season. 

Sam Stemp, 75th Battalion, Canadian 
Army, returned to Canada last week 
with nis regiment and immediately 
came to New York to see his wife and 
child. Mr. Stemp was in a hospital 
over there for three months suffering 
from a hip wound received in action. 
He has entirely recovered, and came 
back weighing 154, having lost 18 
pounds in the service. When Mr. 
Stemp receives his discharge he will 
return to his former post as manager 
of Hunter Island Inn for Arthur Mac- 
Lean. Sam was born in England, and, 
while over the age (draft) limit, could 
not resist the call, joining up in 
Canada. 3 

The Hotel Nassau at Long Beach is 
preparing to open its summer season. 
Converted into a Base Hospital for 
the .soldiers, orders lately received 
there are said to have notified the 
medical corps the hotel would have to 
be evacuated shortly, by the 20th of 
this month, one report says. The first 
story given out connecting the Long 
Beach places as Base Hospitals for 
the convalescents was to the effect 
that the wounded soldiers would re- 
main ‘there throughout the coming 
summer, and be given the exclusive use 
of several hundred additional bathing 
houses to be erected. 

Plans and specifications for the 
Stratford Roller Rink, which was 
erected two years ago at a cost of 
more than $80,000, will be followed in 
detail in the erection of roller rinks in 
Kingston, N. Y., and Independence, Ia. 
Contractors in these two cities will 
embody identical designs of exterior 
and interior arrangement and in one 
case the exact dimensions of the 
Rochester, N. Y., rink will be dupli- 
cated. 

Arthur Buckner’s new “All Girl Re- 
vue,” which opened at Werner’s, 39th 


street and Broadway, this week, has 
Rose and Arthur Boylan, Helen Ren- 
strom, Reba Kerwin, Alice Cavanaugh 
and Harry Dixon as principles. Lil- 
lian Fairchild, Elsie Western, Edna 
Worth, Helen Winn, Till Horton, Syl- 
via Hilden, Marie Seaman, Viola Sher- 
lock and Tracy Boss are the chorus. 
The previous “All Girl Revue” moved 
to the Arcadia Hall, Brooklyn, N. Y. 
A cabaret sister act, once in vaude- 
ville, refused an excellent cabaret 
engagement this week. The sisters 
stated their husbands would not per- 
mit them to appear at a cabaret until 
after July 1. The husbands claim their 
wives had sufficient will-power to re- 
fuse lucrative employment in a 
cabaret, but did not possess enough 
nerve to refuse a drink. 





The opening night of the cabaret at 
the Orange Grove on Prospect avenue, 
Bronx, was termed fairly successful 
last Friday. Hal Lane, the producer, 
went up to see the show Saturday 
night. After waiting all evening he 
was informed the man who put up for 
the wardrobe had contracted cold 
feet and took away the clothes. The 
show could not go on. Lane has given 
up the idea of producing one-night 
stand cabaret shows. . 

Bee Palmer will probably remain in 
New York, under the Ziegfeld man- 
agement. She is on the Amsterdam 
Roof, and now called “The Jazz Baby,” 
but may go into the new “Follies.” 
Gene Buck has been around late- 
ly looking for shimmy singers in 
the cabarets. Gene took a good look 
at Grey at Maxim’s a couple of timed. 





A Chinese merchant named Mick, 
who owned the Folies Bergere, New- 
ark (the former Kaiserhof), last week 
took over the Nankin, Newark, reopen- 
ing the place March 10 with a show 
booked by Arthur Hunter. Among the 
acts engaged are King and Prince, 
The Millers, and Laura Evans. 

A revue, produced by Joe Mann, will 
open at Pabst, Harlem, 125th street, 
March 15, featuring Nat Morton.’ 
Other principals are ‘Oscar Hoffman, 
Amanda Brown and Miss Hill. The 
chorus consists of Flo Follie, Peggy 
Hastings,* Miss M. Walters, Grady 
Smith, Billy Brewster, Billy Winters. 

Fred Harlow and Bill Jones have 
opened the Dome at the Los Angeles 
beaches. The cafe is a tremendous 
affair and is unique because one haif 
is in Venice, which is wet, and the 
other in Ocean Park, which is dry. 

Max Rogers, the cabaret agent, is 
completing arrangements to retire 
from that end May 1 and is con- 
templating entering producing. He 
attributes his intention to leave ca- 
baretting to the fear of prohibition. 

Bobby Jones and Will Donaldson 
have written the numbers for the 2d 
edition of the “Spice of Life,” at the- 
Palais Royal. They are also writing 
the numbers for the Cafe De Paris 
revenue, shortly to be produced. 


Arthur E. MacLean, of Hunter Is- 
land Inn, is giving guests a small card 
on which is printed “Don’t ask me 
what I'll do after June 30th! What 
the hell will YOU do?” 


Waiter Kaffenberg, of Maxim’s, has 
turned lyric writer. Billy Arnold, of 
the same place, aided and abetted 
the attempt through placing a tune to 
Mr. Kaffenberg’s lyrics, titled “Daddy.” 








John A. Sonntag, one of the first 
hotel men to introduce the cabaret 
style of entertainment in this country, 
ot March 9 at his home in Flushing, 





Consumers’ Park, Brooklyn, de- 
stroyed by fire, is being rebuilt by 
the owner, Mrs. Pauline Winter. 
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~ OBITUARY 





Harry Fern. ; 
Harry Spielberger, better known in 
the profession as Harry Fern, died at 
his home, 1300 West Ontario street, 
Philadelphia, March 11, from pneu- 
monia. He has been ill since March J 
having been stricken at Atlantic City 
while appearing in “Come On,” a new 
production. Fern was one of the best 
known blackface comedians on the 
stage. He first appeared with the 
Primrose Quartet and then joined 
with Frank Orth, Orth and Fern ap- 
pearing in vaudeville for’several years. 
He was principal comedian with Al. 
G. Fields for three or four years and 
later appeared in several vaudeville 
sketches. Last season he was -with 
“Toot Toot.” He was 41 years old. 
The funeral will be held today (Fri- 
day) from his residence in Philadel- 
phia. 


a 


ENS EEE PE 
IN LOVING AND REVERENT MEMORY 


of Our Dear Sister-in-Law 


MARGARET 
CUTTY McFARLAND 


May her sweet soul rest in peace. 
JAMES and LOTTIE VINCENT 
BEN BELLCLAIR 





Moses Goldsmith. 

Moses (Mose) Goldsmith died March 
4 at Seattle, his home, and was buried 
in Lakeview Cemetery there under the 
auspices of the local order of Eagles, 
of which he was a charter member. 
The deceased was a pioneer showman 
ef the northwest and started the first 
booking office Seattle had. Many of 
the acts booked by him played the 
former Sullivan-Considine Circuit. 


IN FOND MEMORY OF 


FRANK BOHM 


Who departed March 9th, 1916, 
Gone but not forgotten. 
HIS NEPHEW 


JACK MANDEL 


(Mandel & Rose) 





Claude Leslie Golding.® 
Claude Leslie Golding (Golding and 
Keating) died at the Seaton Hospital, 
New York, March 10 following an ex- 
tended illness with tuberculosis. The 
deceased was 31 years old. A widow 
survives. 


SNOW IS WHITE 
SO WERE YOU 


HARRY FERN 


(Formerly Orth and Fern) 
May he rest in peace 


J. FRANCIS DOOLEY 
CORINNE SALES 





Nathan Ellis. 

Nathan Ellis. died at his home in 
Syracuse, March 2. The deceased was 
with the Eilis, Howian Co. Funeral 
Services were heard under the aus- 
pices of the Syracuse Elks. 


IN LOVING MEMORY 


of Our Dear Sister 


MARGARET 
CUTTY McFARLAND - 


Who passed away March 7th, 1919, 
in Houston, Texas. 


May her dear soul rest In peace. 


SIX MUSICAL CUTTYS 


(Thomas, Willlam, John, Eleanor and Elizabeth) 





The mother of Edwir Riley, man- 
ager of the Flatbush, Brooklyn, died 







Tuesday at the Riley home, her de- 


mise attributed to infirmities of old 


¢ re 
age. 


IN FONDEST MEMORY 


SOL SALES 


J. FRANCIS DOOLEY 
and 
CORINNE SALES 


Margaret Cutty. 


Mrs. Charles A. McFarland (Mar- 
garet Cutty) died in Houston, Tex., 
March 7. The deceased, who was 30 
years of age, was one of the Six Mu- 
sical Cuttys. 





Mrs. Hermina Bloch, wife of Fred- 
erick Bloch, who is associated with 
William Morris in theatrical enter- 
prises, died March 11 at her hame, 
378 Central Park West, aged 35. 

The husband of Clara Mae Black- 
burn, prima donna soprano, died in 
New York Feb. 27 of double pneu- 
monia. 


IN LOVING MEMORY 
of My Dear Husband 


JOE WATTS 


(WATTS AND LUCAS) 
who died in Quebec, Canada 
March 9th, 1916 
Rest in Peace 


MADGE LUCAS 





The father of Joseph Lyonell and 
Clifton Lyons died suddenly of heart 
failure at the Lyons home, Newark, 
N. J., Feb. 27. 

L. A. Thompson. 

L. A. Thompson, inventor of the 
scenic railway, died March 8 at his 
tage in Glen Cove, L. I., at the age of 
71. 


—— 


The mother of Al Cunningham died 
at San Francisco Feb. 27. Al Cun- 
ningham is with the Alcazar Stock Co. 


CRY AGAINST BAGGAGE CHARGES. 


This summer the legitimate man- 
agers, as well as the burlesque show 
owners, plan to take steps toward 
obtaining some sort of a reduction of 
the baggage prices throughout the 
country, claiming that the charges of 
road hauls this season were not only 
out of reason, but were made under 
decidedly unsatisfactory conditions. 

The managers have specific instances 
in nearby eastern towns where ex- 
orbitant charges were made, and that 
the “hauls,” as finally made under 
protest, caused some of the shows to 
get their stuff up late. 

It may be that the time will see 
some of the local theatrical men at 
stands en route in charge of the 
baggage proposition, with a standard 
price maintained everywhere along the 
road unless the hauls are unusually 
long and difficult. 

The burlesque circuits in particular 
are out with loud complaints this 
winter against some of the baggage 
haul charges in. some of the stands 
where the companies arrive and 
depart regularly each week. 


William Harris, Jr., is looking about 
for an actress to play the lead in “East 
Is West” next season, when the piece 
takes to the road. He is putting out 
Fay Bainter in a new play at the con- 
clusion of the New York run of “East 
Is West.” 


ILL AND INJURED. 


Henry J. Goldsmith, the theatrical at- 
torney, is home with the influenza. 

Willie Hale and Brother had to can- 
cel Keith’s, Boston, this week owing 
to the illness of Willie Hale. 

Regina Conneli was taken quite ill 
while traveling from Cincinnati and 
could not open last week. 


Walter Meyers, of the Harry. Weber 
office, has recovered from an illness of 
three weeks. 

Nan Halperin, who has been in 
Youngstown suffering from influenza 
since March 1, is still there, and unable 
to resume her vaudeville tour. 

Zella Rambeau (“Oh Boy”) was taken 
ill March 8 in Elmira, N. Y. Miss 
Rambeau will be able to return to the 
cast next week. 

Lawrence Goldie returned to the 
Keith agency Monday, relieving Bill 
Quaid of the bookings. Mr. Quaid as- 
sumed charge during Mr. Goldie’s pe- 
riod of rest. 

C. O. Tennis, general booking man- 
ager for the Eastern Managers’ Asso- 
ciation, has been unable to report for 
duty this week owing to illness. His 
daughter-in-law recently died. 

The following patients are reported 
at the American Theatrical Hospital, 
Chicago: Vivian Hurlock (“Hello, 
People”); Dan Dix (Dix and Virgil); 
Fay Warren (“Darlings of Paris”). 

Emma Hopkins, ill for a year or 
more, is still confined in a hospital. 
Her sister, Ethel Hopkins, has been 
appearing as a single turn since the 
Hopkins Sisters. were obliged to dis- 
solve the act. 

Jennie Jacobs again ventured out 
Tuesday, following a prolonged illness 
with influenza, during which Miss Jac- 
obs suffered a relapse through leaving 
home earlier than she should have 
gone out. 


MARRIAGES. 

William Thrift Pangle, manager of 
the Heilig, Portland, Ore., to Mrs. H. 
I. Ripley, a local musician of some 
fame in that city, at Portland, March 2. 

Beth Sully Fairbanks, who received 
her final divorce from Douglas Fair- 
banks March 3, was married at the 
Church of the Ascension to James 
Evans, Jr., a Pittsburgh broker. 

Maude (Babe) Clark to Bobbie 
Roberts. Miss Clark is playing at the 
Marigold Gardens. Mr. Roberts is at- 
tached to the local staff of McCarthy 
& Fisher. The marriage took place 
March 1, 

Vernon C. Seaver, owner of Sans 
Souci park, Peoria, and several picture 
theatres and restaurants in Chicago, 
was married to Helen Busby, who en- 
tered his service as a cashier 17 years 
ago and was later named as co-re- 
spondent in Mrs. Seaver’s several di- 
vorce suits. The divorce was granted 
a year ago. 


PRODUCTION ENGAGEMENTS. 


Nanette Flack, “Yesterday.” 

Constance Binney for a new Rachel 
Crothers comedy. 

Cecil Lean and Cleo Mayfield open 
April 7 in a new musical comedy pro- 
duced by the Shuberts. 

Mile. Juliet has replaced the late 
Pauline Marion in the Heien Staniey 
Revue. Miss Marion died a few weeks 
ago in Boston from influenza. 

Frank Dio Data has replaced Ber- 
nie Grauer, at the piano in Elsie 
Maine’s “Black and White Melody 
Boys.” 

Jce Opp, now with “Twentieth Cen- 
tury Maids,” but under contract with 
John Cort for next season, placed by 
Chamberlin Brown, may be assigned 
by Cort to one of the road companies 
of “Glorianna.” 


ENGAGEMENTS. 


Josephine Drake, “A Sleepless Night.” 


Martin Beck returned to New York 
early this week from Palm Beach. 


N. V. A. COMPLAINTS. 


In the case of Reno and Joe Jack- 
son, the committee in charge has de- 
cided that Reno must eliminate the Joe 
Jackson style of make-up and if he 
continues to play a tramp character in 
vaudeville, must decide upon some 
other form of dress than that now 
used. 

Dickinson and Deagon have charged 
Lapearl and Blondell with using some 
of the lines of their specialty which 
they claim they originally added to 
their routine eight years ago. The de- 
fendants have been ordered to omit 
the lines in question in the future. 

Ed Lowry complains that Solly Kut- 
ner, of “The Mimic World,” continues 
to use a “gag” formerly ordered strick- 
en from his routine by the Investiga- 
tion board. Kutner has been advised 
that unless he complies with the order 
it will be referred to the joint com- 
piaint bureau. When originally charged 
with “lifting” the gag Kutner alleged 
it was not being used by him, but had 
been added to the routine of the act 
by his predecessor. 

The billing and catch line of the To- 
ney and Norman specialty has been 
ordered changed by the complaint de- 
partment, Ernest DuPille having fur- 
nished programs and billing matter 
dating back 14 years, wherein he wsed 
the billing and catch line “Do you see 
what I mean?” The Toney and Nor- 
man act is billed as “Do you know 
what I mean?” The committee inves- 
tigating decide® it was so similar it is 
a confliction and have instructed Jim 
Toney of their finding. 

Emma Earle claims Alice Hamiltop 
has taken her “old lady” specialty, hav. 
ing played on the same bill some weeks 
ago. The investigating committee i; 
investigating and will report later. 

Chas. Moscony, father of the Mos- 
cony Bros., writes the boys’ billing in- 
cludes the name of his daughter Verna 
Moscony and that she is at home in 
Philadelphia and not working. The 
press department of the Keith offices 
has been instructed to discontinue her 
name in the programs and billing mat- 
ter. 





WITH THE MUSIC MEN. —~ 


Harry Akst has joined the writing staff of 
McCarthy & Fisher. 





Grant Clarke, writer, has signed a contract 
with McCarthy & Fisher. 





Gilbert & Friedlander are now selling agents 
for ‘Could I Change Your Name?” ? 





- Louis Fordan, professional manager for 
Shapiro-Bernstein, travels to his office In a 
newly purchased Chalmers. 





Joe McCarthy, Harry Tierney and James 
Montgomery are collaborating on a new must- 
cal comedy, shortly to be produced. 


Alonzo Price and Harry Von Tilzer have 
finished a new musical production which ig 
termed ‘a light comic opera.” 

Samuel Roeder, recently discharged from the 
Navy, has been appointed Western represen- 
tative and counsel for the Music Publishers’ 
Protective Association, in San Francisco, 

Bert Williams, in his six weeks’ vaudeville 
tour, commencing the 16th of this month, will 
feature Will Skidmore’s ‘‘Nobody’s Business 
But My Own,” the sixth of the Deacon series. 





Eddie Madden, who has confined himself 
lately to production writing, has returned to 
the popular fleld in collaberation with Eugene 
Platzman and Sam Coslow. 





Rose Goldb@wg is now with the Ai Pianta- 
dosi Co. as head of its band and orchestra de- 
partment. Harold Solomon has joined the 
professionai staff of the same firm. 

Alex Gerber and Abner Silver, of the Wit- 
mark staff, have written a special new song 
for Al Jolson, which he is singing this week. 
The number is entitled “I’m a Stranger in 
My Own Home,” interpolated in “Sinbad.” 

Herbert Walter, formerly connected with the 
band and orchestra department of the Broad- 
way Music Corp., resigned last week and joined 
the staff of the band and orchestra department 
of the Witmark concern, 

McCarthy & Fisher were free-lance son 
writers until they started the firm on a ‘000 
investment, each putting In $3,000. The dis- 
solution of partnership does not affect the 
professional staff. Jack Mills is in charge of 
the New York professional department, Jimmy 
McCue in Boston, Irving Mills in Philly, Bz 
Keogh in Chicago, Billy Priest in Detroit and 
Harry Bioom in Frisco. 
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NEW ACTS THIS WEEK 











Fred J. Ardath Co. (9). 

“Dangerous Dan McGrew” (Travesty). 
29 Mins.; Full Stage (Special Set). 
Sth Avenue. 


Dangerous Dan McGrew and the 
lady they call Lou have been given a 
lot of publicity on the vaudeville stage. 
"ome one wrote a poem about them. 
Perhaps they have been pictures. 
The turious increase in everything 
perishable may be responsible for this 
latest Ardath act. There is no slap- 
stick in it, maybe some but not much. 
A couple oi the principals kick a 
couple of the other principals, but 
what's a little kick to Ardath? You 


will miss the paste pail and brush, and 


the whiskers covered with slime. And 
you will probably miss “Dangerous 
Dan” as a travetsy even on the small 
time, tor the small time isn’t paying 
nine people nowaday doing noth- 
ing although the big time might—you 
can never tell what the big time may 
do. hough the big time won't play 
“Dangerous Dan.” Whoever wrote the 
piece wrote it like an amateur and 
whoever staged it, staged it the same 
way. When the act runs out of traves- 
ty it sings ballads, and there’s a ballad 


singer who closes the turn, with every- 
thing in it unfinished. There are 
six men and three women, including 
lady Lou in the playlet, a special set- 
ting and Dan McGrew himself, made 
up like a Frank Keenan gambler. Mr. 
Ardath had better sticR to the sticky 
stuff. Even the 5th Avenue audience, 
the soitest this side of the Warwick, 
Brooklyn, didn’t make enough noise 
over the McGrew thing to let the 
management know they had remained 
awake through it. There is a roulette 
wheel on the stage and some gambling. 
The tellow who came in to break 
Dan’s bank had $110 to do it with, but 
that may be a part of the travesty. 
The other part is that Ardath, with his 
knowledge of vaudeville, should have 
ever wasted his time and people with 
this one. Sime. 


Harry Beresford and Co. (3). 
bwLive Wire” (Comedy). 

24 Mins.; Full Stage (Special Seiting; 
Exterior). 


Harlem O. H. 


The Harry Beresford type of old 
man character should never have any 
trouble finding its place in the sun 
of vaudeville attention. In “A Live 
Wire” he doesn’t venture far away 
from the matured makeup of the man 
who has lived his youth and still has 
his mental faculties working overtime 
and in his present delineation of Rod- 
ney Harmon, the old granddaddy of a 
sweet, girlish little flower styled Chum 
(Ella Houghton) he makes it stand 
out like the rainbow. At the Harlem 
Monday night the Beresford offering 
proved wholesomely entertaining and 
undeniably refreshing. It’s homespun 
stuff—well acted and with sparkling, 
humorous dialog that carries it along 
to success. The cast did well. Es- 
pecial mention is due Miss oro 
tne 


woodlands. Mark. 


Jerome and Herbert. 
Nut Comedians. 

11 Mins.; One. 
Fifth Avenue. 


These boys do a little bit of every- 
thing, but the greatest asset that the 
act holds is the acrobatic work of the 
slighter of the two. His turning jump 
through a hoop at the finish of the act 
was a knockout to the audience. The 
boys have a lot of comedy early in 
their offering, and the fat boy (a 
second “Fatty”) gets any number of 
laughs with his antics. The acrobatic 
stepping of the other chap also holds 
the attention and serves to entertain. 
The laughs in the act are plentiful. It 
is big-time material of the best comedy 
order. Fred. 


Ernestine Myers and Paisley Noon. 
Songs and Dances. 

17 Mins.; Full (Special). 

Fifth Avenue. 

Here is an act that is a whale on 
Its producers have gone 
out and spent money without stint on 
costumes and scenery, and all that the 
now is a little work to 
smooth out the routine. Ernestine 
Myers is the charming little dancer 
who appeared with Carl Randall, and 
Noon was with the Bessie Clayton act 
for a long time. Both are consummate 
artists in their chosen field, and the 
act they are now presenting is 
one that should readily find a route. 
In addition to the two dancers there is 
also a pianist, who, had it not been for 
the tact that the act had to follow the 
Herschel Henlere offering, would have 
scored to greater effect with his solo 
work. Noon offers a little introductory 
number at the opening, and although 
he cannot sing to any extent he man- 
ages to get it over nicely. This is 
followed by a double number that he 
and Miss Myers dance. This in turn 
gives way to the “Hell Cat” dance, a 
clever Spanish conception that Miss 
Myers does. The duo offer a double 
“shivver’ that defies explanatory 
adjectives. All that one can say is that 
“it’s there.” A “Ragtime Romeo” num- 
ber follows an Astec dance, done by 
the girl, and it scored effectively. For 
a finish a Persian comique is danced. 
it has class, but it is not the number 
for the closing spot of theact. Perhaps 
the “Romeo” would have been a better 
get-away for the team because of its 
popular trend. The Fifth Avenue audi- 
ence did not seem to get the closing 
dance at all, and this consequently let 
the act down to lighter applause than 


it should have received at the finish. 
Fred 


production. 


act needs 


Mme. Donaldo (1). 
Songs. 

18 Mins.; One. 

125th Street (March 7). 

Accompanied by a pianist—a very 
neatly appearing army lieutenant (in 
uniform)— Mme. Ronaldo offers a 
straight singing turn. Possessed of 
“looks” and a well trained contralto 
voice she supplied a bit of class not 
often offered in this section of Harlem, 
and the house was not lacking in 
appreciation, and insisted on an encore, 
The routine opened with an operatic 
number, excellently sung. While Mme. 
Donaldo shed a brocaded cloak the 
lieutenant soloed cleverly with “Sweet- 
hearts” in variations. The songstress 
returned with a short, colorful melody, 
following it with a more popular song, 
“Endearing Young Charms,” and finish- 
ing with a semi-classic. Mme. Donaldo 
is reported fresh from the Orpheum 
Circuit, and she likely hails from the 
concert platform. Vocally she com- 
pares with others from that field. A 
slight revision of routine would 
improve it. Ibee. 


Peppino and Perry. 
Accordion and Violin. 
11 Mins.; One. 
American Roof. 

Peppino formerly offered an accor- 
dion single. The idea of doubling 
with Petry may have suggested itself 
from the former Bernie and Baker 
turn, that of violin and accoraion. 
Peppino and Perry do work that com- 
bination, but in no measure like the 
former Bernie and Baker act. The 
present turn opens with both boys 
playing accordions, a trio of numbers, 
all duetted. Perry then switches to 
the fiddle, the routine thereafter with- 
out change. The house liked the 
music, offering appreciation that called 
for an encore had the players so de- 
sired. Mr. Perry has a smile that 
helps because of the placidity of Mr. 
Peppino. The act looks fitted for 
small time only. Ibee. 


George and Paul Hickman. 
Blackface Comedians. 

1S Mins.; One. 

Riverside. 

Two men in blackface, who open 
with a bit of crossfire about jiu jitsu, 
trying one of the holds on each other 
for comedy purposes; then bring upon 
the stage, still in “one,” an interior 
wing with a door, a strip of border 
lights and a table with off-stage ef- 
fects. With these they represent a 
performance at a one-night stand, the 
border for footlights, the wing for 
scenery with entrance, and the table 


with props to work the various noises 
usually employed back of the scenes. 
Straight man walks threugh the wing 
door, facing R. L, and “acts” to the 
wings a lot of burlesque melodrama, 
calling to the eccentric man to work 
the effects, which he gets all twisted. 
For example, when straight calls for 
“the wind,” the nut answers that it’s 
broke and won’t operate, and again 
“Give me a strong rope,” which is the 
cue to hand him the cigar the comic 
is smoking. They conclude with a 
song and dance, “That’s the show we 
saw at Punxsatawney.” All burlesque 
melodrama is sure of certain laughs, 
but the idea is so old that, unless 
played by travesty artists or excep- 
tional comics, it (is lacking in novelty 
of treatment. George and Paul Hick- 
man are neither legitimate travestyists 
or exceptional comedians. Jolo. 


Grance De Winters. 
Ventriloquial. 
12 Mins.; One. 


American Roof. 


Grace De Winters has a new act that 
makes an impression and is more up to 
the minute than her former one. One 
or two sections need trimming, but the 
general resume is that Miss De Win- 
ters has a ventriloquial vehicle that 
should stand her in good service for 
some time. A girl ventriloquist is 
something of a novelty in itself, al- 
though Miss De Winters is not a new- 
comer. In her present turn, she ap- 
pears as a bellboy paging the dummy. 
Then follows an exchange of talk, with 
the dummy, overdressed, shedding his 
clothes by turns and dressed to repre- 
sent in succession. Harry Lauder, 
Raymond Hitchcock, with Miss De 
Winters closing with yodeling number 
that brought her big returns. Miss De 
Winters, sitting in the specially draped 
big chair, as she works the dummy in 
the closing period, having changed to 
feminine attire, displays splendid 
showmanship and it helps her score. 

Mark. 


Clemons and Rodgers. 
Female Impersonation. 
10 Mins.; One. 

125th Street (March 7). 


Clemons and Rodgers don’t exactly 
do female impersonations. They might 
have started out with that idea, but 
after a slant in the mirror the short, 
dumpy one of the duo must have 
decided it just couldn’t be done, so 
they made it a comedy turn, or what 
pretends to be. The other member 
frisked himself out on the stage after 
the fat boy (in male attire) started a 
a number, flashing a costume that 
would be conspicuous at a French ball. 
True, he made no attempt to deceive, 
but he aired a true “nance” voice. He 
soon reappeared in eccentric female 
costume for a monolog, which ended 
with “Come On, Papa.” The fat boy 
in the meantime changed to a Mother 
Hubbard scheme and offered “The 
Worst Is Yet to Come.” For the finish 
the slender member of the pair flashes 
an Oriental costume with plenty of 
bare skin, while the fat boy sheds the 
barrel-shaped frock to appear in ballet 
costume. This prevides a funny finish. 
The act may crash into the small time 
if the latter takes a chance. Ibee. 


P. Conchas, Jr., and Co. (1). 
Equilibrium and Juggling. 

9 Mins.; One. 

American Roof. 


Paul Conchas was a famous name 
up to a few years ago. Now that the 
famous weight juggler has gone, per- 
haps “P. Conchas, Jr.,” has some right 
to the title. If not its only service is 
to bring back the memory of a de- 
parted artist, and fine in his line. 
Conchas, Jr., does show cleverness, but 
not in the measure of the original. 
The routine opens with the man bal- 
ancing a long flower topped pole on 
his forehead and spinning two trays 
on either first finger, finishing the 
trick by balancing himself on a bicycle 
without assistance, attaining the posi- 
tion by steadying the right-angled 
front wheel with his feet. His next 
feat is catching a heavyweight on his 
shoulder and neck but does not repeat 
with a still larger sphere which 
he balances on head and chin on two 
short sticks. There is a bit of juggling 
while stationary on the bike, which 
is of light construction. He finishes 
juggling this time with the bike bal- 
anced on his forehead. A comedy as- 
sistant, funnier in appearance than in 
action. Conchas uses a regulation of- 
ficer’s uniform of khaki with several 
changes, but including a Sam Brown 
‘belt. He uses the same entrance music 
as the elder Conchas. Ibee. 


“Tony.” 
Violiniste. 

13 Mins., One. 
Fifth Avenue. 

“Tony” is a girl presenting a pro- 
gram of violin selections while garbed 
as a “boy” of the street waif variety. 
Her musical efforts carry a lot of flash 


in manner of execution, and the 
repertoire leans principally to the 
classical. She played “I Hear You 


Calling Me” very well at the opening 
and followed it with a selection from 
“Carmen.” The latter earned applause. 
Her closing number was Victor Her- 
bert’s “Kiss Me” number, which sent 
her away nicely. it is an act that wili 
answer for any early spot on the small 
big timers. Fred. 


Doyle and Elaine. 

Dances and Songs. 

8 Mins.; One (Special Drop). 
125th Street (March 7). 

Two girls looking like sisters appear 
in burnt cork of “high yallow” tint. 
They open with a song and dance, 
following with papier-mach “brasses” 
or zoboes. The girls then get down 
to hard shoe dancing, maintaining the 
stepping while playing a piano, the 
keyboard of which they reach through 
a slit in the special drop, which depicts 
a cotton field. “Cotton Blossom Sere- 
nade,” a finishing dance, with the girls 
in wide-brim straw hats and heavy 
canes, took them off to strong returns. 
The team works smoothly and has 
probably been out for some time. The 
girls should easily fit number two for 
the three-a-day houses. Ibee. 


Fern and Howell. 
Blackface. 

17 Mins.; One. 
American Roof, 

One of those two-men combinations 
that walk on, blackfaced, use patter 
layout, but swing into a burlesque box- 
ing bout at the end, with a third man 
(whiteface) putting on the gloves with 
the comedy man of the turn. Good 
stuff for the pop houses and saved the 
act from falling from grace. Mark 


Amores and Obey. 
Acrobatic. 

8 Mins.; Two (Interior). 
American Roof. 

The work of the woman stands out. 
She sings, flits to and fro, spins cart- 
wheels, dances, does handsprings and 
a head twist and keeps moving all the 
time acrobatically. The man is a good 
ground tumbler. Mark. 
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NEW ACTS 


THIS WEEK 





William Stuart and Co. (2). 
Comedy Sketch. 

11 Mins.; Three (Interior). 
Harlem O. H. 

Slangy. Talky. Man. Two women. 
Male part of sketch police desk officer. 
First woman to appear, young, dresses 
to represent girl of the lower masses, 
backing it up with slang. Girl has a 
sick dad. She wants to help him and 
incidentally keep the wolf away from 
the door during the cost of high living. 
Applies for the job of matron at the 
station. Finally gets it. Old woman 
is her first case. Girl says Green River 
knocked the o. 1. into the cooler. (The 
advertising for G. R. comes a little 
late, but may help.) Woman says she 
has a son named Frankie; does not 
want him to hear of her disgrace. 
Girl’s heart wobbles, fluctuation of 
goodness resulting in girl letting o. 1. 
exit by side door to supposed liberty. 
Police officer returns. Upbraids girl. 
Latter gets ready to vamoose when 
o. l. returns unexpectedly. Conserna- 
tion! If the old woman isn’t the po- 
lice officer’s mother! Little action. 
Slangy section carried it to attention. 
Mildly diverting it without running 
provokingly loquacious. Small timers 
and the pops will not mind this skit 
by way of sandwiching some sort of 


change into a bill overrun with 
singing acts. Mark. 
Rikoha. 
Hand Balancing. 
6 Mins.; Two (Exterior). 
Harlem O. H. 

Some showman this chap. Some 
balancer. Some nifty little turn. Some 


corking feats. Has prodigious strength 
in his arms. Dees all his balancing 
of his body, with lower half upright 
as he swings first from one half-arm 
balance to a half-arm balance of the 
other or to full length of the arms. 
Has the stage accessories of wicker 
furniture type which also helps. Uses 
chairs, table, pedestals and blocks; 
that blockbuilding balancing stunt 
with first one hand and the other was 
very well worked up. His arms seem 
to be made of rubber one minute and 
steel the next. Handles himself like 
a contortionist, but eschews the bend- 
er’s routine aside from one chair and 
floor trick. Walks on with cane and 
silk topper. Removes coat and when 
finished dons it, places hat on head 
and taking cane, saunters off. Rikoha 
is big time stuff right now and while 
others may equalize his strength in 
arm balancing, it’s the way Rikoha 
does it and the layout of his routine 
that turns the trick. He puts it over 
in Al shape. Mark. 


Emmett and Moore. 
Talk and Songs. 

14 Mins.; One. 
American Roof. 


Man and woman. The act opens with 
the man dressed as a blacksmith. The 
girl affected a kid mannerism at the 
start. Both change to more conven- 
tional attire, with the man sporting 
an Irish dandy outfit (generally found 
on Chauncey Olcott in his plays). The 
man sings and sings well, with vocal 
prowess to keep the smaller houses 
entertained. The talk is harmless. 

Mark 


. 


Top and Bottom. 
Acrobatic. 

12 Mins.; Full Stage. 
Audubon. 


Top and Bottom is the‘title of a 
new acrobatic turn, although it is a 
question whether the names actually 
apply, aside from vaudeville billing. 
The act has two men, one tramp and 
the other in evening dress with silk 
hat. The tramp is the first to appear, 
offering a little comedy, picking up 
cigar butts, which does not hold in 
the comedy line. Following the ap- 
pearance of his partner the two double 
in acrobatic feats, the man in evening 
dress performing on a pole balanced 
on the tramp’s shoulder. 


Lane and Moran® 
Comedy and Songs. 
19 Mins.; One. 
American Roof. 
George Lane was formerly of the 
Telegraph Four and also teamed as 


Lane and Smith, Tom Moran having 
been of Moran and Wheeler. The 
present team was formed several 


weeks ago, probably after Lane was 
discharged from the Navy. He is wear- 
ing a gold service stripe on his left 
arm and since it is an inverted V, the 
insignia means he has served for six 
months in the submarine zone. The 
display of service stripes on civilian 
attire hasn’t been in evidence very 
much, but the custom may creep onto 
the stage for a time. Lane is a comic 
who is funny and his material is well 
foiled by Moran. They delivered a 
number of comedy bits not all of 
which are original, but most got over 
with resultant laughter. Of the 
familiar material is that about “kissing 
another soldier,” and one bit has been 
used by Mullen and Coogan for some 
time. The boys are to be credited 
with much that is their own perhaps. 
Included in that is the “my sucker’s 
broke” gag, really funny. Lane has 
something in the way of a dance to- 
wards the close which was made up 
of several numbers delivered partly 
as comedy efforts and partly for har- 
mony results. The team fits the next 
to closing spot for three a day which 
makes them valuable for that class 
of bookings. Ibee. 


Lynn and Bergen. 

Skit. 

15 Mins.; Two (Special Drop). 
125th Street (March 7). 

The drop shows the exterior of an 
insane asylum. The man of the team 
stands close to the wings on entrance, 
making motions as if singing; but the 
voice of the girl off-stage, giving 
“Darling, I Am Growing Old,” failed to 
deceive any one. The girl walked on 
during the number, insisting on finish- 
ing. The comedy talk isn’t brilliant, 
but it’s original) The man using “Tiz 
—good for the feet” as a stage line 
gets laughs. His partner offers a 
second ancient song, “Some One Is 
Waiting for Some One in the House 
Acriuss the Way.” There may be a 
fixed idea why this neat appearing 
couple should select two old numbers 
for their comedy routine, but it’s a 
cinch audiences would far rather have 
something fresher. Ibee. 


Bob Brown. 

Talk and Songs. 

10 Mins.; One. 

125th Street (March 7). 


Brown. is a chunky lad, and from 
some of his talk he was in the Army, 
but not overseas. He opens with a 
rhyme on when the war will end. 
That’s a bit out of date. He then sings 
“Barney Carney,” which is followed 
by talk anent high prices and the draft, 
the latter also a bit A. K., and the 
talk in general seemingly home-made 
in kind. Brown has a finish, however. 
While dancing and singing “Mammy 
of Mine,” a number that is a sure 
comer and the brightest in his routine, 
he corks up, extracting the grease 
paint from his trousers. pockets, 
This novelty twist is the best part of 
the routine. Ibee. 


Storts and Link. 
Talk and Songs. 
13 Mins.; One. 
Harlem O. H. 

Opening in “one” with a flirtation 
number with young man and woman 
in summer attire. The man sprang 
into vocal prominence first through a 
solo. There was more talk and then 
a featured number about what one 
misses by never having had a kiss. 
Effective. Woman hasn’t much of a 
voice to speak of but works to ad- 
vantage with the man. The uptowners 
liked the act. Best adapted for pop 
house bills. Mark. 


Dora Hilton. 


Songs. 
12 Mins.; One. 
Sth Avenue. 
Dora Hilton has a pretty voice, a 
couple of prettier gowns, a smile and 


a pianist, which appears to be the 
vaudeville prescription for a “straight 
single singing turn.” 
a selection of melodies, probably se- 
lected by herself, and then retires, 
first taking one bow and then taking 
another, Taking bows seems to be 
an acquired habit with singles and of- 
ten the audience at the 5th Avenue 
applauds them for taking the first one, 
which may/lead to the second, or it 
may be the stage manager saying, 
“That sounds good enough for an- 
ther.” There’s many a kind hearted 
stage manager. But Miss Hilton hasn’t 
a big time turn and the small time 
doesn’t appreciate straight single sing- 
ers. Sime. 


Miss Hilton sings 


Yvonne & Co. (2). 

Dances. 

11 Mins.; Full Stage (Special Settings). 
125th Street (March 7). 

Yvonne has had the present act out 
for some time, and it is in good shape, 
making an excellent flash in the 
smaller houses, with ten hanging 
pieces. Two girl dancers assist Yvonne 
—not dancing with her, but occupying 
the waits while she changes, Yvonne 
appears from a large hat box in a pink 
and white costume and offers a toe 
dance. Dressed in black net a bare- 
legged number looked good for the 
second dance, while a toe dance is used 
for the final offering, Yvonne making 
a classy appearance. The turn can be 
featured on the smaller bills and may 
find a market for the bigger houses. 

Ibee. 


Gallagher, Jones and Meyer. 
Comey, Songs and Dances. 
15 Mins.; Three. 

Audubon. 


Gallagher, Jones and Meyer, two 
men and one woman, have an act that 
is enjoyable, from comedy and danc- 
ing angles. The opening scene repre- 
sents a hotel lobby, the girl as an 
elevator operator and one of the men 
dressed as a bell boy with a bright red 
suit: Comedy talk between the girl and 
a supposed visitor during the bell- 
boy’s absence reveals that he was the 
former elevator operator and has since 
been discharged from the Army and 
is endeavoring to secure his old job 
back, at the same time discarding an 
overcoat, displaying a Khaki uniform 
with a discharge chevron. Several 
changes are made, by both, branching 
off to dancing, bringing home the 
necessary applause. The dancing is 
very graceful and their main asset. 
Closing with a song under a spot light 
the turn well deserves recommenda- 
tion for constant work. 


“The Mormons” (7). 

Sketch. 

19 Mins.; Full Stage (Special). 
Harlem O. H. {March 6). 


“The Mormons” in theme seems re- 
lated to the Sallie Fisher piece, “The 
Choir Rehearsal.” While partly rear- 
ranged the idea is the same, with the 
young girl expelled from the commun- 
ity for singing a hymn in church that 
was not a hymn. So she and her 
sweetheart (who had entered the 
household as a surveyor) were pro- 
nounced out for the time being. They 
insisted the song be sung as heard 
originally, something they did, and 
before long they all were engaged in 
rendering the selection. Much com- 
edy is derived from slap stick, and the 
skit on the whole is a novelty, al- 
though hardly suitable for anything 
but the better small time houses at 
present. 


Mme. Clifford (1). 
Mind Reading. 

22 Mins.; Full Stage. 
125th Street (March 7). 


Mme. Clifford is not the young 
woman her appearance suggests. She 
is well over 40, but it is probable she 
has had stage experience, though her 
present offering calls for no histrionic 
ability. Her sole assistant—a man in 
evening clothes — announces that 
madame will give an exhibition of 
“physco-hypnosis,” and she, upon 
entering, briefly states the same thing, 
but in different terms. Doubtless it 
all means the same. Different from 
other acts of the kind, there is no 
attempt to mystify the audience as to 
how the mind reader is given the 
questions. Her assistant directly asks 
Mme. Clifford from the aisles ques- 
tions asked him by the audience. Mme. 
Clifford stated her work was in 
answering business questions, queries 
regarding what work is best fitted for 
persans, and she also included affairs 
of thé™heart. She is blindfolded, with 
no apparent reason, since there is no 
attempt to conceal message transmis- 
sion. Her speech is drawling; made 
tiresome by prefixing “Ah” to most of 
the sentences. The turn was too long 
on this particular program and should 
not exceed eighteen minutes ia any 
case. Mme. Clifford may get small- 

time bookings, not because of show- 
nai but because small-time audi- 
ences still fall for “mind reading.” 

Ibee. 





Cennolly and Francis. 
Taik, Songs and Music. 
15 Mins.; One. 

Harlem O. H. 


Connolly and Francis were “No, 11” 
on a thirteen-act bill at the Harlem. 
It was gettmg near to ciosing time 
and the audience, while saturated with 
singing. singles and doubles, was be- 
coming fidgety. Then came Connolly 
and Francis. Their talk wasn’t much 
and their opening wasn’t much, but 
once the musical part of their turn 
came into play their success was in- 
stantaneous. The act woke ’em up. 
It was one of the best things on the 
bill. It was the combined efforts of 
the duo, with the melodeon, harmonica 
and ukelele that placed them in big 


favor. The woman first appeared in 
a hoopskirt outfit and played the 
melodeon. The man affected a boob- 


ish mannerism and makeup. They 
sang and sang effectively “The Old 
Horse That Knows the Way Home,” 
with the woman playing the accom- 
paniment. Then after the man had 
sung an individual number that had 
the lyrics bringing a laugh, the woman 
returned in conventional attire; a 
dress that was becomingly attractive 
to her. Then the man introduced the 
harmonica and the girl played the 
ukelele; the combined playing prov- 
ing a large sized hit when the man 
jazzed the mouthorgan on-topical num- 
bers. Jazzing a harmonica proved a 
big novelty and the man did it above 
the average. Connolly and Francis 
have a happy vaudeville medium. bo 
will fit in anywhere. Mar 


Knight and Gail. 
Songs. 

16 Mins.; One. 
Harlem O. H. 


The flash of the names on the card 
indicates that someone knows what a 
singing bird a nightingale is and in- 
asmuch as this man and woman de- 
pend largely, hugely and voluminously 
upon singing the Knight and Gail ap- 
pellation seemed timely. Qn the vocal 
end the pair did unusually well. Their 
harmony in a medley of old-time songs 
was well received. By way of noveity 
to get away from the time-honored 


bench adornment for a “two-act” 
Knight and Gail use an illuminated 
umbrella. Mark. 
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SHOW REVIEWS 








PALACE. 


The Palace bill this week is a real variety 
high grade entertainment, with Rock and White 


and the Navy Jazz Band heading it. Besides 
there is the production end of the Seabury and 
Shaw turn,.and there is no act in vaudeville 
which can boast of a mor: asteful setting, 
also thuse real persenality cir! the Duncai 
Sisters, besides the class turn of Wright and 
Dietrich, and that extremely clevér girl, Marie 
Nordstrom, with real material of varied tex- 
ture and as fine as it comes in vaudeville 

The show Tuesday evening opened at 8.09, 
closing at 10.56, which meant speed The Yip 
Yip Yaphankers, nine tumbling boys in uni 
form, never lost anyone when closing the show 
with their fast seven-minute turn 

Capacity was there before 8.15. Somehow 
somebody found 22 extra chairs to place along- 
side the boxes on the ground floor. 

The bill opened with a peculiar arrangement, 
made necessary through a sad death. Fern 
and Davis left the bill owing to the serious 
iliness of Harry Fern, who died Tuesday 
night. No substitute was employed. Ben 
Beyer opened the show, with the Picture 
weekly taking up the No. 2 time, while the 
stage was set for Seabury and Shaw. An- 
other change was the Duncan girls moving 
to the No. 4 position, after having been pro- 
gramed at K 


The Navy Band with 25 piec rr so closed 
| 


the first part. Either side of the intermission 
is a good spot for their music. 
during the Third Liberty Loan, and be- 
fore they went to France, the Naval jazzers 
sounded newer, but their wild jazzing finish 





Uh ot } 
yhelh here 


Tuesday night just got the house where it 
lived, and it sounded as big for them as at 
the matinee they opened on their previous trip. 
The boys wear the navy blue uniforms. One 
sings a rag number with gestures. 

Three of the turns had what sounded like all 


new material. Miss Nordstrom was one, with 
hers written by Frances Nordstrom, a sister. 
She did a ‘‘Hook and Eye’’ verse, “Hats,” 
“Calling at the Lawyer’s’’ and “Nell of Vaude- 


ville,” omitting her “Fan"’ encore, cutting the 
time down 16 minutes. Closing with the vaude- 
ville bit rarely escaped stopping the show for 
Miss Nordstrom. The lyric tells of how Nell, 
a straight singer who did operatic numbers 


flopped until the war songs came in, then she 
had a different one every night. It’s a bright 


bit of travesty, the manner in which Miss 
Nordstrom did the “war song’’ thing. One of 
the lines says, “War may be hell, but it was 
a great war for Nell.” Her “lawyer” bit in 


rhyme is quite the best in the turn, through 
its construction, and done so well by Miss 
Nordstrom it will become one of her lasting 
bite most likely. The “Hats” is neat in con- 
ception and put over through the speed of the 
delivery, which brings forth several hats of all 
styles. The opening, ‘“‘Hook and Eye,” is a 
nice little conceit that tells its authoress is 


always thinking. There isn’t a single woman 
in vaudeville who now has anything on Marie 
Nordstrom, in material or ability to handle it. 

The Wright and Dietrich act opened after in- 


termission. Both were in France as part of the 
Overseas League, and both tell of it, the songs 
dwell upen ft and the turn was written around 
it, but they put over a pleasant interlude, 
nevertheless, with the burden apparently rest- 
ing upon Renee Dietrich, announced as the 
writer of two or more of the songs used. One 
is a comic, on the English order, another some- 
thing about “Gladys.”’ Miss Dietrich, after a 
spell at the piano, tells the audience how much 
they liked to entertain the boys over there, 
and it sounded in place, but when Horace 
Wright returned and after opening with a 
snatch of ‘‘Fiave a Smile” (twice done on the 
bill), he followed with more talk of France 
and a recitation in addition, it seemed to crowd 
the turn. The couple look so well they couid 
make some portion of the turn run in more of 
the popular song line over here, as a double 
or doubles. Miss Dietrich was one of the well 
gowned women on the program. She wore two 
dresses, and each looked the part. However, 
they are sure fire now, and while not belitting 
their material because it refers to France, it 
would stand out more strongly if built on or 
added to something away from it. 


The other turn with the “Have a Smile” son 
was the Duncans. The girls have a medley o 
several “Smiles’’ numbers and it ran through 
smoothly. They closed with ‘Another Good 
Man Gone Wrong,” using the blues for har- 
mony and getting away to a real score. Their 
personality is remarkable and stands off the 
yoice of one of the sisters even while she is 
singing. They -‘couldn’t miss anywhere 
Frances White is another example, cold, In- 
different, seemingly careless as well, yet there 
is nothing she does or tries to that she can’t 
do to the satisfaction of an audience. She has 
the combination of magnetism and personality. 
She’s a fortunate girl. The Rock and White 
act got through in 33 minutes, about nine min- 
utes shorter than their schedile. They cut 
the “shimmy” dance. Opening with the Chinese 
number. Billy Rock then had a humorous ses- 
sion with himself as the A. K.,' who proposed 
a toast at and at 83 said he would stay out all 
night. This is programed as their farewell. It 
may be if Bill can reconcile the English in- 
come tax with the original figure they were 
negotiated for from London. The act had no 
trouble in getting across. While not sensa- 
tional in any way, Rock can always be de- 
pended upon to deliver an act. 


The Seabury and Shaw turn Is overbalanced 
in people through William Shaw ranking s0 
high as a dancer, eccentric, loose and of the 
Russian style of stepping. His partner (Miss) 
Billie Shaw, finds it hard to keep pace. She Is 
another of the noted dressers of this week’s 
bill. Their set, complete, from start to ending, 
with a couple of novelty settings included, 
makes the turn a sight act of worthy propor- 
tions. Mr. Shaw's dancing does the rest. The 
special lyrics and music are credited to Miss 


Shaw. The lyrics hold nothing of moment in 
them, and the melodies are as simple, but if 
Miss Shaw wrote the music to her partner’s 
single dance in the full set, she should take up 
musical compositions. It is what is known as 
“circus music,’”’ and the first time heard in 
connection with flat footed dancing. The Sea- 
bury-Shaw turn would have gotten more further 
down, fhough Mr. Shaw’s individual work got 
enough. If Georgie White never heard of him 
before, he probably has heard pretty often 
of Shaw this week. It won’t do Georgie any 
harm just to sneak around and take a look at 
this Shaw boy, for he’s some dancer. 

Ben Beyer and Co. (woman) opened the show 
with a comedy cycling turn. Mr. Beyer’s best 
comedy comes from some little laughable turns 
and tricks he has with the wheels. He is 
using a new breakaway wheel for a laugh. 
Milo, No. 3, also cut out an encore, doing about 
16 minutes, starting off well and never stop- 
ping. He’s much better in 16 minutes than 
longer. When Milo appeared as a tramp after 
the falsetto in the wings, the laughter of the 
Palace audience might have said that no one in 
the house had ever seen him before. 

Seabury and Shaw had Richard Conn as 
their pianist; Rock and White had an un- 
programed colored pianist, with each of the 
accompanists takimg a period for their own 
piano playing solos. Stme. 


COLONIAL. 


Standees in Monday night. The house is 
drawing to capacity even in the gallery, and up 
there they are quite boisterous at times, though 
behaved well enough for a west side group. 

It was a classy bill throughout, with dancing 
much in evidence, there being two big turns of 
the kind present in George White and Ernestine 
Myers and Paisley Noon, in addition to several 
other acts holding stepping. But there was a 
disappointment to those who expected the famed 
Navy Jazz Band of Charleston to repeat their 
sensational appearance during the Third Lib- 
erty Loan drive when the gob jazzers doubled 
between the Palace and the Riverside. The 
band is doubling this week, appearing at the 
Palace first half and closing the show at the 
Colonial. In the afternoon many people be- 
lieved it was just a band and walked. At 
night an announcement was made, thoueh 
Frank Fay might have explained more fully 
the record of the sailor musicians. Still 
everyone remained until the first number was 
over, and then walking started. The sea-dogs 
shot the old “hot dog”’ over, but it never regis- 
tered anywhere near the same degree as 
their initial appearance last year. It may be 
that the closing spot was too tough a handi- 
cap for the band, yet they were on at quarter 
to eleven, and that is comparatively early 
for the final turn at this house. The band 
has two more weeks with the Alhambra and 
Riverside, the doubling point from the Pal- 
ace. But if the lads fail to attract any more 
than they did at the Colonial their engage- 
ment, which incidently entailed considerable 
effort, is to be considered a surprising fliv. 

George White with his girls and Ruth Rove 
about split hit honors. White was on seventh, 
showing the new opening and closing nur- 
bers. He is due for a trip to French Lick 
Springs for three weeks, when he returns to 
wind up the season by a third visit to other 
New York Keith houses, then to show at 
other centres. This week {s White’s third at 
the Colonial. Even before he asked for a 
cigar for the Frisco imitation the gallerites 
called out that he had the “gimmes.” White 
failed to “grub” cigarettes, the recent ad- 
vance in cost of which may have made him 
‘lay-off. Concerted applause which the house 
employed several times during the. evening, 
brought White out even after the piano for 
Fay was rolled on. George pulled a nifty by 
dancing to the beat of the applause, no music 
being played. 

Miss Roye was originally billed for next to 
closing, but appeared fourth, exchanging 
places with Fay, who was given the later 
spot at the matinee, he requesting the switch 
because of some picture work which he is 
doing. The change worked for the best, for 
up to her appearance there was considerable 
talk but no songs. Her comic antics to her 
comic lyrics were delivered as strongly as 
ever. She did “Robert EB. Lee” for a finisher. 
inserting some dashes of real “‘shimmy,” which 
was never thought of at the time she originally 
scored with the number. 

The Ernestine Mvers and Paisley Noon 
turn, with Grant McKay at the piano and a 
tiny Chinese girl, who is on only long enough 
to carry Miss Myers’ staff off, is the latest 
thing in class dancing acts. Beautifully hung 
in silken textures and showing as much in 
rich wardrobe the offering richly closed inter- 
mission. Noon, always neat, nicely delivered 
the lyrics. With Miss Myers, Noon has a 
lyric introducing each of the numbers, an 
idea that:lends a pleasing quality, and it is 
something not present in other dancing acts. 
Miss Myers has two barefoot numbers, both 
dressed in daring costumes of vari-colored 
and embroidered net. As both costumes were 
split there was to be had flashes of fully bare 
legs, made allurine through the half lights. 
There is a burlesque Orienta) finish, some- 
what suggestive of the number done by Miss 
Myers and Carl Randall. It isn’t as humorous 
as the number with Randall, but a program 
mention might point out that it is a burlesque. 

Fay had i ~ all his own way, for there 
had been few laughs preceding. He opened 
with a satire on the President called “Every- 
where Wilson Goes Mrs. Wilson Goes Along 
Too.” The chorus sung as by a woman de- 
lighted the house. He aired his “tonsilitis 
tenor” with “I Didn’t Know That I Cared,” 
a number which has been his pet for some 
time, and it sounded very well, too. Fay 
shapes up as one of the best comic singles. 

Harry and Anna Seymour went over 
strongly, opening after intermission. Mis 
Seymour is funny with her riddles and imita- 





tions, while her brother @s as fleet of foot as 
any “hoofer.’” On third was “In the Dark,” 
the mystery dramatic playlet. The very good 
cast is valuable in sending the act across. As 
played it is as good as reading a short in- 
teresting detective story. 

Frank Paris and Stephen Peru, an acro- 
batic dance duo who use their heads, fared 
excellently, No. 2. They surely offer a ver- 
satile turn, the sure, adroit jumping and 
acrobatics coming in the way of a surprise. 
Howard’s Spectacle opened. It is an animal 
act in a class by itself. Ibee. 


KEITH’S, PHILA. 


Philadelphia, March 12. 

It looks like a big run for the Lentefi season. 
Last week the show headed by Lillian Russell 
almost reached the record-breaking point and 
indications Monday were that this week’s bill, 
which has Belle Baker as its headliner, will 
draw in another generous: bunch of money. 
The show got off to a fine start with Miss 
Baker holding down her feature position in 
great style. 

It was necessary to shake up the running 
order for the matinee, but despite this and 
the substitution of LeMaire and Hayes for 
Bryan and Broderick, the show hit a high 
average. The LeMaire and Hayes act fell into 
a nice soft spot, but failed to do much owing to 
their comedy talk petering out long befors 
they reached the finish and it sort of let the 
blackface boys down. They have some good 
chatter, but it does not last long enough to 
carry them through. The rest of it is pretty 
well filled with familiar material. 

Miss Baker proved how strong a card she 
is and how well she is liked here by putting 
over a smashing hit although she was moved 
up from next to closing to the centre of the 
bill to give her an opportunity to rest up be- 
tween shows. She was very hoarse, but every 
song was a hit. There is a very strong closing 
line to her Italian number, which Miss Baker 
should eliminate. All but two of her other 
songs were new here apd the audience simply 
could not get enough of her. 

Another hit went to the credit of Ruby Nor- 
ton and Sammy Lee, the latter’s dancing 
registering especially strong. Miss Norton 
was in excellent voice and the blonde girl can 
sing with any of them in vaudeville, but why 
she sticks to that “Gianinni Mio’’ when there 
are sO many new ones in the market is a 
mystery. Miss Norton dances cleverly and 
does a lot for the success of the act by pre- 
senting a most striking picture In several cos- 
tume changes. The Lyons and Yosco welcome 
was just as warm as ever. They get so much 
out of their jazzy music it might prove well 
for them to try a little more of it. 

The dramatic sketch “Moonshine” introduced 
Edmond Hayes in a strong character role 
Probably many in the house did not recognize 
him as the former burlesque comedian, the 
Bolshevik face adornment effectually conceal 
ing his features, but Hayes deserves credit 
for putting over something new in the line 
of one-act plays and giving a distinctly clever 
performance. The same can be said of Richard 
Hutchins, playing opposite, and they made the 
story, written by Arthur Hopkins, so interest- 
ing it held close attention from a capacity 
house. The Four Haley Sisters are also new 
here, but the girls are sure of A welcome at 
any time. Girl quartets have been heard here 
before, but this one has a littie something on 
ali the rest of them. A tall lanky contralto 
is a close imitation of Fannie Brice in her 
mannerisms and her touch of funmaking is 
quite an asset. Billy Schoen was also in the 
new” class here, with a monolog delivered 
along entirely different lines from any other, 
but there is a lot lacking in his delivery. His 
talk just fails to reach the mark intended. If 
he is new, Schoen will very likely tmprove 
with work. As it is he is just in the fair 
class on what he showed here. The classy 
ecyelng turn, with its comedy talk offered by 
Paul Gordon and Ame Rica was a very satis- 
factory opener and Challen and Keke held 
down the closing position nicely with 2 prettily 
staged wire-walking act. Their routine shows 
few new tricks, but they are well handled. 


KEITH’S, BOSTON. 
Boston, March 12. 


A show which started off rather matter of 
fact developed into a riot at the evening 
performance Monday and proved to be one of 
the best shows of the entire season. Once 
again the bill was an even one, arranged quite 
neatly, and running, with one exception, true 
to form. 

Marte Cahill, for the first time in vaudeville, 
was the headliner. The house was capacity 
and the show ran a bit late, as is usual on 
Monday night. The Wheeler Brothers were 
penciled in for the opening act. They re- 
placed Willie Hale and Brother. The Wheelers 
have a conventional acrobatic act, but they 
worked hard and finished strong and result 
was a fine opener. Francis Renault was a hit. 
He worked his female impersonations for all 
they were worth and there was 2 great deal 
of interest among the audience in his costumes. 
The program carried a note that the wardrobe 
cost $5,000. He sings a coupie of songs in 
French and went over very well. 

Dan Bruce and Margot Duffet company, in 
a sketch “Thru the Keyhole” have a clever 
little playlet. Especially good is the stage 
setting, the drop curtain being cut out in 
the shape of a keyhole. The playlet gets over 
smoothly and received considerable encourag- 

ent. 

" Lady Tsen Met, billed as the Chinese night- 
ingale, woke up the bill with a crash. She was 
only out front a few minutes when everybody 
realized that she had a Clever act and that 
they were seeing an artiste. Her songs are 
new and snappy and she has a splendid stage 
presence. She used a native Chinese costume 





exclusively, The lady does marvelous work 
. muRating — sounds, during one of 
er songs, s Chinese la 

stopped the show. sn Parris cv 

In the comedy sketch, “The Honeymoon,” 
in which William L. Gibson, Regina Connelli 
and BE. J. Brady are featured, is the excuse 
‘or the many, many playlets which have ap- 
peared on the yaudeville stage with matri- 
mony as the basis. It.is a gem in a perfect 
setting, and during the entire course of the 
comedy there isn’t a dull second. 

By this time the audience was in good humor 
and Georgie Price caught them just right and 
Kept them at it. He is assisted by Henry 
Young at the piano. Without a second’s letup 
he kept working, doing imitations, and wound 
up with one of Fannie Brice, about the clev- 
erest thing ever seen on a stage in this city. 
For the closing number he imitated Belle 
Baker. Price took several bows and could 
have stayed on for a much longer period. 

Marie Cahill, really the headliner of the 
bill, had the high spot. She makes a quiet 
entrance but gets them going at the start when 
she Sings some of the choruses of the tongs 
which made her so well known on the mu- 
sical comedy stage. She also does a monolog 


in a telephone scene that is very good. . Miss 
Cahill uses a “blue” song in her act and does 
it well, and closed very strone. She is a hit 


as a vaudeville turn. Her accompanist didn’t 
try to horn in on the act at any stage—just 
merely accompanied and did it well. 

When Wellington Cross arrived he used his 
regular material This got over very well 
and he used four song numbers. Then he 
went into high and Gibson, who had appeared 
in a previous act, shot on to the stage and the 


pair started a turn that was a riot. Cross 
announced they would do a thought trans- 
mission act and Gibson. blindfolded, was left 


on the stage while Cross went through the 
house burlesquing a turn of this character. 
It was a scream and the hit of the evening. 
Cross and Gibson closed to a rocking audience. 

Earl Reynolds and Nellie Donegan have a 
skating act, on rollers, which made an ex- 
ceptionaliy good closing number. 

Len Libbey. 


ORPHEUM, SAN FRANCISCO. 


San Francisco, March 12. 

Big business this week at the Orpheum and 
the unusual sight of the boxes filled on a 
Monday afternoon was seen. 

The business is credited to Valeska Suratt 
in “The Purple Poppy,” headlining. The 
star’s surprising dramatic qualities eombined 
with a good cast in an excellent sketch and 
trong ending, resulted in the act going big 
and warranting the call for a speech which 
closed by Miss Suratt thanking the gallery 
for its good behavior, which made a hit. 

The two holdovers, John B. Hymer and 
McKay during their act caused a riot of ap- 
plause. Walters and Walters gave an ex- 
cellent ventriloquial offering well received. 

The Primrose Four were a hit next to clos- 
ing. The appearances of Miss Suratt and 
McKay and Ardine, were again important. 

Everest’s Novelty Circus billed to close was 
switched to opening through Arthur Wanzer 
and Maybelle Palmer refusing to play in sec- 
ond position and withdrawing from the show. 
The Bennett Sisterse substituted and closed 
acceptably with their athletic offering. 

Major Rhoades held second place, his violin 
selections being well received. The ragged 
street urchin make up does not appear to help 
and he might be more successful with clean 
dressing. 


~ “ORPHEUM, NEW ORLEANS. 
Nev ©rleans, March 12. 


Light, frothful en‘icrtainment this week. 

Blanch Ring headlines. 
The audience was unduly receptive, indicting 
but one black mark, occurring quite early. 
Gus Henderson was supposed to start the 
show, and did, but failed to start anything else. 
tile is a bounding turn, suggesting that for- 
merly offered by Charles Ledegar, but lacking 
in the requisites that make for appeal. 

Bert Grant and Bill Jones pitched their turn 
on high and speeded right through to the 
finish. Jones’ English poem, employed pero- 
ratively, elicited unrestrained approval. 

Thereafter happened Murial Worth, who pur- 
loined the show minus anything approaching 
competition. She emerged with the greatest 
terpsichorean triumph in the history of the 
local Orpheum. Dale and Burch were next in 
position and point of approval. Their “Riding 
Master” skitlet is studded with nuggets of the 
rarest humor. 

Miss Ring did rot bring much with her to 
vaudeville save her smile and much matter 
arent herself. Her opening number, which 
seems exclusive, is rather bright, and begot 
appreciation, but afterward her efforts were 
less. Walter Brower installed himself into 
favor at once. Much of his matter is familiar, 
but loses very little in the retelling. His last 
bit about water, with the height of contrast, 
evoked reverberant laughter. Emerson and 
Baldwin were splendidly received in the clos- 
ing position. 0. M. Samiuet 


AMERICAN ROOF. 


The L-shaped lobby downstairs has been in 
process of redecoration for some time. The 
work is now completed and the entrances look 
neater and brighter than ever before, and 
there are attractive frames for photo display. 
The management might go so far now in its 
recklessness as to freshen the decorations of 
the roof. The arbor scheme of embellishment 
iz correct enough for a reof garden, but the 
same materials have been in use, and with the 
summer coming on leaves which aren’t dust 


(Continued on page 27) 
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BILLS NEXT WEEK (MARCH 17) 


In Vaudeville Theatres 


bills below 
supped from. 


for the week with Menday matinee, when not otherwise indicated.) 
are grouped in divisions, according to the booking offices they are 


© manner in which these bills are printed does not denote the relative importance of 
acts. mor their program positions. 
‘ore name ae act is new, doing new turn, or reappearing after absence from 


Bers e, or appearing in 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY 
Palace 
*Marie Cahill 
Navy Jazz Band 
*Sidney Phillips 
Bradley & Ardine 
Stuart Barnes 
“Weaker One” 
Moss & Frey 
Leo Zarrell 3 
(Two to fill) 


Keith’s Alhambra 
Lady Alice’s Pets 
Phina & Picks 
*Sheila Terry Co 
Cooke & Savo 
“Yip Yip Yaphank”’ 
Bobby O'Neil Co 
Hugh Herbert Co 
4 Mortons 
U. S. Navy Band 
Keith’s Colonial 
Regay & L Sis 
Bernard & Duffy 
Smith & Austin 
Newhoff & Phelps 
‘Memory Book” 
Allan Rogers 
Norton & Lee 
Bert Williams 
Beeman & Anders 


Keith’s Riverside 
Lillian Russell 
*Allan Brooks Co 
Owen McGiveney 
Gilbert & Friedland 
Toney & Norman 
Diero 
Ward Bros 
Keith’s Royal 
(Request Week) 
Ben Beyer & A 
Libonati 
Jimmie Hussey Co 
Mignon 
Herman Timb Co 
Sailor Reilly 
Ruth Roye 
Hyams & McIntyre 
Frank Faye 
Howard's Ponies 
KEITH’s® H O H 
2d half 
i820) 
Frank & Toby 
Thorndyke & Cur- 
ran 
Betty Bond 
Linton & Girls 
(Others to fill) 
ist half 
(17-19) 
Halsey Mohr & G 
Stevens & Bordeaux 
(Others to fill) 
2a half 
(20-23) 

Effie Lawrence Co 
(Others to fill) 
Proctor’s, 125th St. 
2d half 
(18-16) 

Ralph Stenard 
Owen & Moore 
Minerva Courtney 


Co 
J & B Morgan 
Adrian Co 
N Horlick Co 
ist half (17-19 
Effie Lawrence Co 
Sings r’s Midgets 
thers to fill) 
2a half (20-23) 
Chas J Gerard 
Singer’s Midgets 
(Others to fill) 
Proctor’s, 58th St 
The Renzettes 
Keegan & O’Rourke 
Reeder & Arm- 
strong 
La pearl & Blon- 


ad 
Ed Blondell Co 
Bernard & Scarth 
King’s Trumpeters 
2d haif 
**Danse De Illu- 
sions” 
‘Stage Door Flirta- 
tion” 
*Jason & Haig 
Mary Melville 
Claire Vincent Co 
Mason & Gwynne 
Sutter & Dell 
Proctor’s, Sth Ave 
2a half (13-16) 
Yvonne Co 
Harry Beresford Co 
Joyce & Lewis 
J C Mack Co 
(Others to fill) 
Ist half (17-19) 
Emmett De Voy Co 
Conway & Fields 
Adrian Co 
W 8S Harvey Co 
(Two to fill) 
2d haif (20-23) 


*Jap, Wise Hound 


Woolsley & Boyne 
Lander Bros 
(Others to fill) 


Proctor’s, 23d St 
2d half (13-16) 
Baron’s Horses 
Watkins & Wil- 
liams 
Geo Rolland Co 
Tony 
(Others to fill) 
Ist half (17-19) 
Fitzsimmons & 
_ Normand 
Mr & Mrs N Monroe 
Edith Helena 
Jerome & Herbert 
(Two to fill) 
2d half (20-23) 
L & B Dreyer 
Noble & Brooks 
Yerke’s Band 
(Three to fill) 
BROOKLYN 
Keith’s Bushwick 
Rinaldo Bros 
William Cutty 
Whitfield & Ireland 
Geo Price Co 
*Wm Gaxton Co 
Doc O'Neill 
Dresser & Gardner 
*G & P Hickman 
Gus Edwards Co 
Keith’s Orpheum 
Harold Dukane Co 
Le Grohs 
Bruce Duffett Co 
H & A Seymour 
Emma Carus Co 
Frank Gaby 
Nelson & Chain 
Rock & White 
Belleclaire Bros 


Keith’s Groonpotnt 
2d half (13-16) 
Kennedy & Nelson 
Al Raymond 
“Dangerous D Mc- 
Grew” 
(Others to fill) 
ist half (17-19) 
Sgt Jimmy Dipon 
*“Billett 13” 
*Hendricks & Evans 
Jazzliand Naval 8 
(Three to fill) 


2d half (20-23) 
Bolger Bros 
Linton & Girls 
Lear Edmonds & M 
(Others to fill) 
Keith’s, Prospect 
2d half (13-16) 
Archie Onri & D 
2 Ladillas 
*“Good Night 
Teachers” 
Sidney & Townsley 
Gypsy 4 
Morak Sisters 
Ist half (17-19) 
Pisano & Bingham 
Claire Vincent Co 
Martin Van Berger 
*Woolsley & Boyne 
“Glasgow Maids” 
(One to fill) 
2d half (20-28) 
American Comedy 3 
Halligan & Sykes 
Mack & Earl 
Beeman & Ander- 
son 
(Two to fill) 


Halsey 
*Dancing Delillsion 
*Hlarry Tenney Co 
*(ieo A Beane Co 
*Thorndyke & Cur’n 
Payton How'd & L 

2d half 
The Renzettas 
Lang & Green 
Fred C Hagen Co 
O’Brien’s Girls 
*Dyer & Crawford 
Sorren Quintette 


ALBANY, N. Y. 
Proctors 
Cezer split) 

t half 
: aetiiele Hudson 
Winchell & Green 
Murray Livingston 
Dugan & Raymond 
Howard & Sadler 
7 Honey Boys 


ALLENTOWN, PA. 
Orpheum 
Pierlot Ye Scofield 
Gladys Lockwood 

Co 


Drew & Wallace 
Neil McKinley 
Kirkaid Kilties 
2d half 
Pat Barrett 
“Candy Shop” 


eity where listed for the first time. 








WHIRLWIND WIZARDS 


THE LAVARS 


In Dancing Like Machine Guns 
JULIAN ELTINGE CoO., Season 18-19 


“Girl in Air” 
Barney Gilmore Co 
8 


J C Mack Co 
Jazzland Noval 8 


CHATTANOOGA 
Riaitoe 
(Kuexvills split) 
F & O Walters 

Nada Noram 
Bond Wilson Co 


Kranz & LaSalle 
F Stafford Co 


CINCINNATI 
(Sunday opening) 


Nestor & Vincent 
Sylvia Clark 


Harry Cooper 
“Hands Across Sea” 





Laurie & Bronson 





Barrow & Burt 
Kerslake’s Pigs 
ALTOONA, PA. 
Orpheum 
Horner Romaine 
Tom Moore & Girls 
Mr & Mrs Emmett 
Stan Stanley Co 
H & A Scranton 
2d half 
Nelsons Animals 
Manning & Lee 
“Perhaps Y’r Right” 
Wilson Bros 
Gardon & Rica 


ATLANTA 


Lyric 
(Birmingham split) 
Ist half 

Swan & Swan 
Morgan & Kloter 
Master Gabriel Co 
Sam Hearn 

3 Rosaires 


AUGUSTA, GA. 
Wells 
Horton & LaTriska 

Bud Lorraine 
McCaully & Faye 
Weber & Elliott 
“Cabaret De Luxe” 
2d half 
Harry Sterling 
Almo & Merrimans 
“Petticoats” 
Amoros & Jeanette 


BALTIMORE 
Maryland 

Dorothy Sothern 
Lord & Fuller 
Millette Sisters 
Dooley & Sales 
Edna Goodrich Co 
Mr & Mrs Barry 
Rooney & Bent 
Geo Brown Co 


Nip & Tuck 

3 Harmony Girls 
Waldorf 

Forrest & Church 

sen Smith 


Maurice Samuels Co 


Welling & Jordon 
Curzon Sisters 
2d half 

Leonard & Wright 
Johnny Woods 
Revue Comique 
Ronair & Ward 
Nakea Japs 


BROCKTON, MASS. 


Strand 
Holmes & Hollister 
Harry Breen 
Moran & Wiser 

2d half 
Gray & Parker 
Al Lytell Co 
Elsa Mains Boys 


RUFFALO 
Shea’s 


The La Vars 
Green & Parker 
Will Ward Girls 
Lyons & Yosco 
“Somewhere with 


Pershing” 
Belle Roland 
Donegan & Reyn’ds 
(One to fill) 


CAMDEN, N. J. 
Tower's 
‘Girl in Air” 
Temple 4 
Barney Gilmore 
Ward & Van 
8 Dominos 
2d half 
5 Martins 


Jerome & Albright 


Mills & Lockwood 
“Gd-Night Teacher” 


FRED HILLEBRAND 


with 


JOS: M. 


GAITES’ — 


A: 


op ake It From Me” 


SHUBERT 


THEATRE 


INDEFINITE 


Louis London 
Murray & Berge 
3 Serenaders 

2d. half 
Fox & Fox 
Pete & Stephens 
The Ziras 


BINGHAMTON, 


Stone 
Wallin & LeFavor 
Wm Ebbs 
“Little Nurses” 

2d half 
Kamplain & Bell 
Sam Harris 
Knight Benson Co 


BIRMINGHAM, 
ALA, 

Lyric 
(Atlanta split) 
lst hal 

“Kat Tales” 
The Reynolds 
Old Soldier Fiddlers 
Hamilton & Barnes 
St Ongi & Ritchie 
BOSTON 
B. F. Keith’s 
Raymond Wilbert 
Tracey & McBride 
Le Maire & Hayes 
Josie Heather Co 
Larry Reilly Co 
Bobbe & Nelson 
Frank Dobson Co 
Ben Bernie 
3 Daring Sisters 
Boston 
The Belldays 
The Clevelands 
Aubrey & Riche 





CAMP DEVENS, 
MASS, 
Libert 
(17-19 

H & B King 
Ronair & Ward 
Gilbert & Kenney 
Gray & Parker 
4 Keltong 
Gillen & ‘Mulcahey 
Belle & Gray 


CANTON, O. 
Lyceum 
Cale & Coyne 
Rose & Moon 
Eddie Herron Co 
Luba Merof 3 
Anthony & Rogers 


CHARLESTON, S © 


Victory 
(Columbia split) 
ist half 

Zeno & Mandeil 
Keene & Williams 
Finley & Hill 


White's Circus 
(One to fill) 


CHARLOTTE, N. C. 


Academy 
(Roanoke split) 
ist half 

3 Farmerettes 
Llora Hoffman Co 
Howard McG & R 
Bert Swor 

Art Impressions 


CHESTER, PA. 
Adgement 
5 Martins 
Jerome & Albright 
Geo D Hart Co 
Mills & Lockwood 


“Gd-Night Teacher” 





E. HEMMENDINGER “@ jou street 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED Te. Jone gy! 


Prosper & Maret 
CLEVELAND 
Hi 


Lorner Girls 
Jas C Morton Co 


Elsa Ryan Co 
Bessie Clayton Co 


COLUMBIA, S&S. C. 
Bernard & Merritt 


St Onge & Ritchie . 


RB. F. Keith’s 
Sensational Gerards 


Harry Holmen Co 
Jas Watts Co 
Bob Albright Co 


The Vivians 


Keane & White 


“Levitation” 
Smith & Kaufman 
Billy Muller Co 
Eva Tanguay 


ple 
Alice Fis Co 
Imhoff Conn & C 
Frances Kennedy 
Mavo & Lynn 
Walter Weems 
Espe & Dutton 


Rosamond & Doro 
DORCHESTER, 
MASS 


Codman Square 
Lang & Wade 


n 
Whitman Dix Kids 
2d half 


Allen & Dog Taxi 
Alma Gray Co 


Geo Tl Graves Co 

Franklyn Pk. 
The Ferraros 
Pedwick & Devere 
Swiss Birds 


Three wareeeeare 


M & 
(One to fill) 
EASTON, PA. 


Pat Barrett 
Barron & Burt 
Kerslake’s Pigs 
(Three to fill) 


2d h 
Hadji Sambola Co 
Kilkenny Duo 
Drew & Wallace 


Kinkaid Kilties 


Brown Stone & B 
Archer & Carr 
Smith & Farmer 
Hadji Imbirk Tr 


Frank Wilson 
Deitrich & Vincent 
“What's the Use” 


Helen Jackley 


Jack Alfred Co 
Ezra Matthews 
Chief Caupolican 
R Curtis & Band 


FALL RIVER, 
MA 


Empire 
Wills Gilbert Co 
Stagpoole & Spear 
Geo L ae 


Variet 7° 
Aus oodchoppers 


2a half 
Nixon & Norris 
Allen & Moore 
Dobbs Welch Co 
Billy Glason. 
“Country Girl” 

GRAND RAPIDS 

Empress 
M & Fitzgibbons 
Dolan & Lenharr 
Bowers W & C 
G Hoffman Co 
Klein Bros 
Gold Reese & E 


HALIFAX, N. 8S. 
Ackers 
(22-28) 

Nell Queens 

B & V Morrissey 
Stewart Sisters 
Lew Smith 
Piquot A e. ewe 


Juggling D DeLisle 
Hall & Dela 
Francis & Love 
Strand 3 

Mile Lingard 


HAMILTON, CAN. 
Lyric 

The Brightons 
Kitner & Reany 
Nash & O'Donnell 
Claudia Coleman 
Avon Comedy 4 
Amoros Sisters 


HARRISBURG, PA. 
Majestic 
Nelson’s Animals 
Manning & Lee 
“Perhaps Y’r Rig’t” 
Wilson Bros 
Gordon & Rica 
2d half 
Gladys Lockw’d Co 
Eddie Carr Co 
H & A Scranton 
(One to fill) 


HAVERHILL, 

MASS. 
Colontal 

Wardell Bros & L 

O’Hare & Elinore 

Al Tatell Co 

Masters & Kraft 

Casting Campbells 
24 half 


Dawn June 
Grindell & Esther 
Ziska & King 
Francis Renault 
Venetian Gypsies 


HAZELTON, PA. 
Feeley’s 
Helen Harrington 

Billy Hart Co 
Frank Mullane 
Claire & Atwood 
2d half 
Ferrier 
Gonne & Albert 
Alice Manning 
H Stanley Rev 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday opening) 
Cycling Brunettes 

Helene Davis 
Rice & Werner 
A & M Clark 
Scotch Lassies 


. Lee & Cranston 


The Duttons 
Jas J Morton 


ITHACA, N. Y. 


tar 
Roberts & Roden 
Frank Wilson 


Wallen & 
William EWbs 
5 Days 


JACKSONVILLE 
Arcade 
(Savannah split) - 
Ist half 
Fargo & Richards 
Parl & Sunshine 
Pistel & Cushing 


Ellis & Caryl 
Kitara Japs 


JERSEY CITY, N. J. 
BF Keith’s 

2d half (13-165) 
*Daly’s Army 
Set Jimmy Dixon 
*Julia Dean Co 
Emma Stephens 
Jerome & Herbert 
(Two to fill) 

lst half 17-19) 
Powers & Wallace. . 
Tony 
T Linton & Girls 
(Three to fill) 

2d half (20-22) 
Grifith & Daw 
Conway & Fields 
(Four to fill) 


KNOXVILLE, 
TENN. 

Bijou 
(Chattanooga split) 
lst half 
Evelyn & Margaret 
Holmes & Wells 
B Thatcher Co 


Rich & Lenore 
“Current of Fun” 


LANCASTER, PA. 
Colonial 
Yosi 


Frances & Norman 
Gonne & Albert 
H Stanley Rev 


TEN EYKE 


and WYLIE 


say "phone for appointment and have the most 
WONDERFUL SHAMPOO and FACIAL 


AT STASIA MOORE’S 


Phone: Circle 3668 22! W. 49th St., New York 





2d half 
T D Ward 
Doris Lester 3 
Hendricks & Evans 
C & A Glocker 
LOUISVILLE 
Keith’s Anderson 
(Sunday opening) 
Musical De Witts 
Sherman & Uttry 
Palfrey Hall & B 
Harry Hines 
Harry Watson Co 
Nitta Jo 
38 Johns 
B. F. Keith’s 
(Nashville split) 
ist half 
Mystic Hanson 3 
Weber & Rednor 
“Playmates” 

Ford & Goodrich 
Harry LaVail & Sis 
LOWELL, MASS. 
B. F. Keith’s 

Norton & Noble 
Guerro & Carmen 
Wiifred Clark Co 
Marion Harris 
Toto 
Swan & Hayes 
Oklahoma 4 
LYNN, MASS, 
Olympia 
Ross Wise Co 
W Marshall & C 
Gardner & Hartman 
Venetian Gypsies 
2d half 
Holmes & Hollister 
Harry Breen 
Casting Campbell 
Waldorf 


o 
Leonard & Wright 
Jimmie Dunn 
Gladys Moffatt Co 
“Bway To-Day” 
24a half 
Smith & Tosel 


Fred & Albert 

Dunham & Edwards 

MT. VERNON, N.Y, 
Proetor’s 

2d haif (13-16) 
Dewitt Y'ng & Sis 
Lucille & “Cockie” 
Billle Reeves Co 
Dora Hilton Co 
(Two to fill) 

Ist half (17-19) 
*Helen Collins Co 
Yerke’s Band 
(Others to fill) 

2a half (20-23) 
*Dorothy Hollis Co 
Jerome & Herbert 
*“Glasgow Maids” 


(Two to fill) 
NASHVILLE 
Princess 
Pasta split) 

ist half 


The Skatelles 

Gt Western 4 
Roatini & Barretti 
Armstrong & James 
(One to fill) 


NEW BEDFORD 
Olympia 
Florette 
Norwood & Hall 
Dobbs Welch Co 
Swift & Kelly 
Brown's Constab 
2d half 
Whitman & D Kids 
Stagpoole & Spear 
Oliver & Olp 
Louis London 
NEW ORLEANS 


Paince 
(Mobile split) 
ist half 

Paul Kleist Co 
Edna Bennett 

Clay Drew Players 
Helen Vincent 
Princeton Girls 








PER AND BATH 
$14 weex ROOM Fo2 two 
5 Minutes from All Theatres 
Overlooking Central Park 


$16 ‘Ween’ SUITES Fersons 


Consisting of Parior, Bedroom and Bath 
Light, Alry, with All improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 








Variety 4 
Masters & Kraft 
(One to fill) 
MANCHESTER, 
N. M. 
Palace 
Dawn June 
Alma Gre Co 
Ziska & ning 
Grindell sther 
Toots Paka Co 
2d half 
3 Melfords 
Gladys Moffatt Co 
Arthur Havel Co 
Diamond & Brennan 
Ross Wise Co 


ae ALA. 


rand 

(New Orleans split) 

ist half 
Felix & Wisher 
3 Chums 
Evelyn May Co 
Nai Ti Ti 
Musical Revue 


MONTGOMERY 
Grand 


Waiman & Barry 
Willy Rogers 
Howard & White 
Melnotte & Leedam 
5 Decorators 

half 
Eddy Duo 
Fred Korman 
‘Hello People Hello’ 
Lion Tamer 
Archille & Venus 


MONTREAL 
Princess 
Kartelli 
Martin Webb 
Eadie & Ramsden 


Jessie Hayward Co 


Green & DeldAer 
Olga Petrova 
Arnold & Allman 
La Bernivici Co 
St. Denis 
Selbini & Grovini 
Musical Hunters 





NEWPORT, R. I. 
Opera House 
Nixon & Norris 
Allen & Moore 
Arthur Havel Co 
Billy Glason 
Hartman & Varidy 
2d half 
Wills Gilbert Co 
Gilbert & Kenny 
Swift & Kell 
Norwood & Hall 
Brown's Constab 


ede NEWS, 
(Poterat halt split) 


Cervo 

Barber & Jackson 
Jas Thompson Co 
Nevins & Gordon 
4 Ortons 


NEWARK, N. J. 
Proctor’s 
lst half (17-19) 
Kennedy & Nelson 
Dorothy Hayes Co 
Otto & Sheridan 
Libby Brown & Co 


ee VA. 
(Richmond a split) 
lst half 


Belle Sisters 
Frank Gould 
Rawson & Claire 
Leighton & Alex 
Clayton 
NORWICH, CONN. 
Davis 


a 
Dorothy & Buster 
Johnny Wood 
Romas [rouge 
2d hal 
Belle & Gray 
Willing & Jordon 
M Samuels Co 
OTTAWA 
Dominion 
Chinko Co 
Elkins Fay & ® 





DR. S. M. FRANK 
SURGEON DENTIST 
CATERING TO THE PROFESSION 


085 sabe | AVENUE 


Ew YORK 


REE DOCRS ABOVE 40 sr) 
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YOU NEED ME FOR YOUR NEWACT 


WILL 5. HARRIS 


VAUDEVILLE WRITER 
Majestic Theatre Bldg., Chicago, Il. 





O'Donnell & Blatt 
Orth & . 
Chas Edwards 3 i 


PATERSON, N. J. 


Majestic PROVIDENCE 


Brent & Aubre B. F. Keith’s 
John Cutt é VV t 
Byron & I] ned ‘ 
American Comedy 1 

9A } 1 R 1 YY 
The Pierettoes W ¢ , rton (Cr 
Libby Brown & C \ od & Wvyde 
King’s Trumperters V n & Schen kK 
Ash & Hyams \pd A nim: 
PAWTUCKET, R.I. QUINCY, MASS. 


Kinkai i 


Scenic . 
Bellwith & Forham 


Henry's Pets ; 
Rolland & Ray Mr & Mrs S Darrow 
Neff & Murray 2d half 
La Rosette Girls Jimmy Dunn 
2d half Murra; & seree 
Marr he Dwvyer Girl t Kelt« 3 
Ha is & McCias HEADING, PA. 
Chi R Sweet Hip 
“Love of Money pim & I ‘ 
PETERSBURG, VA > ikenny Duo 
Century Gare ‘ r Co 
(Newport News ay 
split) Hadji s an bola ( 
ist half a sae halt 
Martini & Fabrini yicno X Wor d 
Johnson Bros & J Pierlot & Scofield 
James Devlin Co Bern & Davis 
Baxley & Porter Clara Howard 
8 Romano Sis i Hartfords 
PHILADELPHIA RICHMOND, VA. 
Keith’s : iyrie es 
Gliding O’Mearas (Norfolk split) 
Ed Morton a ist half 
Erwin & Connelly phe Mayos 
Mack & Vincent Clinton & Rooney 
Art Homer Lind Co 
Belle Baker Martin & Webb 


Jack Norworth 
4 Morak Sisters 


ROANOKE, VA. 
Roanoke 


Allezheny (Charlotte split) 
Gelli Troupe ist half 
Ted Doner The Pickfords 
J C Lewis Co Dalton Sisters 
Elinore & Williams Al H White Co 
Rigoletto Bros Fenton & Field 

Grand The Millettes 


E Gingras Duo 
Mahoney & Rogers 
Henry L Fox Co 
Pietro 

“Very Good Eddie” 


ROCHESTER 
Temple 
Nellie V Nichols 
Chas Grapewin Co 
Harry Langdon Co 


LUCILLE 


A Face Powder and Face Cream 


Astor Theatre Building 
New York City Phone: Bryant 3022 
A Wholesale Price made to the Profession: 

3 Boxes of 65c. Powder for........... $1.00 
! Jar of $3.00 Cream for............ 1.25 


“TI think your powder and cream are perfectly won 
derful.”"-—MOLIAE KING 


A ’Phone or Post Card Will Bring These 
Goods to Your Door Parcel Post Collect 














Gerard Dickinson & Dea 
G & A Keeley Royal Glasscoignes 
O’Brien’s Girls Parsons & Irwin 


Jones & Greenlee Bush Bros 
J C Mack Co Patty Reab & Bro 
2d half ST. JOHN, N. B. 
Sherman & Kelly Opera House 
Sidney & Townley (14-17) 
Bingham & T Nell Queens 
Temple 4 B & V Morrissey 
Keystone Stewart Sisters 
Herber 3 Lew Smith 
Mumford & Stanley Piquot & Fellows 
Day & Neville (18-20) 
Lively Duo Juggling DeLisle 
“Honeymoon Inn’”’ Hall & Delay 
Wm Penn Francis & Love 
El Cleve Strand ; 
Sidney & Townley Mile Tineard 
Jack Kennedy Co 


Copes & Hutton Ss — MASS, 
Leona LeMar 8 Melt oe 
2d half o Melordas 


Diamond & Brennan 
Prince Jovedah Co 
2d half 
O'Hara & Elinore 
PiTTspuRGH = Gillen & Mulcahy 

Davis Prince Jovedah Co 
Parish & Peru SAVANNAH, GA. 


Frazer Bunce & H 
McLean Gates Co 
Ward & Van 
Leona LeMar 


Stromberg & Lerner Bijou 
Rita Mario Orch (Jacksonville split) 
A & F Steadman Ist half 


“What Girls Do” 
Mrs G Hughes Co 


Bob & Tip 
Edna Luby 


Adler & Ross “Poughkeepsie” 
Koban Japs Skipper K & R 
Harris 5 Idanias 


Chas Ledegar 


SCHENECTADY 
Gordon & Delmar 


Proctor's 








Wilbur & Lyke Gruber’s Animais 
Gruet Kramer & G Burns & Wilson 
“Justine Grey Frank Gardner Co 
“Halt Past Two" Bi ia Stephens 
Bennie One “Am’e Those Pres’t’ 
G & N Fosto 9d halt ; 
PORTLAND, ME, Darrell & Edy 

B. EF. Keith's “In the Dark” 
Whirlwind Hagans Ha \ 
Swift & Daly : 

DR. J. BIER, PHYSICIAN 

Room 208, Putnam Bullding 

1493 Broadway NEW YORK CITY 


SYRACUSE, N. Y. 
Proctor’s 

Nelson & Barry 

Tivoli Girls 

“In the Dark” 

Harry Van Fossen 


Iskawa Japs 
2d half 
uber’s Animals 
a Stephens 
Relford 
irns & Wilson 
Morris & Campbell 
“Am’g Those Pres’t” 
Crescent 
Kamplain & Rell 
Knight Ben n 
Sar Harris 


“6 Days 


Philbrick & DeVere 


2d half 
Devere & Lewis 
Haywood & Mayfield 
Smith & Farmer 
Hadji Imbirk Tr 

TOLEDO 

B. F. Keith’s 

Adroit Bros 
Ethel McDonough 
Burt & Rosedale 


Hremont Benton Co 
nk Crumit 

Helen Ware 

Moran & Macl 


ra Sisters 
TORONTO 


Shea’s 
Melnotte Duo 
Martelli 
Stephens & Hollis’: 
Ww alter C Kelly 
‘Not Yet Marie” 
Jeanette Adair Co 
Fink’s Mules 

Hip 
Sultan 


Roy Sisters 
Gillen Carlton 
Smith & Garfield 
Sterling Sax 4 
Fern Bigelow & K 
TRENTON, N. J. 
Taylor O H 
Norman Thelma 
T & D Ward 
Norvelle i 
Andrew Mack 
C & A Glocker 
2d half 
Brent & Aubrey 
Coy DeTrickey 
“Pair of Jacks” 
Frank Mullane 
Billy Hart Co 
TROY, N. Y. 
Proctor’s 
(Al bany Split) 


H st ilf 
Me Hale & Bro 
A & IL Belle 


“What Hap. Ruth” 
Ward & Raymond 
Herbert & Clifton 
Master Singers 
UNION HILL, N. J. 
Hudson 
Watson’s Dogs 
Dyer & Crawford 
Doris Lester 3 
Lang & Green 
“Let’s Go” 
2d half 
P George 
Cook & Perry 
“Too Many Wives” 


Harry Tenny Co 
LaMont 3 


UTICA, N. Y. 
Colonial 
Emily Darrell 
Harry Green Co 
Morris & Campbell 
(Two to fill) 
2d half 
Janis & Chaplow 


Phiibrick & De Voe 


Hoey & Lee 
Setsawaka Japs 


(One to fill) 
WALTHAM, MASS. 
Waldo 


Nakea Japs 
Revue Comique 
2d half 
Chase & LaTour 
Romas Troupe 


WASHINGTON 
B. EF. Keith's 
Mcintosh & Maids 
Lucille & “Cockie’”’ 

Jean Adair Co 
Clifford & Wills 
Dazie 

Yvette & Rugel 
Mulien & Coogan 
label McCane Co 
WILMINGTON, DEL 

Garrick 

DeWott Young 
Billy Schoen 
Patten & Marks 
“Yucatan” 
Corcoran & Mack 
Che Sharrocks 
Witt & Winter 

WOONSOCKET, 

» Ke 
Bijou 

Marr & Dwyer Girls 
Harkins & McClay 
“Love of Money” 

2d half 
tolland & Ray 
yorothy Hayes Co 
Neff & Murray 
YONKERS, N. Y. 

Proctor’s 
Taylor Bros & R 
Jimmy Rowland 
Thru Thick & Thin 
Denny & De Onson’e 
Bostock’s Ride Sch’l 

2d half 
John Cutty 
Powers & 
Adrian 
Princess Dean Co 
YORK, PA. 

oO. H. 
Kashner Girls 
Nichols & Wood 
Townsend Wilb’r Co 
Clara Howard 

Candy Shop” 

: 2d haif 

Tom Moore & ese 

Mr & Mrs H Emm 

Star Stanley Co 

Simmons & Bradley 

YOUNGSTOWN, O. 
Hi 


& Sis 


I 
] 
=< 


Wallace 


9 


Martyn & Florence 
Susan Tompkins 
Morton & Giass 
Dolly Connelly Co 
Lean & Mayfield 
Al Shayne Co 
Robbie Gordone 


Poli Cireuit 


BRIDGEPORT, 
‘ONN., 
oli’s 
3 Variety Girls 
Chappelle & §S 
Jane Courthope Co 
Joe Towle 
The Nelsons 
“False Faces 
2d half 
Vinie Dailey 
nesley #B Co 
Madison th & W 
5 Panduer 
Plaza 
M Faust Bros 
T & C Britton 
Kennedy S & D 
Lane & Moran. 
2d half ™ 
Nathano Bros 
Chas Martin 
Rome & Cox 
Richard the Great 


HARTFORD, CONN. 





Poli’s 
La Emma & Bayd 
Viney Dailey 


McIntyre & Robbins 

Coscia & Verdi 

L. & G Archer 

Richard the Great 
2d half 

The Philmers 

Dick Knowles 

Meredith & Snoozer 

“Here They Come” 

NEW HAVEN 


Bijou 
Nathano Bros 
Mona Gray & Sis 
Chas Martin 


ady’s Gown” 
2d half 

ust & Bros 
Britton 

y Hayward Co 

Lane & Moran 


McWatters & Tyson 
Palace 
Frances Renauit 
Robins & Partner 
Kingsley Benidict 
Madison & W 
5 Pandurs 
2d half 
LaRosetti Girls 
i. & G Orchestra 
Jane Courthope Co 
Joe Towle 
“Too Many Wives” 


SCRANTON, PA. 
Polis 
(Wilkes-Barre 
split) 
ist half 
Carlita & Lewis 
Mattus & Young 
Kelso & Leighton 
Arthur Whitlaw 
“Girl Who Knows” 
Silver King 


SPRINGFIELD 
Palace 
Arco Bros 
Conwell & O’Dea 
Dick Knowles 
Harry Hayward Co 
Brennan & Rule 
“Too Many Wives” 
2d half 
Wire & Walker 
Chappelle & S$ 
hugene Emmett 
Morgan & Gray 
Oscar Lorraine 
WATERBURY, 
CONN, 
Polis 
The Philmers 
Rome & Cox 
Chas R Sweet 
“Here They Come” 
2d half 
La Emma & Boyd 
Conwell & O’Dea 


“Dream 





CHARLIE WILSON 


“THE LOOSE NUT 
Featured on oti > thrents 
(Smith & Hughes) 





Harry Green Co 
B McCormack Co 
The Nelsons 


WILKE “- BARRE, 
2A. 


r 


pete 
(Scranton split) 

ist half 
King & Brown 
May Gardner 
Burke Touhey Co 
Hallen & Hunter 
Winston’s Lions 
“Garden of Allah” 


WORCESTER 
Poli’s 
B McCormick Co 


Morgan & Gray 
Oscar Lorraine 


B Heath’s Rey 
(One to fill) 

2d half 
Coscia & Verdi 
3 Variety Girls 
Brennan & Rule 
Robin & Partner 
“My Lady’s Gown” 

Plaza 
Wire & Walker 
Eugene Emmett 
Meredith & Snoozer 
“Country Girls” 
(One to fill) 

2d half 
Arco Bros 
Mona Gray & Sis 
Kennedy S & D 
M Hill’s Circus 


CHICAGO B. F. KEITH 


VAUDEVILLE 


EACHANGE 


Chicago 


BATTLE CREEK 
MICH. 
Bijou 
DeWinter & Rose 
Wells & Crest 
Leigh DeLavey Co 
Eva. Fay 
(One to fill) 
2a half 
B I Cycle 
Daniels & Walters 
Hal Johnson Co 
Ben Deeley Co 
Eva Fay 
BAY CITY, 
Bijou 
Herman & Shirley 
Crowley & E 
Elsie Schuyler 
Keno, Keys & Mel 
Hip & , Napoleon 
2 ha If 
Wilhat Trio 
Sheldon & Dailey 
Middleton & Spell 
Lee & Bennett 
Leigh DeLacey Co 
FLINT, MICH. 
Palace 
Wilhat Trio 
Lee & Bennett 
Paul Decker Co 


MICH. 


Ben Deeley Co 
2d half 
“Pretty Baby” 
JACKSON, MICH. 
Orpheum 
2d half 
DeWinter & Rose 
Elsie Schuyler 
Brooks & George 
Hip & Napoleon 
(One to fill) 
LANSING, MICH. 
Bijou 
“Pretty Baby” 
2d half 
Georgalis Trio 
Hudson Sisters 
Gilroy Haynes & M 
Wells & Crest 
Fatima & Girls 
SAGINAW, MICH. 
Jef-Strand 
Sheldon & Dailey 
Frosini 
Middleton & Spell 
Brooks & George 
Georgalis Trio 
2d half 
Bert Cowdry 
Crowley & Emerson 
Paul Decker Co 
Hope Vernon 
Herman & Shirley 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 

Orpheum 
Sam Mann Co 
Chas Irwin 
Berry & Jonani 
Mosconi Bros 
Helen Shoulder 
Polly Moran 
Fantino Troupe 


CHICAGO 
Majestic 
Morgan Dancers 
Courtney Sisters 
LeMaire & Crouch 
Hirschel Hendler 
Ethel Hopkins 
Helen Gleason Co 
Bud Snyder 
Elly Co 
Palace 
Eddie Leonard 
Henry Lewis 
Marmein Sis & S 
Milton & DeLongs 
Harmon & O'Connor 
Bert Earl Co 
4 Boises 
The Randells 
Statelake 
(Opening not posi- 
tive) 
Trixie Friganza 
Haig & Lockett 
Lillian Fitzgerald 
Williams & Wolfus 
“For Pity’s Sake” 
Lou Holtz 
*Rupp & Linden 
Brodean & Silver- 
moon 
(One to fill) 
DENVER 
if Orpheum 
(Sunday Opening) 
“Only Girl’ 
Wm Smythe 


Jennings & Mack 


Harmony Kings 
Hector 
Fantasies” 
Lunette Sisters 
DES MOINES 
Orpheum 
(Sunday Opening) 
Gus Edwards’ Rev 
Swor & Avery 
Ames & Winthrop 
Barry Girls 
Jos Bernard Co 
Wilson Aubrey 3 
DULUTH 
Orpheum 
(Sunday Opening) 


Stanley & Birnes 
Nita Johnson 
Merritt & Bridwell 
Crawford & B 
Bessie Rempel Co 
A Reckless Eve 


KANSAS CITY, MO. 


Orpheum 
(Sunday Opening) 


Stella Mayhew 
Elsa Ruegger 
Brierre & King 
Barr Twins 
Sarah Padden Co 
Eddie Borden 
Whitledge & Beck- 
with 


LINCOLN, NEB. 
Orpheum 
(Wed. Opening) 

“Forest Fire” 
Margaret Farrell 
Lee Kohlmar Co 
Santos & Hayes 
Sansone & Delilah 
Harry Jolsgn 
Ramsdells & Deyo 


LOS ANGELES 
Orpheum 
(Sunday Opening) 
Jos Howards’ Rev 
Westony & Lorraine 
Hampton & Blake 

Ball & West 
Vallecita’s Leopards 
“Heart of A Wood” 
Burns & Frabito 
Bert Baker Co 


MEMPHIS 

Orpheum 
Bob Hall 
“Suffragette Revue” 
Gallagher & Rawley 
Vokes & Dunn 
Katherine Murray 
Gladiators 


MILWAUKEE 
Majestic 
Hobart Bosworth Co 

Lydell & Macy 
Bison City 4 

H & G Elisworth 
Roland Travers Co 
McConnell & Austin 
(Two to fill) 


MINNEAPOLIS 
Orpheum 
(Sunday Opening) 

Littlejohns 
Mason Keeler Co 
Clark & Verdi 
Gene Greene Co 
JI & K Demaco™ 
Futuristic Revue 
Margaret Young 
NEW ORLEANS 
Orpheum 
Regay & Sheehan 
Lew Dockstader 
“Maid of France” 
Helen Trix & Sis 
Mr & Mrs G Wilde 
Brent Hayes 
Flying Henrys 


OAKLAND 
Orpheum 
(Sunday Opening) 
John B Hymer Co 
Wanzer & Palmer 
McKay & Ardine 
Everette’s Monks 
Primrose 4 
Street Urchin . 
OMAHA 
Orpheum 
(Sunday Opening) 
L Cavanaugh Co 
Ferry 
Caroline Kohl Co 
Leo Beers 
Patricola & 
I & B Smith 
J & M Harkins 
PORTLAND, ORE. 
Orpheum 
Theo Kosloff Co 
Rockwell & Fox 
Flanagan & Edw 
Lewis & White 
Nolan & Nolan 
Demarest & Col 
Kate & Wiley 
SACRAMENTO 
Orpheum 
(17-18) 
(Same bill plays 
Stockton 19-20; 
Fresno 21-22) 
Scot Gibson 
Diani & Rubini 
“Shrapnel Dodgers” 
Walters & Walters 
Brenck’s Models 


Myers 


Bessie Browning 
E & E Adair 
Wallace Galvin 
La Rue & Dupree 
Frank Browne 
A & D Lamb 
SALT LAKE 
Orpheum 
(19-22 
Rae Samuels 
Robinson’s Ele 
“White Coupons” 
Cameron Devitt Co 
Cc & M Dunbar 


Kennedy & Rooney 


Jos Jefferson Tr 
SAN FRANCISCO 
Orpheum 
(Sunday Opening) 

“4 Husbands” 

The Levolos 

H B Tomer Co 

Geo Yeoman 

Sid Townes 

Sue Smith 

Valeska Suratt Co 

Rodriguez Bros 
SEATTLE 
Orpheum 

(Sunday Opening) 

Eddie Foy Co 

Jean Barrios 

Coakley & Dunlevy 

The Flemings 

M Hamilton Co 

Ethel Natalie Co 

Bert Wheeler Co 

Steve Jahaaz 





RITA MARIO and CO. 


10—Instrumentalists 
Next Week (March 17) 


superb—10 
~Davis, Pittsburgh 





Bennett Sisters 
Florence Roberts 
‘0 


ST. LOUIS 

Orpheum 
Clifton Crawford 
Mme Doree Cele 
Bert Fitzgibbons 
“All for Democ’y” 
Venita Gould 
DeWorlf Sisters 
A&G Falls 
(One to fill) 

ST PAUL 
Orpheum 
(Sunday Opening) 

A Kellerman Co 


VANCOUVER, B. C. 


Orpheum 
Paul Deckey Co 
Hobson & Beatty 
Adams & Griffith 
Chas Wilson 
Kirksmith Sisters 
The MecIntyres 
Girls of Altitude 

WINNIPEG 

Orpheum 
Harriet Rempel Co 
“The Mir. ac le’ , 
Hickey Bro 
Davis & Ritch 
Paul LaVarr & Bro 
Clara Morton 
Genaro & Gold 


WESTERN VAUDEVILLE 


Majestic Theatre 


ALTON, ILL. 
Hip 
Ernest Hiatt 
D Dugas & Variety 


4 
2d half 
Mann & Mallory 
Frear Baggett & F 
BELLVILLE, ILL. 
Washington 
Cal Dean Co 
Mann & Mallory 
White Bros 
2d half 
Follis Sis & LeRoy 
Hahn WeHaer & K. 
CEDAR RAPIDS 
Majestic 
Ella Lavail 
Alma Grant 
“Lots & Lots” 
Ray Snow Co 
Jack Goldie 
MacRae & Clegg 
2d half 
The Parrines 
KKeane & Waish 
Zelaya 
Silver & Duval 
Yorke & Marks 
“Girl on Magazine” 
CHAMPAIGNEJLL. 
Orpheum 
Rouble Simms 
Tabor & Green 
“On Manila Bay” 
Walmsley & Myers 
Jonia’s Hawaiians 
2d half 
Hama & Hanoaka 
Jack Osterman 
“Pretty Soft” 
Wood Young & P 
Resista? 


Building, Chicago 


Benny & Confrey 
Newell & Most 
Bennett & Richards 
“Between us Two” 
Monroe & Grant 
Lincoln 
Julia Edwards 
Newell & Most 
‘Childhood Days” 
(Two to fill) 
2d half 
Wurnelle 
Arnold & Taylor 
(Three to fill) 
Kedzie 
Mile S’Aures 
Keane & Walsh 
“Pretty Soft” 
Bennett & Richards 
*“Sandman’s Hour” 
2d half 
The Briants 
Patrick &\Otto 
W Hutchinson Co 
Roberts Pearl & 8S 
Togan & Geneva 


DAVENPORT, IA. 
Columbia 
Jordon Girls 
Plunkett & R 
“Corn Cob Cut-Ups” 
Jarvis & Harrison 
Sylvia Loyal Co 
2d half 
W & L Newman 
Cpl Joe Nathan 
Rawla & VonK 
C & E Hill 
“Rainbow Revue” 
DECATUR, ILL. 
Empress 
Hama & Hanaoka 
Barlow & Deerie 
H & E Conley 





CLAY CROUCH 


Keith Circuit 


(With Geotge Le Maire) 





CHICAGO 


American 
Wurnelle 
Tom Davis Co 
Bob Mills 
Song & Dance Rev 
(Two to fill) 

2d half 
Joe Barton 
Ray & Emma Dean 
(Four to fill) 

Empress 
The Newmans 
Stanley & Dale 
Harry Rose 
Rawls & VonK 
Daniels & Walters 
Van & Bell 

2d half 
Mile D’Aures 


Van Bros 
Anna Eva Fay 

2d half 
Ambler Bros 
Redmond & Wells 
Jonia’s Hawalians 
Marie Stoddard 
Anna Eva’ Fay 

DES MOINES 

Empress 
Ovondo Duo 
Silver & Duval 
Dean & Debrow 
Fred Zobedie Co 
(One to fill) 

2d half 
Hip Raymond 
Alma Grant 
Mattie Choate Co 
Leroy & Dresdner 
(One to fill) 
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DUBUQUE, IA. 
a : 
Hip Raymon 
Corp Joe Nathan 
LeRoy & Dresdner 
Roberts Paral & S 
Tennessee Ten 
DULUTH 
Grand 
4 Nelsons 
Wolf & Wilton 
Princess M Misses 
Coley & Jaxon 
Visions De Milo 
2d half 
Haeger & Goodwin 
Tribble & Thomas 
Arthur LaVine. Co 
Clarence Wilbur 
(One to fill) 
E. ST. LOUIS, ILL. 
Ebers _ 
Lottie Mayer Co 
Sullivan & Myers 
Ambler Bros 
2d half 
Dressler & Wilson 
Jos B Totten Co 
Harry Rose 
White Bros 
EVANSVILLE, IND. 
Grand A 
(Terre Haute split) 
ist half 
Lamberti 
DeLea & Orma | 
“Number Please 
Roach & McCurdy 
Cheyenne Days 
GRANITE CITY 
ILL. 
Washington 
Dressier & Wilson 
“Pinched” 
2a half 
Chyo & Chyo 
Ernest Hiatt ue 
GREEN BAY, WIS. 
Orpheum 
2d half 
Stuart & Keeley 
Styne & Arnold 
Nick Hufford || 
“Rising Generation 
MADISON, WIS. 
Orpheum 
Maxine Alton Co_ 
Simms & Warfieid 
Making Movies 
Silber & North 
3 Mori Bros 
2d half 
Dancing McDonalds 
Hooper & Burkh 
Making Movies 
4 Casters _ 

(One to fill) 
MILWAUKEE 
Palace 
Thomas & McDon ’ 
Rising Generation 
Nick Hufford 

4 Casters 
(Two to fill) 
2d haif 
Maxine Alton 
Bob Mills 
“No Man’s Land” 
(Three to fill) 
MINNEAPOLIS 
Grand 
Appler & Appler 
Haddon & Norman 
“Little Miss Dixie” 
(One to fill) 
Palace 
Kurtys Troupe 
Boothby & Ever 
*“Take your Time” 
Harry Evans Co 
(One to fill) 
2d half 
Tojetti & Bennett 
Infield & Noble 
3 Mori Bros 
(Two to fill) 
MOLINE, {LL. 
Palsce 
Dancing McDon 
A Nicholson Duo 
G S Gordon Duo 
Yorké & Marks 
Rainbow Revue 
2d haif 
Verce & Verci 
Plunkett & R 
“Corn Cob Cut-U” 
Deane & Debrow 
Sylvia Loyal Co 
ROCKFORD, ILL. 
Palace 
Herbert's Dogs 
Stuart & Keeley 
W Hutchinson Co 
Styne & Arnold 
“No Man’s Land” 
2d half 
Black & White 


Co 


Simms & Warfield 
Silber & North 
“Sand’s Man Hour” 
(Oné to fill) 
ST. LOUIS 
Grand 
Marguerite & H 
Rosalie Ascher 
Clifford & Marsh 
Kip & Kippy 
Skelly & Heit 
B & E Frawley 
Elsie Williams Co 
Grant Gardner 
“Follies of To-Day” 
Rialto 
Eary & Eary 
Mitchell & Mitch 
Jas B. Totten Co 
Hahn Wellar & K 
(One to fill) 
2d half 
Galetti’s Monks 
Sullivan & Myers 
Cal Dean Co 
Dan Ahearn 
Lottie Mayer Co 
ST. PAUL 
7alace 
Wheelock & Hay 
Clay Rebinson 
Jolly Wild Co 
J George Duo 
Bellmonte Sisters 
2a half 
Skating Bear 
Boothy & Everdeen 
*“Take Your Time 
Harry Evans Co 
(One to fill) 
SIOUX CITY, IA. 
Orpheum 
Osaki & Taki 
Gypsey Meredith Co 
Maud Earle Co 
Fisher & Gilmore 
4 Butter-Cups 
“Mile a Minute” 
2d half 
McRae & Clegg 
Ovando Duo 
Mason & Austin 
“Lots & Lots” 
Jack Goldie 
(Qne to fill) 
SOUTH BEND, IND. 
Orpheum 
B I Cycle 
Melroy Sisters 
S & A Beverly 
Lola Fatima Co 
(One to fill) 
2d half 
Stanley & Dale 
McCormack & Wal 
Sidney Phillips 
(Two to fill) 
SPRINGFIELD,ILL. 
Majestic 
Mons Herbert 
Redford & Wells 
Arnold & Taylor 
Revue DeLuxe 
Wood Young & P 
Galletti’s Monks 
2d half 
Rouble Simms 
Edw Esmonde Co 
D Dugas & Var. 4 
Francis & Nord 
“On Manila Bay” 
(One to fill) 
SUPERIOR, WIS. 
Palace 
Evans & Dean 
Hager & Goodwin 
Arthur LaVine Co 
Clarence Wilbur 
Skating Bear 
2d half 
4 Nelsons 
Coley & Jason 
Princess M Misses 
Jack George 
Visions De Milo 
TERRE HAUTE 
Hip 
(Evansville Split) 
Ist half 
Polley ; 
Weaver & Myers 
David S Hall Co 
Marie Stoddard 
1919 W Garden Rev 
WINNIPEG 
Strand 
Howard Moore & C 
Faber & Tabor 
S Merrill Co 
(One to fill) 
.2d haif 
S Sigsworth & § 
Billie & Dot 
Fred & P Pymm 
“Bridal Belles” 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 

American 
Pollard 
Chadwick .& Taylor 
Keating & Walton 
John O'Malley 
Chalfonte Sisters 
Walsh & Bentley 
Williams & Mit 
Murphy & White 
(One to fill) 

2d half 
*LaP Jenn‘*e Co 


Mayo & Nevins 
Reel Guys 

Eva Shiriey 
Chas Morati 


Co 


Wm Dick 
Bonisetti Troupe 
(Two to fill) 
Victoria 
Amoros & Obey 
Eva Shirley 
H Harrington Co 
Harris & Manion 
Marcelle 
2d half 
Dawson-L Covert 
Walton & Keating 
Tate’s Motoring 
Josephine Davis 
P Conchas Jr Co 
Lincoln Square 
Weston & Morin 
~ 


Jim Reynolds 
Janet of France 
Maletti Bonconi 

& Francois 


Gagnell & 
Virginia Rankin 
Harris & Manion 
Brosius & Brown 
(One to fill) 

Greeley Square 
Lewis Stone 
Orben & Dixie 
M & McCarthys 
Tate's Motoring 
Dick 
Hill’s Circus 

2d half 


Wm 


Paula 
John O’Malley 
Gill & Veak 
Lane & Moran 
Chalfonte: Sisters 
Delancey Street 
D Burton Co 
Hall & Guilda 
Ward & Wilson 
Jallerini & Son 
Reel Guys 
(One to fill) 
2d half 
Tashi Duo 
Ubert Carleton 
M & McCarthys 
grown & Jackson 
Maletti Bonconl 
Sport in Alps 
National 
B & E Adams 
Willie Smith 
Brown & Jackson 
Friend & Downing 
Brosius & Brown 
2d half 
Frank Shields 
Lane & Harper 
Hudler-Stein-P 
Amoros & Obey 
Orpheum 
Paula 
Van & 
Ubert Carleton 
Lane & Harper 
Hudler-Stein-P 
“Help Police” 
' 2d half 
Pollard _ ee 
J & J Laugniin 
Guy-D Ennery 
Joe Darcy 
Hill’s Circus 
Boulevard 
Bud & Jessie Gray 
Virginia Rankin 
Guy D Ennery Co 


Pierce 


Co 


Joe Darcy “A 
P Conchas Jr Co 
2d half 


Sterling & Marg 
Orben & Dixie 
Jim Reynolds 
Janet of France 
Avenue B 


Gagnell & Mack 
Sol Berns 
Leon Sisters 


(One to fill) 
2d half 
Burns & Jose 
Allen-Clifford-B 
(Three to fill) > 
BROOKLYN 
Metropolitan 
*LaP Jennie Co 
Mayo & Nevins 
Chas Morati Co 
Lane & Moran 
Bonisetti Troupe 
half 
Margot & Francois 
Gallerini & Son 
H Harrington Co 
Murphy & White 
“Help Police” 
De Kalb 
Frank Shields 
J & J Laughlin 
Gill & Veak 
Elsie White 
Sport in 


Chadwick & Taylor 
Willie: Smith 
*Pianoville” 
Friend & Downing 
Leon Sisters 
Palace 
Burns & Jose 
Ward & Cullen 
Mack & Paglia 
(One to fill) 
2d half 
Hanlon & Clifton 
Sol Burns 
“Whet Women Do” 
(Tweo to fill) 
Fulton 
Dawson-L-Covert 
“Pianoville” 
Payton & Hickey 
S & Marguerite 
2d half 
B & E Adams 
Chas Gibbs 
Dorothy Burton Co 
Ward & Wilson 
Walsh & Bentley 
Warwick 
Hanlon & Clifton 
(Four to fill) 
2d haif 
Bessie LeCount 
Erna Antonio 3 
(Three to fill) 
ATLANTA, GA. 
Grand 
Burns & Foran 
Nelson & Castle 
“In Wrong” 
Sherman Van & H 


Pless & Rector 
2d half 
Malcolm & LaMar 
Wolff & Stewart 
Frank Morrell Co 

Retter Bros 


(One to fill) 
AUGUSTA,s GA. 
Modjeska 
Malcolm & LaMar 
Wolff & Stewart 
Frank Morrell Co 
Ritter Bros 
(One to fill) 


2d half 

Swain’s Animals 
Albert & Rogers 
Orr & Weimers 
Nevins & Erwood 
Fuji Troups 

BALTIMORE 

Hippodrome 
Norvells 
Scanlon Denno & S 
Gray & Graham 
Carl McCullough 
Donovan & Lee 


BIRMINGHAM, 

ALA, 

Bijou 
Marshall & Welton 
Lew Huff 
Bennett Adams Co 
Al Burton Co 
Belle & Eva 

2d half 
Burns & Foran 
Nelson & Castle 
“In Wrong” 
Sherman Van & H 
Pless & Rector 

BOSTON 
Orpheum 
O K Legal 
A & E Cody 
Marson & Manley 
Arthur Pickens Co 
Brady & Mahoney 
(One to fill) 

2d half 
Dix & Dixie 
Foley & McGowan 
Al Carpe 
Saxton Kolar Co 
Corbett-Sheppard-D 
“Temptation” 

FALL RIVER, 


MASS. 
Bijou 

Dix & Dixie 

Foley & McGowan 


Saxton Kolar Co 
Corbett-Sheppard-D 
“Temptation” 
2d half 
& Manley 
Arthur Pickens Co 
Brady & Mahoney 
(One to fill) 
HAMILTON, CAN 
Loew 
Wastika & U’study 
Holden & Herron 
J K Emmett Co 
Bertram & Saxton 
Ziegler Twins Co 
HOBOKEN, N J 
Loew 
Bessie LeCount 
Les Morchants 
Knapp & Cornella 
Frank Hartley 
(One to fill) 
2d half 
Parise 
Calvert & Shayne 
Wilkins & Wilkins 
3 Arleys 
KANSAS CITY 
Empress 
Frawley & West 
South & Tobin 
“Big Punch” 
Canfield & Rose 
3 ‘Alex 
2d half 
Beck & Stone \ 
“Married Life” 
Clayton & Lennie 
Douglas Family 
(One to fill) 
MEMPHIS 
Lyceum 
Fox Benson Co 
Ryan & Riggs 
Dave Thursby 
“Days Long Ago” 
2d halt 
Lew Huff 
Bennett Adams Co 
Al Burton Co 
Belle & Eva 
MONTREAL 
Loew 
The Lelands 
Cook & Stevens 
Cardo & Noll 
Geo M Rosener- 

N Carroll Troupe 
NEW ORLEANS 
Crescent 
(Sunday opening) 
Young & Leander 
Leonora Simonsen 

Hudson & Jones 
Bevan & Flint 
Cavana Duo 

2d half 
Marshall & Welton 
Ryan & Riggs 
“Days Long Ago” 
Dave Thursby 
Fox Benson. Co 


NEW ROCHELLE 
w 

Enra Antonio 3 

Allen Clifford & B 

(One to fill) 


2a half 
Ward & Cullen 
Harry Bond Co 
(One to fill) 
PROVIDENCE, R. I. 
Emery 
Veronica & Hurl- 
falls 
Grace Leonard Co 
Herbert Brooks Co 
Fern & Howell 
“Love & Kisses” 
2d half 
Barlowe & Hurst 
Howard & Howe 
Tilyou & Ward 
Golden Troupe 
(One to fill) 
ST LOUIS 
Garrick 
Nanoa 
Adler & Clark 
4 Laurels 
Marie Fitzgibbons 
Primrose Minstrels 
2d half 
Frawley & West 
Southe & Tobin 
“Big Punch” 
Canfield & Rise 
8 Alex 


S. BETHLEHEM, 

PA. 

Loew 
Parise 
Calvert & Shayne 
(Two to fill) 

2d half 
Frank Hartiey 
Les Morchants 
Knapp & Cornella 
(One to fill) 


SPRINGFIELD, 
MASS, 
Loew 
Barlowe & 
Tilyou & W 
‘Submarine 
2d half 
Grace Leonard Co 
Ferns & Howell 
“Submarine F-7” 
(One to fill) 
TORONTO 
Younge 
3 Rianos 
Curry & Graham 
*DeWitt & Gunther 
Hal Stephens Co 
Geo A Mack 
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INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 
Millard & Marlin 
Black & O’Donnell 
Whipple Huston Co 
Misses Campbell 
Clark & Bergman 
Yates & Reed 
Casting Wards 
FORT WORTH, 
TEX. 
Majestic 
Jug Nelson 
Fox & Ingraham 
Laurel Lee 
Deleon & Davies 
“On High Seas” 
Al Herman 
Page Hack & Mack 
GALVESTON, TEX. 
Majestic 
(17-19) 
(Same bill plays 
Austin 20-22 
Birds of Feather 
Scott & Bissett 
Edith Clifford 
“Mar Via Wireless” 
Boyce Coombs 
“Rubeville” 


HOUSTON, TEX. 
Majestic 
Alfred Farrell Co 

J & W Hennings 
Kharnum 
“Somewhere in Fr” 
Bronson & Baidwin 
“Oh That Melody” 
LITTLE ROCK, 
ARK. 
Majestic 
3 Ogorman Girls 
Fisher Hawley Co 
John Geiger 
Stone & Kalisz 
(One to fill) 
2d half 
Dunedin Duo 
Pauline Haggard 
The Cromwells 
(Two to fill) 

SAN ANTONIO, 
TEX. 
Majestic 

Florenze Duo 
Ryan & Ryan 
Dave Ferguson Co 
Jos L Browning 
“Mimic World” 
Irisco 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 
Pantages 
(15-18) 
(Same bili plays 
anaconda; 19; 
Missoula 20) 

Mile Bianca 
Valentine Vox 
Tuscano Bros 
3 Maesses 
J Gifford 
Mel Klee 
CALGARY 
Pantages 
Bullet Proof Lady 
Ruth Challis 
Raush & Lavelle 
Colini’s Dancers 
Chas F Semon 
4 Danubes 
EDMONTON, 
Pantages 
Gautier’s Toyshop 
Fox & Britt 
Willard’s Fantasy 
Rookie Lewis 
Vine & Temple 
Harry Tsuda 
DENVER 
Pantages 
Hill’s Circus 
Celestial Duo 
Porter J White Co 
Belle Oliver 
“Callander Girls” 
Neal Abel 
GT. FALLS, MONT, 
Pantages 
(18-19) 
(Same bill 
Helena 20) 
"Miss 1920” 
“Who Is He” 
Irene Trevette 
McLellan &.Carscn 
3 Weston Sisters 
LOS ANGELES 
Pantages 
LeRoy Talma & 3 
G VanDyke & Bro 
Will Stanton Co 
Santucci 
Francis & Wilson 
MINNEAPOLIS 
Pantage 
Caites Bros Co 
Race & Edge 
Ruth St. Denis Co 
“Wrecked Lives” 
Joe Reed 
Alice Leddy 
OAKLAND 
Pantages 
(Sunday opening) 
LaToy’s Dogs 
Zuhn & Dreis 
Burke & Burke 
Jack Rose 
“Tallyho Girls” 
LaPerite Eva 


CAN, 


OGDEN, UTAH 
Pantages 
(20-22) 
Dragoons 
Rives & Arnold 
Walter Fisher Co 
Durkin Girls 
Samoya 
PORTLAND, 
Pantages 
velton Mareena & D 
Old Time Darkies 
“World Wide Rev” 
N Norworth Co 
Provolo 
Marjorie Lake 
REGINA, CAN, 
Pantages 
(17-19) 
(Same bill plays 
Saskatoon 20-22 
“Hoosier Girls” 
Ben Linn 
J G Sparks Co 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 
SALT LAKE 
Pantages 
Kyra Co 
Laurie Ordway 
Adams & Guhl 
Jas Grady Co 
Girl in Moon 
SAN DIEGO 
Pantages 
Odiva 
Noodles Fagin Co 
Pereira Sextet 
Hugo Lutgens 
Tybell Sisters 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Four Meyakos 
Senator F Murphy 
tegal & Moore 
Murphy & Klein 
Love & Wilbur 
Maryland Singers 
SEATTLE 
Pantages 
Four Bards 
Trovato 
“Fireside Reverie’ 
Walzer & Dyer 
Lillian Watson 
Pedrinis Monks 
SPOKANE 


Pantages 


ORE. 


Areoplane Girls 
Jack & Marie Gray 
llka Marie Deel 
Astor 4 

Arthur Barrett 
“Million Dol Dolls” 
VANCOUVER, B. C, 

Pantages 

Spanish Dancers 


Barnes & Freeman 


Aleko Panthea & P 

Sandy Donaldson 

Phil LaToska 
VICTORIA, B. C. 
° Pantages 

Derkin’s Dos 

irmen 3 

Jim Doherty 


Lowé & Baker Sis 


Zara C 


t 


(;ordon & i 


McKay's Scotch Rev 
Wm Sisto 


WINNIPEG 
Pantages 
enishawn Dancers 
taines Goodrich 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 

The Leoras 
McShayne & H 
Barney Williams Co, 
King & Harvey 
Great Leon 

HOUSTON, TEX 

Prince 
Bullowa Girls 
Taylor & Correll 
Tom Edwards Co 
John T Ray Co 
Jack LaVier Co 
MUSK EGEE,OKLA. 
Broadway 

Celina’s Circus 
Dorothy Lewis 
Leon Stanton Co 
Joe Whitehead 
Navassar Girls 


Anita 
Tinney 


OKLA. C., OKLA, 
Liberty 
Henry & Adelaide 

Arliss Co 
Players 
Fields & Wells 
Internatl. Nine 
SAN ANTONIO 
TEX. 
Royal 
The Youngers 
Helen Moretti 
Reeves & Gaynors 
Swan & Clifford 
“The Owl” 
WACO, TEX. 
Orpheum 
Hayatake Japs 
Mazie Evans 
Jack Gardner Co 
Sampson & Douglas 
“Here Comes Eva” 


ACKERMAN & HARRIS CIRCUIT 


San 
BAKERSFIELD 
Hip 
(16-18) 
Byrd & Kema 
Aerial Youngs 
(19-20) 
Taishi & Yoshi 
Gardner & Revere 


(21-22) 


Killarney Girls 
(One to fill) 
FRESNO 
Kiip 


Taishi & Yoshi 
American Opera 3 
Hyland Grant & H 
George Evers 


“Calander Girl’ 
2d half 
The Harleys 
B & P Valentine 
Link & Robinson 
Rose & Thorn 
(One to fill) 
LOS ANGELES 
Clune’s 
Hyland Grant & H 


E Sterling & Picks 


(Others to fill) 


(Others to fill) 


_ 2d half 
Aerial Youngs 
Byrd & Kema 


George Evers 
SACRAMENTO 
Hip 
Jap Song Birds 
Dunlap & Virdon 
Tom Branford 
Conservatory of M 
Flying Weavers 
2d half 
Gregoine & Neville 
Three Naies 
Don & Patty? 
la Petitie Revue 
Taylor Tripletts 
Powell Troupe 
SAN DIEGO 


Hip 
Pezier & Light 


Francisco 


Chas Naughton 
Maurice Downey Co 
Russell Sisters 
Jack Symonds 

2d half 
La Doris & Beck 
Van Dalle Sisters 
Timothy & Marion 
Clemenso Bros 
Hiall & Frances 
Olga’s Leopards 
SAN FRANCISCO 

Hip 

(Sunday Opening) 
Powell Troupe 
Feichtel’s’ Trouba 
Robbins & Fulton 
(Others to fill) 

Wigwam 
(Sunday opening) 
Taylor Triplets 
(Others to fill) 

2d half 
Carters show 

SAN JOSE 

Hip 

Lorraine & Mitchell 
De Albert & W 


J-& G O'Meara 
(Two to fill) 
2d half 


American Opera 8 

Taylor & Tripletts 

(Others to fill) 

STOCKTON 

Hip 

The Harleys 

Van &-Yorke 

3 Stewart Sisters 

Link & Robinson 

J & G O'Meara 
2d half 

Van & Yorke 

Timothy & Marion 

(Others to fill) 

TAFT, CAL. 
Hip 

(16-19) 

Hyland Grant & H 

George Evers 

Lucky Lucier 3 

é (21-22) 

Taishi & Yoshi 

Gardner & Revere 

Add Pantage Cir 


B. S. MOSS CIRCUIT 


729 Seventh Ave., New York City 


BALTIMORE 
Garden 
Musical Spitlers 
Dorothy Brenner 
Capt Barnet & Son 
Gilly Elliott . 
Drum Major Landin 
(One to fill) 
NORRISTOWN, PA, 
Garrick 
McCormick & Mel’n 
Wm Morrow C o 
Steve Freda 
“Love Race” 
2d half 
Betts Seals 
Alex & Fields 
B & B Wheeler 
Nan Boyer Co 
PHILADELPHIA 

Alhambra 
Laheon & Dupree 
Adams & Thomas 
“Corner Store” 

2d half 
Frank Ladent 
Jesson & Jesson 
“Oh Auntie” 

Cross Keys 
Seymour Family 
Jesson & Jesson 
Alexandria 
A Seymour Brown C 

2d half 
Lehoen & Dupree 
McCormick & Irv’g 
Corine Tilton 
A Seymour Brown C 
Globe 
Sylvia 
The Dohertys 


Anderson & Rehn 
Billy McDermott 
“Full of Pep” 

2d half 
Bennington & Scott 
Young & Wheeler 
Carmen's Minstrels 
Peggy Brooks 
“Going Some” 
POTTSVILLE, PA. 

ip 


li 
Donald Sisters 
Alexander & Fields 
B & B Wheeler 
“Oh Auntie” 
2d half 
McCormick & Mell’n 
Wm Morrow €o 
Steve Freda 
“Corner Store” 
(One te fill) 
SO. BETHLEHEM, 
as . 
Palace 
3 Quinlan Boys 
Lafrance & Ken’dy 


Will Oakland Co 
2d half 
Flora Millette 
(One to fill) 
TRENTON. N. J. 
State 
Flora Mitchell 
Welch Minstrels 
Mrs E O'Rourke 


Rucker & Wtnfred 
Betts Seals 

2d half 
3 Quinlan Bros 
Laftrance & Kennd'y 
Rhoda & Cramton 
(One to fill) 
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VARIETY 





FEDERAL INVESTIGATION 


(Continuation from last week of the verbatim 
testimony in the proceeding of the Federal Trade 
Commission in the matter of the vaudeville investi- 
gation. 

The repert below completes the hearing of Friday, 
Feb. 7, with Edward M. Fay on the witness stand.) 


Q. He is in that building now, isn’t he? 

A... Yes, sir. 

Q. And Marcus Loew’s Booking Office is in the same build- 
ing? 


A. I believe it is. 

Q. Pat Casey Agency in that building? 

A. Yes, sir 

Q. When you were in that building you didn’t go up to see 
Marcus Loew, did you, and ask him to book your house? 

A. No, sir. 

Q. You have testified on direct examination that the reason 
you did not go to Loew’s and the reason you did not go to 
Keith’s was that you didn’t think that they would book you 
because there was a big time Keith’s theatre in Providence 
and a Loew’s theatre booked, that is the Emery Theatre, you 
recall that testimony? 

A. I believe the reason I stated, if I remember, perhaps the 
substance of it was something like that, but my reason was 
that I would not expect Mr. Loew or Mr. Keith to help me 
build up a theatre in the same town where they were in- 
terested. 

Q. But you didn’t actually ask either one wf those 
to book your h.use? 

No, sir. 

And you never have asked either one of them to book— 
The franchise was in the town. 

Just a minute. 

No, I have not. 

And Mr. Casey at some time subsequently, you testified, 
suggested to you to book through one or the other of those 
agencies, didn’t he? 

A. Yes, several of them. 

Q. And after he made that suggestion, did you go and see 
ae! Loew or the United Booking Offices? 

A 

Q. You know the B. 
S. Moss Circuit? 

I have heard of it. 
They book a number of vaudeville theatres? 

I believe so. 

They have an office in New York? 

So far as I know, they have. 

Mr. Moss, that is connected with that, he is the secretary 
of the Vaudeville Managers’ Protective Association? 

A. I believe so. 

Q. Does he book any theatre in your town, and by your town 
I r.ean Providence? 

A. Not unless—in Providence you mean in the Providence 
vaudeville houses? - 

Q. Did you go and see Mr. Moss, to see whether he would 
book your theatre? 

A. No. 

Q. Do you recall a conversation with Mr. Sime Silverman at 
the time you called there to have him insert this advertise- 
ment, Commission’s Exhibit—I do not recall the number of the 
exhibit now—but at the time you called to have inserted this 
advertisement in Variety of Novemver 16, 1917, this ad here 
(exhibiting) ? 

A. Yes, sir. 

Q. Do you remember having a conversation with Mr. Sime 
Silverman? 

A. Yes, sir. 

Q. Was John J. O'Connor there, connected with Variety? 

A. I think I as introduced to the gentleman. 

Q. Did Sime Silverman ask you whether you were putting 
this ad in the paper to get the sympathy of the actors or 
whether it was intended to kid the managers, or did he ask 
you a question to that effect—something about getting the 
sympathy of the actors? 

A. Not that I recall. 

Q. Did he ask if you had been to Ben Moss to book your 
house, and did you reply, ‘“‘No, what is the use?” 

Why, I do not know Ben Moss, and I would not know him 
if you asked me the question now. He did not ask me the 
question that 1 recollect. 

Q. He did not ask you that question? 

A. Not that I recollect. 

Q. Do you know William Fox, a member of the V. M. P. A.? 

A. Only by reputation. 

Q. You know he has a large circuit of vaudeville theatres 
and books vaudeville theatres? 

A. I know he has some. 

Q. Did you go to see if he would book your theatre in 
Providence? 

. No. 

Q. Do you know he has no theatre in Providence and does 
not book any in Providence? 

A. I might not have known he had a circuit of theatres 
when I started to book vaudeville. 

Q. At any rate you did not try to get any vaudeville from 
him, did you? 

A. No, sir. 

Q. Will you please explain why you said you would not ex- 
pect Keith or Loew to book your theatre in Providence? 

A. That is very simple. 

Q. Yes; I know it is. 

A. I know the Loew house has a franchise from the Loew 
people. 

Q. Do you know that of your own knowledge? 

A. I never saw the contract. 

Mr. Goodman: I move to strike that out. 
he does not know it of his own knowledge. 

By Mr. Goodman: 

Q. I want to know what you know only. How would it affect 
Loew or affect Keith if they booked you in Providence? 

A. How is that? 

Q. How would it affect Loew or affect Keith if they booked 
you in Providence? 

. How would it affect them? 
Yes. 

. It would not affect them. 

. To book your house? 

. Yes. 

All right. Do you know that the United Booking Offices 
book the B. F. Keith Theatre and big time houses in Boston 
and also book numerous so-called small time theatres in 
Boston ? 

Yes. 

How far is Boston from Providence? 

Forty-tour miles. 

How long by train? 

. About an hour and ten minutes—an hour on a fast train. 
Do you know that Marcus Loew has a theatre in Boston? 
. I do not know that he has. I suppose he has. 

Do you know c.f Loew’s Orpheum in Boston? 

I do not happen to know about it, but I will take your 
word for it that he has. I am satisfied to have no argument 
about it. 

Q. Does Loew book other vaudeville houses in Boston other 
than his own? 
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A. I do not know that, Mr. Goodman. 

Q. Does Quigley book a house in Providence? 

A. Not that I know of. 

Q. You pay Sheedy $25 a week as a booking fee? 

A. Yes, sir. 

Q. In addition to that did Sheedy receive five per cent. from 
the acts he booked in your house? 

A. Yes, sir. . 

Q. Did you deduct the five per cent. commission due Sheedy 
and send it to him each week? 


A. Yes, sir. 

Q. Were any of those acts booked through the Sheedy Vaude- 
ville Agency represented by personal agents or representatives 
of the acts? 

A. I do not understand what you want to know. 

Q. Did these acts, in addition to booking through the Sheedy 


Vaudeville Agency have agents or representatives like this 
fellow Horwitz that you spoke about? 

A. I imagine they had; yes, sir. 

Q. Do you know what compensation they received from the 
acts? 

A. No, sir; 
allowed. 

Q. Did you issue to artists booked for Fay’s Theatre in 
Providence your own form of contract, or did you use the form 
of contract adopted by the Sheedy Vaudeville Agency? 

A. A form of contract adopted by the Sheedy Agency. 

Q. I show you this paper and ask you if that is a copy of a 
contract you used (exhibiting paper to witness) ? 

A. It might be and it might not. I do not know 

Q. Do you not sign the contracts? 

A. No, sir; I do not sign th econtracts. The only way I 
could tell would be to compare it with the contract which was 
signed by Sheedy’s office that we have. 

Q. Do you know the method by which, or the system by 
which, acts are booked through the Sheedy Vaudeville Agency 
for your house—just how has it been done and what is the 
process ? 

A. As far as the Sheedy office is concerned or so far as the 
actors are concerned? 

Q. Both 

A. Why, there are different ways that acts are booked in the 
Sheedy office. For instance, an actor spoke to me yesterday 
and asked me to give him some time—three weeks—and I 
spoke to Mr. Sheedy and Mr. Sheedy said all right. I told the 
actor to go and see Mr. Sheedy and to sign a contract? 

Q. Did he do it? 

A. I do not know. 
way— 

Q. If he does, the Sheedy Booking Agency will receive five 
per cent. of that actor’s salary at the end of the week, will it 
not? 

A. Yes. 

Q. What is the other way? 

A. Personal representatives of the actors go to Sheedy’s office 
and book the acts through the man at the book—Mr. Sheedy 
or his son, or whoever is booking them 

Q. Now, when an act figures out a basis for fixing on his 
salary, do you know whether there is some basis such as the 
cost of railroad fares and royalties that he has to pay, and 
other expenses, leaving him a certain net profit for himself— 

yl ag I have my opinion of that, if you want to have it. 

° es, 

A. I figure that an actor—my opinion is that an actor takes 
the highest salary that he ever has received during his life- 
time and sets that as the standard of his service. For instance, 
if, at any time during his lifetime, he, by any force of cir- 
cumstances, should receive five hundred dollars, and that is 
the highest amount he has ever received, I think the rest of 
his life he would really¥4~eel he was a five hundred dollar actor. 
That might be true. Othe other hand, there is the other side 
of the act. To my mind, an act that gets only the amount of 
money that the manager feels obliged to pay for the act. 

Q. In other words, it is a case of dicker, the manager trying 
to get him as cheaply as he can and the actor getting as much 
as he can? 


A. To my mind the actor wants to get as much as he can, 
naturally; but on the other hand most of the men in the busi- 
ness, in my opinion, want to keep the actor broke. 

Q. Well, do you consider that you are one of the great 
majority? 

A. I cannot answer that. 
on that point. 

Q. You have expressed your opinion as to the great majority 
of cases, to the effect that managers want to keep the actors 
broke. I want to know whether you are along with the big 
crowd or are an exception. 

A. You can answer that better than I can. 

Q. I cannot answer it. 

A. It must be clear in the minds of the men who are running 
the vaudeville business in this country just what they want to 
do and what they are able to do with actors. 

Q. Do you not know that, by comparison, there has been a 
progressive raise in the salaries of actors covering the last ten 
or fifteen years; that actors are getting more today than they 
were getting five vears ago, and that they were getting more 
five years ago than they got five years before that? 

A. What has that to do with the question you asked me? 

Q. Will you not answer that? 

A. ny but I am paying more for my hotel today than I 
ever did. 

Q. Fine; that is true, but, on the other hand, tell me just 
as frankly if they are getting more money today. I under- 
stand you to say they are? 

A. I should say yes. 

Q. Are there a greater number of vaudeville theatres in 
the country today than there were five years ago? 

A. I should say there were. 

Q. Are they of a larger capacity and more commodious 
than they were five years ago? 

A. Well, I imagine the new theatres that are built are 
better than the ones of a previous generation, and all that. 

Q. You think there are a greater number of actors in the 
United States today than there were five years ago? 

A. Well, I would not—I do not know as I could answer 
that question. It might be so, Mr. Goodman. I do not know. 

Q. You have been around, I presume a great number of 
vaudeville theatres in the eastern part of the country and 
have seen a great number of shows and have for some years 
—is that so? 

A. Yes; I have seen some shows. 

Q. Is it your opinion, from your own observation, that there 
has been a very great increase in the number of new faces, 
new acts, and new material in the vaudeville profession? 

A. Well, that would—Ii guess that is so. As far as I 
know it is so. I would not say it was not. 

Q. I do not think you caught my question. I will put it 
this way Do you think the number of new acts, new faces 
and new sketches has kept pace with the growth of the num- 
ber of theatres? 

A. Personally, I do not. 

Q. It ic a pretty hard thing to get new faces all the time 
in vaudeville, is it not—and new acts? 

A. Well, you see, you are asking me questions that I would 
like to answer, but naturally, to my way of thinking, I 
have to get personal. 

Q. is ° not want to get down to personalities, if we can 
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a. If you do not want to get personal, let us avoid it, 


then 

A. a? will answer the questions as near as you want me. 

Q. I would like to have you do that. 

A. If it were the object of the Keith interests—if they 
found there was a shortage of acts for the theatres, it would 
be absolutely no trouble for them to create new material. 
That is my opinion. 

Q. You mean to tell us that either Mr. Keith—well, I will 
not say that either—that any vaudeville manager can create 
artistic talent, professional talent, and creates brains? 

A. I do not mean to tell you they can create brains, no. 

Q. I know they can go out and buy bills and scenery and 
ostumes, but after all, the public has got to have the 
talent; is not that so? 


A. Well, I would answer your question this way: There 
are hundreds of. managers managing theatres in the United 
States, and there are probably five or ten men that judge 


the acts that can get into those theatres. Now, if you were 
short of material and you put hundreds of men judging acts, 
you would probably get more material if there was a short- 
age. Of course, I do not know that there is a shortage. 

Q. After all, Mr. Fay, the judge of the act is the public, 
is it not? 

A. Well, I—what do you mean by ‘“‘the judge of an act?” 

Q. I will tell you what I mean. If you book an act into 
your theatre and the public hissed it, no matter how good you 
thought that act, you would not book it into some other town 
where you had a theatre, would you? But, if that act 
received round after round of applause from the audience in 
Providence, but your personal judgment of fhe act was that 
it was a bad one, you would book it in your house in Roches- 
ter, would you not? 

A. That is a long question that you ask me. You ask two 
or three questions in one, and I cannot answer it. I should 
like to have it read. 

(The stenographer repeated the question.) 

The Witness: [ did not catch the drift of your question. 
In other words, you want to know if I would book an act 
regardless of my personal opinion of the act? 

Q. And would depend on the opinion of the public? 

A. I certainly would, 

Q. So that when you speak of four men or a few men con- 
trolling the destiny of vaudeville—— 

A. I did not say that. I said judging the acts, as I under- 
stood your question. 

Q. I will withdraw that, then. 
house in Rochester? 

A. A-year ago this month, I think it was. 

Q. When did you acquire the house in Philadelphia? 

A. A couple of weeks ago. 

Q. What was the house in Rochester—how was it being 
operated when you acquired it? 

A. It was closed when I took it. 

Q. Do you know what it had been used for? 

A. Wellaeverything had been in it—the Shuberts had been 
using it, the burlesque had it, and Loew and 

Q. While you are on that point, I think you can give us 
some “information. 

A. Go ahead and ask your question. 

Q. You say the house was used for burlesque? 

A. So I have been told. 

Q. And Loew's small time vaudeville? 

A. Yes, sir. 

Q. And as a combination house? 

A. Yes, sir; and pictures, 

Q. Can a man,-operating a small time circuit of theatres, 
change the policy of that circuit, so as to operate them as big 
time theatres? 

A. Well, that is according to the way the man is situated, 
I suppose. I know I could not. 

Q. Assuming that he had the money to pay the salaries 
of the acts and assuming that he could make contracts with 
the acts, is there anything about the theatre itself—any thea- 
tre in the country—that renders it impossible for it to be 
used for so-called big time vaudeville. 

A. There is nothing about the theatre itself—as four walls 
and an interior. 

Q. It is simply a question, then, of making the contracts 
and getting the acts—is that so? 

A. A question of getting the acts. 

Q. If Marcus Loew wanted to run a big time ceireuit, all 
he would have to do would be to go out and make contracts 
with the acts—is that right? 

A. I would not say that. 

Q. What would you say? 

A. I would say that he has an agreement with the men 
he is doing business with pot to do that very thing. 

Q. You do not know that as a fact, do you? 

Mr. Kelley: On what does he base that? 

By Mr. Goodman: 

Q. You do not know that of your own knowledge—that is 
a statement made by you upon your information and belief? 

A. That is my belief? 

Mr. Goodman: I move to strike that out. 

Examiner Moore: A great deal of this testimony has been 
given on his information and belief, and not very much on his 
knowledge. 

Mr. Goodman: We have asked his expert opinion. Opinion 
is one thing, but this answer based on information and belief 
is another. 

By Mr. Goodman: 

oo. ea any interest in your theatre in Providence? 
es, sir 

What is his interest in Providence? 

. He has a fifth interest. 

. A fifth interest? 

. Yes, sir. 

. Do you remember being asked that question this morn- 

ms by counsel and your stating that he did not have any 
nterest? 

Mr. Walsh: No; I did not say anything of the kind. 

The Witness: No; I told Mr. Casey that. Mr. Casey asked 
me if he did, 

By Mr. Goodman: 

Q. You told Mr. Casey he did not, but he has, in fact, an 
interest—is that right? 

. Yes, sir. 

How long has he had that interest? 

. I could not tell you that. 

. Did he have that interest when you talked with Casey? 
. He might have had it. 

. Do you know whether he did have that interest or not? 
I do not recall whether he had it at that time. When 
we took the theatre, Mr. Sheedy came into the proposition 
afterwards. 

Q. You say the interests represented—how is that interest 
represented, by stock or contract? 

A. What interest? 

Q. Mr. Sheedy’s interest. 

A. Stock. 

Q. He has stock in the Arcadia Amusement Company? 

A. Yes, sir. 

Q. Have you any interest in the Sheedy Vaudeville Ex- 
change? 

A. No, sir. 

Q. Has anybody connected with Fay’s Theatre any interest 
in Sheedy’s Vaudeville Exchange? 

Mr. Fitzgerald: Outside of Mr. Sheedy. 

The Witness: No, sir. I have no interest in the White 
Rats either. . 


When did you acquire your 
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By Mr. Goodman: 


Q. Do you receive back from Mr. Sheedy or does any mem- 
ber of the Arcadia Amusement Company, other than Sheedy, 


ing the summer, and this season we closed three or four 
weeks during the “flu’’ epidemic. 


are trying to get at. 


I do not know what you six months? 


Q. And other acts have canceled, have they not, in the last 


A. I have no doubt they have. 


receive back from Sheedy or his agency, any part of the Q. I am trying to get at whether you are doing better Q. And within the past vear many acts have played your 
commissions received by the Sheedy Vaudeville Exchange for now than before in your house; whether there has been a house under fictitious names, so that you could not get the 
booking acts? rise in your business? value you spoke of this morning, as being necessary? 
A. No, sir. A. You mean make more money or lose more money? A. Practically all of them 
Q. Do you draw any salary or receive any moneys what Q. That is it. Q. Mr. Fay, will you look up a list of acts that I will give 
ever from the Sheedy Vaudeville Agency? A. Then it is a monetary question that you want to ask? you the names of, so that when you come back you will b& 
A. Absolutely not. Q. Are you doing better now than before? prepared to testify—-whether they played Fay’s Theatre it 
ai iM ues smerenten in the Roehester house or the Phil A. I think we are doing better now. ine ee he hms —— — will cae gg ost = “1 
ade lla nouse , Tale tna yne ie omes nere ie Wiil iol s c sie sas 
i tatnantes in both of them By ar. ans . , - “T do not know.” I will tell you the purpose of this, Mr 
Q. Has the same interest in both houses Q. Since when =e agement flim hg ee aes . Examiner. | ve a list of act 2 great many of them—tha 
A. There are five men in the Providence hous und 1 A. Well, the way I would answer the question ts since I played Fay heatre in Providence, and I have also here a 
men in each of the other two houses. have been able to get acts without this trouble. | list of the 1 es—members of the V. M. P. A.—at whicb 
Q. Has a twenty-five per cent. interes the other two Q. Since when have you been able to do that? those same acts played, some the very next week and sub. 
houses? A. Since the Government—since I was in Washington. sequently since that time, right down to date. If I can ge 
A. Yes, sir By Mr. Goodman: Mr. Fay’s testimony as to whether these acts played his hous 


Q. How does the business in Fay’s Theatre 


compare now with the business a year ago—by 


from a financial point of view? 
A. Well, I think—offhand, I think there is 
ment over last year. 
Q. Doing better than a year ago’? 
A. I think so 
Q. How is the 
A. We only .opened a year ago. 


Q. How does this season’s busine 
season’s business? 


compare 


A. Why, I do not know just how to answer the question. 
We opened the first week in Lent last year and close dur- 


that I mean 


some improve- Q. 


Rochester business as compared with the 
previous business done there—the business done a year ago? Q. 


with the last 


Providence 


A. I cited one instance. 


occurred. That is one. 
days, the way I used to do. 
. Yes, sir. 


. Yes, sir. 


o> o> 


Q. But you said you still were having trouble in getting 
acts since the Government stepped into this proceeding. 


Is that the only instance that has occurred? 
A. No, sir; I would not say it was the only instance that 


I do not have to stay in my theatre 
without my lunch or dinner to get a show in there on Mon- 


The acts are still using fictitious names—some of them? 
And have been for some time? 


. Some acts still cancel, do they not? 
A. That act canceled there. 


in Providence on these dates 
furnish the evidence 


that is all I want, because TI oa; 
as to the history of the acts after tha 


I will give the names under which they played in his theatre 


Examiner Moore: This hearing will adjourn now subjen 
to call by the Commission in the future. 





The report of the investigation will 
be continued 
VARIETY upon the resumpiion of the 
hearing. 


in next week’s issue of 
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Frank Fay 


George Jessel 
Wellington Cross 


Ben Lynn 


“SINGAPORE,” “I FOUND YOU” o “PIG LATIN LOVE” . 
GILBERT and FRIEDLAND, Inc. _ 


Everybody thought it was restricted. 
Even “Sime” was in doubt as to whether it was published or not. 


By MacBOYLE and VINCENT 
Has caused more favorable COMMENT than any song published in recent years. 
These “good judges” are singing it: 


Stuart Barnes 
Harry Hines 
Dave Thursby 
Dudley Douglas 


Mabel Best 


PUBLISHED BY THE WRITERS OF 


232 WEST 46TH ST., NEW YORK 
Maxwell Silver, Gen’l Mgr. 
Chicago—Grand Opera House Bldg.—Mort Bosley, Mgr. 


RING BACK THOSE 
ONDERFUL DAYS’ 


Sailor Reilly 
Trixie Friganza 
Sophie Tucker 
Carrie Lillie 





SHOW REVIEWS. 


(Continued from page 22.) 
laden and other changes would furnish a more 
inviting interior even to the audience of West 
Siders who aren’t discriminating. 

The first half show carried a reissue of 
Charlie Chaplin called “A Night in the Show,” 
and it rode as the headline attraction. The 
bill was about average, the latter end of the 
entertainment evening up for a number of 
weak spots. The hit of the show easily went 
to Lane and Moran (New Acts), who went 
down next to closing, and delivered without 
contest. 

Virginia Rankin opened after interm!ssion, 
but lent no strength to the spot. She strug- 
gled through her first number, a sort of semi- 
classical medley, with considerable vocal 
straining. Other numbers given in a natural 
but mild voice could start little, but with 
“Don’t Cry, Frenchy,” there was applause be- 
cause of a plant’s singing of the chorus. Sax- 
ton and Farrell with ‘‘The Troubles of an 
Actress” following (seventh). With their play- 
let-skit they provided amusement, the several 
songs and song finish drawing appreciation. 
This team made good pace, followed by the re- 
maining two acts, supplying what punch there 
was Tuesday evening when a near capacity 
crowd again attended. P. Conchas and Co. 
(New Acts) closed the bill. 


Billy and Edith Adams opened quite well. 


with a dancing routine. Both members dress 
neatly in modified English regimentals at the 
start, both making several changes. It ‘s this 


care in wardrobe that aids considerably in 
making the duo liked. Number two was filled 
by Peppino and Perry, accordion and violin 
team (New Acts), the boys doing rather well. 

The show’s real novelty came third, with 
Margot Francois and Co. The woman’s un- 
usual and clever work on stilts is original, and 
it is doubtful if a male gymnast could accom- 
plish the flip-ups any more neatly or preé- 
cisely. Tyler and Crolius, on fourth, took care 
of any high scoring before intermission. The 
man is a hard worker, having his own “nutty” 
style, and getting real results. Following the 
opening song with a burlesque Oriental stunt 
he uncovered a ‘“‘rubber’ shoulder. The giri 
is animated in her straight work. She shows 
two changes of costume which somehow de not 
become her. She might try a change of 
modiste. 

“Marcelle,” classed as a girl act, closed in- 
termission, bringing forth little. The act has 
been West for about a year, but shows no im- 
provement over a former appearance here. 
There are four girls used for chorus purposes, 
and two male principals, one a juvenile and 
the other blackface comic. The costuming is 
quite mediocre, in fact there appears to have 
been nothing expended for production. Ibee. 


HARLEM OPERA HOUSE. 


With thirteen acts on view Monday night, 
business was immense. The house is giving 
acts a chance to show. They are slipped into 
the regular bill. 





Besides the long vaudeville show there was 
news weekly, Kinograms, that shows by the 
way what a master hand can do like Terry 
Ramsaye’s in the caption writing of the scenes 
to be shown, and a big feature, “Out of the 
Shadow,” with Pauline Frederick. 

Warren and Frost could give their act 
the pruning fork and make changes that 
would help them immeasurabiy. Baron’s 
Midget Horses, two little equine workers that 
resemble ponies, went through a routine fa- 
miliar to the trained horse style although this 
act has several tricks that are not found in 
the category of the others. Not a phenom- 
enal turn, but one that hoids interest where 
trained animal sagacity is still in high favor. 

Tony did well with the violin numbers, the 
playing of the numbers of the “I Hear You 
Calling Me” type being greatest in favor up- 
town. Walter James was a hit, using some 
new gags that were up-to-the-minute. Jones 
and Greenlee were another comedy hit, the 
style of married life badinage best exempll- 
filed in the old turn of McMahon and Chap- 
pelle but given a more up-to-date burnishing 
was well registered. 

Under New Acts are Dorothy Doyle, Storts 
and Link, Knight and Gail, William Stuart 
and Co., “Good Night Teacher,’ Harry Beres- 
ford and Co., Connolly and Francis and 
Rikoha. Mark. 


KEENEY’S, BROOKLYN. 


Alvera and Alate, man and woman, opened 
to a capacity house with an ordinary plano 





act. Mason and Cole deserved a better spot 
than second. A petite, dainty, winsome miss, 
who has the most ingenious smile and man- 
ner, was a dandy foil for the boy's quips 


and remarks in his various attempts to kiss ~ 


her. She looks too winsome, however, to spoil 
her “class” with the abbreviated costume. 
The fellow’s lavender semi-Eton outfit might 
also be discarded for a nifty set of straight 
togs. His French version of a Marsaleisse- 
Oo la la song seored, as did their songs and 
dances. The turn employs a special curtain 
in “one” back of which is a special drop. 

Payton, Howard and Lizette, three men in 
tramp makeup, are that type of low comedy 
sure to find continual work on the small time. 
A little pride in showmanship at times woulda 
cut somé of the low slapstick which fairly 
made part of the audience squirm. The turn 
is all. there as far as general entertainment 
goes. It is a comedy acrobatic act, with some 
corking stunts. 
the house with his falls, 

Prior to the Pathe pictorial, the man of La 
Pearl and Blondel announced the begigning 
of short “drive” in behalf of the Jewish” War 
Sufferers’ Fund. La Pearl and Plondel went 
fairly strong with theirsmpengs and dancing. 
Rudinoff, who followed, has a style that ts 
inimitable, his appearance distinguished, his 
English broken, wherein lies the gift. Pro- 
fessing limited acquaintance with our tongue, 
being French, he gets across a yumber of 
clever puns, which, in the main, are literal 

(Continued on page 32.) 


The stout man brought down . 
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The Best Comedy French Song 
Hit On the Market! 


PUT HIP 
TO SLEEP WITH 
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MARSEILLAISE 


AND WAKE HIM UP 
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Somebodys Waiting For Someone 


Words by Music by 
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A SENSATIONAL HIT IN 


SOMEBODY'S 
SWEETHEART 
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H ALONZO PRICE 
ANTONIO BAFUNNO 


Next Season 








| APPEARING IN A NOVEL MUSICAL COMEDY 
> BEING WRITTEN FOR HER BY ALONZO 

ww BBCE AND ANTONIO BAFUNNO, ALL THE 
| MUSIC OF WHICH WILL BE PUBLISHED BY 
rr. T. B. HARMS & FRANCIS, DAY & HUNTER 
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Concerning Music in 


SOMEBODY 
SWEETHEART 














URING the rehearsals of “Somebody’s 


Sweetheart,” the composer, Mr. Bafunno, 
was ill in Columbus. 


It was necessary to rewrite three of the 
numbers. Mr. Bafunno was unable to do the 
work owing to his enforced absence. Mr. Price, 


the author, was very busy at the time staging 
the production. 


An arrangement was entered into between 
Mr. Arthur Hammerstein and a certain music 
publisher for the interpolation of two songs in 


“Somebody’s Sweetheart.” The authorship of * —- 





these.songs is credited to Arthur Hammerstein, 
Walter Scanlon and Herbert Stothart. 


All the other lyrics and music in “Some- 
body’s Sweetheart,” including the two song hits 
of the production, entitled “Somebody’s Sweet- 
heart” and “Girl of My Heart,” were written and 
composed by Alonzo Price and Antonio Bafunno, 
and published by T. B. Harms & Francis, Day & 
Hunter, with whom Messrs. Price and Bafunno 
are under contract. 


Anybody having any doubt about who wrote 
“Somebody’s Sweetheart” will kindly glance at 


the following fac-simile of last week’s royalty 
check. &: 


$ ~ 
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RIVERSIDE, NEW YORK, THIS WEEK (March 10) - 
U. S. AND FOREIGN PRODUCERS AND MANAGERS: 


After a two-year World Tour, IVAN BANKOF'F (the Leader of All Dancers) returns with the 


7 


most sensational, elaborate, superb offering of dances ever presented. 


Conceived, produced and staged by 


BANKOFF, THE CREATOR OF DANCE STYLES 
“The Dancing Master” 


IVAN BANKOFF «CO. 


PALACE, NEW YORK, NEXT WEEK 


SHOW REVIEWS. 
(Continued from page 27) 


enactments of some of our local “slane’’ 
phrases. In gagging his mouth with a band- 
kerchief to demonstrate that he whistles with 
his throat, he remarks, seemingly casually, 
“chewing the rag,” which the audience as- 
sumes is an extemporaneous pun. Opening 
with his picture artistry on a smoked plate, he 
delivers his whistling bits. He got across a 


whistling flirtation as done by two birds, 
chiefly through his artistic mimicry. 

Lynn and White were handicapped somewhat 
through the orchestra’s failure to keep up with 
them. Both men, one in blackface, the other 


@ natural “high brown’”’ negro, sing several 
songs, “A Good Man Hard to Find” getting 
them the most. For an encore, the blackfaced 
chap dons female attire, a la the Armstrong 
and James act. Robinson’s Baboons closed 
the show and held them in. Lina Cavalieri in 
“The Two Brides” concluded the 


¢ .* Heelvaermna f a0 
se 2 as Var ‘ wee prs sliaucc, 


FIFTH AVENUE. 


The feature of the first half bill at the 
5th Avenue was the return engagement of 
Jimmy Hussey. It looks like a race down there 
between Hussey and Mabel Burke. Miss 
Burke sings the ill. animated song every 
week. This week is the sixth retura of Hus- 
sSey’s to the Sth Ave. since September. James 
says if the season holds out long enough he 
may caich up to Miss Burke. 

Monday night a fuil week seemed to 
threaten the Hussey turn. It ran away with 
the hit of the bill without any oppusition. 
Next to closing the people remained in. Wil- 
liam Worsley, Hussey’s team mate, and him- 
self, had a couple of new songs while Jimmy 
sang another new number or so. Mr. Hussey 
wants to know what is all this stuff, every- 
time he gets a new gag about somebody on 
Variety hoping its hisnm—they are all hisn, 
says Jimmy, and he’s been around New York 
long enough now for everyone to know it. 
Jimmy claims the ‘‘Yemca’ gag was first 
employed by him and says that when he goes 
to bed, which seems to be seldom, he prays 


no one shali cop his “chevron” bit. 


The first half had seven acts and ran short, 
with the Houdini serial closing the show. The 
program started with a picture, then Miss 
Burke (who is looking rather nifty nowadays 
in a spring make up), with the regular vau- 
deville opened by Waters, a magician who has 
been appearing around New York for several 
years though this is but his second appear- 
ance in a Keith theatre. He does magic in 
a comedy way and it makes them laugh no 
matter what they may thing of it. Phina 
and Picks were next, scoring fairly. There 
area couple of dandy little picks in the 
turn. They were followed by Collins and 
Mart, with the burlesque wire business still 
making them snicker. ‘ 

After that came Dora Hilton and “Danger- 
ous Dan McGrew” (both new acts) with 
neither turn getting anything) followed by 
Hussey, with Loyal’s Dogs closing. Sime. 


AUDUBON. 


At Fox’s Audubon Monday evening the ap- 
pearance of Ryan and Lee, after being ad- 
vertised on the screen for the past three 
weeks, might have had something to do with 
the gathering, but not positively, as a fea- 
ture picture often accounts for every seat in 
the house being filled. 

The show the first half consisted of ex- 
cellent material and was well arranged, af- 
fording one of the best performances in quite 
some time. 

Top and Bottom, two men doing acrobatics, 
received more applause than any like turn in 
this vicinity in an age. McCormack and Ir- 
ving followed, with songs, and dances, mixed 
in with a little comedy and went over first 
rate. The No. 3 spot had the Bernivicci 
Brothers, violinists. These boys, besides 
opening in ‘one’ playing on the strings. go 
to “three,” an exquisite and _ picturesque 
setting. They were rewarded with solid ap- 
plause. 

Following Universal’s Current Events, Frank 
Farrow did a monolog, entirely on prohibition, 
and registered easily. His material is well 
constructed and constantly keeps the audience 
in good humor. He introduces himself as a 


bartender with the words “ I am one of a 
race that is slowly but surely dying out. 

Gallagher, Jones and Martin, two men and 
one woman, were next to closing, and almost 
shared the hit honors with Ryan and Lee, 
who followed and closed the show. 


A 1920 ACT IN 1919 








LETTERS - 


When sending for mail to VARIETY, 
address Mail Clerk 
POSTCARDS, ADVERTISING OR 
CIRCULAR LETTERS WILL NOT BE 
ADVERTISED. 
LETTERS ADVERTISED IN ONE 
ISSUE ONLY. 




















Davenport Paul 
Davis Gene 
Dean Daisy 
Deane Homer 
De Garro Harry 
DeGario Grace 
Deldas W 
Delmore & Lee 
DeLourier Dollie 
DeMar Florrie 
Dennis Homer 
Densmore Vivian 


Abbott E 

Adams Geo W 
Adanis W H 
Adler & Golden 
Adolphi John 
Adonis Mrs W 
Adonis & Dog 
Aki Trio 
Alexander Mrs J 
Alex & O’Neill & 8S 
Allen Miskey 


Allen Claudia De Ormand John 
Andrews Cecil De Ross Albina 
Andrews Mabel De Shelle Dorothy 
Antrim Margaret De Vaux Rosalie 
Armitage Sonia De Vitt Jeremiah 


DeVitt Wm 
Diamonds Carlena 
Dillon Minnie 
Dillon Florence 
Dolan Margaret 
Donohue Wm 
Doueka Lovey 
Doree Mme 
Doyle Bessie 
Doyle Jantés 
Dren Grace 
Duquesne Co 
Durano Allene 


Armstrong Roy 
Armstrong Willie 
Atkinson Jobn 
4sshieow Desewe 
AULTey Use 


Aubrey Jane 


Baker Miriam 
Ball Russell 
Banelli Richard 
Barlow Hattie 
Barnes Augusta 
Barnes Geo E 
Barnes Miss C F 
Bates Dorothy 
Beach George 
Belmonhg Harry 
Belmont Harry 
Bender Corp D 
Bennett Chas 
Bennett Mrs C 
Benson Bennie 
Benson H C 
Betlner Corp E W 
Berlim Andrew 
Borrell Ted 
Bova Mrs Kate 
Brady Ruth 
Brendell Charlotte 
Brooks Harry 
Brown Mr A E 
Brown C 
Browning Art 
Burton Madeline 
Burtwick Ruth 
Bush Al K 


E 
Elbright Frank 
Hisfelt Kurx 
Eline Grace 
Emmet Georgia 
Engle Billy 
Ernest Lansing 
Errol Leon 
Essent Opal 


F 
Fallen James 
Felows Effie 
Farrell James 
Fay Mrs Alvini 
First Harry 
Flaherty & Stoning 
Fleming Evelyn 
Forbes Marion 
Frenciss & DeMarr 
Frances Andy 
Frabitto Mrs F 
Francette Orma 

Cc Franke Max 
Cantwell Johnnie 
Carey Billie 
Cameron Catherine 
Cameron Hugh 
Campbell Jack 
Caproni Aida 
Carlson Addie 


G 
Gallon Jimmy 
Gates McLain 
Gavon Mr TA 
Gibbs Hilda 
Gayles & Raymond 


Carpenter Earl Gill & Veak 
Carleton Vine R Geosne ee 
Caruso Little ou y 


Grey Clarice 


Cartwghia Pasquale Guest & Newlyn 


Casson Jimmy 
Challis Mrs 
Chambers Pauline 
Chapelie & Stenette 
Charadeime Jeane 
Ching Ling Toye 
Christie Earl 
Christie & Bennett 
Clages Ray 

Claire Doris 

Claire Alice 


H 

Hackett Dolly 
Halley James 
Hamilton Lydia 
Hamlin & Mack 
Harcourt Leslie 
Harrmond Helen 
Harrington E B 
Harris Donie 
Harrison Clair L 


Clark Earl Hart E W 
Clay Arthur Haupt Lee 
Clyde Ora Haw Harry 


Coleman Mack 
Colvin Chas 
Cooper Rene 
Cormican James 
Crabtree Charlotte 
Crateu Diana 
Crawford Clyde 
Culley George 


Hawley Helen 
Haywarc I W 
Hayward Mildred 
Hazel Violette 
Hearn Miss J 
Hearn Mrs Lou 
Heerman Johnny 
Heider Fred 
Henderson Anna 
Hendricks Hermoa 
Hewitt Gertrude 
Hibbitt Billy 
Hilbert Gus 


D 
D’Armond Isabelle 
Dallas Ethel 
Darrow Jack C 
Davenport Peggy 


(March 17) 


Hill Wm 

Hoen Leon & Max 
Howard & Graf 
Howard Martin. 
Hyams Sam 
Hymer Mrs John 
Hughes & Harris 
Hunter Jimmy 
Hurst Rodgie 


J 
James Semore 
Jewell Jack 
Jones Grace 


K 
Kajiyamo Tameo 
Keane Mrs Chas 
Keller Dorothy 
Kin & Lovell 
Kitchie Si 
Klein Willie 
Knight Annie 
Knowlton Welda 
Kramer Mae 


L 
La Rue Ethel 
La srack Frankie 
La Pollita 
Lee Henry 
Lenord Lilyon 
Leonard Mrs F 
Leonard O 
Leowe Edna 
Lewis Pot 
Light Doris 
Lindstom Chas 
Lynch Ray 
Lynton Pelham 


M 
Mack Hazel 
Mack Geo A 
Markham Robert 
Martell Angie 
Martin Mr 
Martin Sydney G 
Martyn & Florence 
M@stin Peggy 
Mayne Elizabeth 
Mayo Beth 
McCormick Hugh 
McIntyres H C 
McKay Geo 
McLennan Lillian 
McLean Cora 
McMahon Mr 
Mayers Ida 
Melvern Babe 
Melvern Grace 
Miller Mike 
Moore Sylvia 
Moran Irene 
Morgan B & B 
Morrell Maud 
Morton Stella 
Most Elsa 
Mouro Frank 
Murray Harry 
Musolli Hassan 
Myers & LaByers 


N 
Nawn Thos 
Neary Bros 
Nicholas Virginia 
Nielson Annabel 
Nixon W J 
Noblette Vera 
Nolan Louisa 
Noii Sam 
Norman Lucille 
North Alice 
Norton Barney 
Norton Ed 
Norwalk Jack 


oO 
O’Mearas Gliding 
Opitz Mrs E 
Orchong James 
Orten Myren 
Ottiano Roffella 
Owen Jack 
Owen & Moore 


Paterson Siga 
Pembroke Adele 
Perry Herb 
Petroff Mr E A 
Pierce Frederick 
Pollack Jean 
Polley Chas 


Morning Telegraph says: 
Bankoff 


series of attractive dance numbers. The 


Ivan effectively interprets a 
dances are grouped under the title, “The 
Dancing Master,” the idea being a Bankoff 
conception. The nimble-footed young man 
wins the loudest plaudits when he alter- 
nates between cyclonic spins and nonchal- 
antly executed steps. In gracefully accom- 
plishing this difficult transition, Bankoff 
has no rivals, nor is he in danger of seeing 
many competitors loom up on the horizon. 
His newest feminine vaudeville aide gives 
evidence of being as capable as any of her 








predecessors. 





Pond & Swift 

Porter Joe 

Potter Wm 

Powell Mrs Harry W 
Preston Frances 


R 
Rafel Dave 


Ralston Willa 


Rand Vally 
Rauch Frank 
Reed John 
Reynolds N B 
Rich Katherine 
Richards Great 
Richards Julia 
Robertson Scott 
Roeber Gus 
Rogers H E 
Rogers Josephine 
Roft Ivan Ban 
Rose Jack 
Rose Liiiie 
Rosen Trio 
Ross Florence 
Ross Willa 
Ruigens Sophie 
Rutherford Eva 


Sage Venn 
Salisbury Miss P 
Sanborn Clifton 
Saunders A J 
Sax Frank 
Schaefer Flossie 
Seabury & Price 
Shaffer Harry 
Schepp Chas 
Schramm Clara 
Schubert H W 
Sherlock Florence 
Shields Sidney 
Shirley Eva 
Sinclair Mrs R 
Skatelle B & H 
Skating Bear 
Smalley Beth 
Smith Clayton 
Smith Frank 
Smith Al 

Snow Ray W 
Stinson Dorothy 
Strom Ernest 
Strand Myrtle 
Sullivan Wm 


Sweet Dolly 
7 
Temple S W 


Tenley Elmer 
Tewman Gertrude 
Thomas Vera 
Tobias Sophie 
Todd Edna 
Travers Roland 
Traynor Ray 


Vv 
Van Artbur 
Vance Art 
Verona Countess 
Violinsky 


Ww 
Walker Eddie 
Wallin & La Flavor 
Walter James “ 
Ward Johnnie 
Wander Sada 
Ward John 
Ward Larry 
Ward Waite. 
Warner Jethro 
Warren & Graham 
Weber Laura 
Weidner Russel 
West Marjorie 
West frene 
Weston Harry 
Weston Sisters 
Weston Verna 
Wheeler Virginia 
Whitsker Raymond 
White Harry 
White Jean 
Wilbur Jack 
Williams Lillian 
Wilson Miss F 
Wilson M 
Wilson Jack 
Wood Freeman 
Wood Britt 
Work & Keit 
Worth Florence 
Wynnewood Bessie 


Direction, JENIE JACOBS , 


In Chicago Office Leonardi Matty 
B 
Brazee J C 
Bracken Great 
Bronson P V 
Booth Phyliss 
Bellew Cosmo 
c eee oer 
Cowen Hiram ceese © 
ae A , Rodway & Edwards 
Christopher & Walton Robinson & Romaine 
Roylston Craig 


Myers Maude 


Oo 
Omar Cassie 


D 
DeMirt 3 Robt 
Doherty Jim 
Dean James Mrs 
Dodge Billy 


8 
Stanley & Dale 
Stanley Edwin 
Saxon Tressa 


Drew Billy Simpson & Moore 
Fr ~ ‘ = 
Fowler Edna Torrey Roy 


Fox E § 
Fox Florence 


¢ Ww 
Filen Helen Ward Millicent 


G West Dot 

v . 
Germaine Florrie Wileon’ Billy 
Gerald Robert White Bob 


Gosler Irving Weston Sisters 


H Williams Ed 
Hallen Jack Vv 
Hollaway Arthur Taly 
Harris W J Valyda Miss 
Hilden Syivia In San Francisco 
Office 


K 
Kennison Sisters 
Kalis Armand 
Kelgard Billy 


C 
Cornalla Harry L 
Connors Barry 


% G 
LaSalle Bobby Gordon Bobbie 


Lambert Beatrice 
LaRue George 


Ww 
w 
LaMert Sam alters Selma 


Well M 
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BURLESQUE ROUTES 


. : (March 17 to March 24.) 
Americans 16-19 Camp Dix Wrightstown 
a Grand Trenton 24 Empire Hoboken N 














“Auto Girls” 17 Star St Paul 28- 
Sioux City Ia. ew 


Aviators” 17 Worcester Worcester 24 How- 
ard Boston. 

“Beauty Revue” 16-18 Berchel Des Moines 

: Ia 24 Century Kansas City Mo. 

‘Beauty Trust” 17 Miner’s Bronx New York 
24 Empire Brooklyn. 

Behman Show 17 Jacques Waterbury 24 Hur- 
tig & Seamon’s New York. 

“Best Show in Town” 17-19 Grand Akron 
Rta a: cS a mach 24 Star Cleveland. 

“Blue rds” Howard Ss 2 
aeeiaee Boston 24 Gayety 

“Bon Tons” 17-19 Bastable Syracuse 20-22 

Lumberg Utica N Y 24 Gayety Montreal. 


“ 


“Bostonians” 17 Empire Toledo 24 Lyric, 
Dayton. , 

“Bowerys” 17 Empire Alban 24 
Brooklyn. r sessitiad 


“Broadway Belles’ 17 Cadilla 2 
oe Chicago. -- ae ae 
“Burlesque Review” 17 Gayety B 

Columbia New York. oe — = 

“Burlesque Wonder Show” 17 Columbia New 
York 24 Casino Brooklyn. 

“Cheer Up America’ 17 Empire Brooklyn 24 
Empire Newark. 

Dixon’s “Big Revue” 17 Lyceum Washington 
D C 24 Gayety Philadelphia. 

“Follies of Day” 17 Gayety Omaha Neb 24 
Gayety Kansas City Mo, 

“Follies of Pleasure’ 17 Century Kansas City 
Mo 24 Standard St Louis. 

“French Frolics’ 17 Empire Cleveland 24 
Cadillac Detroit. 

Frolics of Night” 17 Gayety Milwaukee 24 
Gayety Minneapolis. 

“Girls de Looks” 17 Gayety St Louis 24 Star 
& Garter Chicago. 

“Girls from Follies” 17 Empire Hoboken 24 
Star Brooklyn. 

“Girls from Joyland’” 17 Standard St Louis 
23-24 Grand Terre Haute 25-29 Majestic 
Indianapolis. 

“Girls of U S A” 20-22 Park Bridgeport 24 
Colonial Providence. 














VARIETY 














Watch. the House of Harris 


Discoverers of New Blood 


Each Seng Listed’ Here a Genuine Knockout 
By the Hit Song Writers of the Werld 


JOE GOLD AND EUGENE WEST 


The Most Beautiful Song Written Since “Break the News to Mother” 


“MOTHER LOVE” 


WITH EXTRA RECITATION CHORUS 


o 





Oh, Folks, Just Listen 


The One Real Heart-Throb Syncopated Novelty Ballad of the Season 


“Why Did I Waste My Time On You” 


The Only French Jazz Song on the Market Te-Day 


‘Ze Yankee Boys Have Made A Wild 
French Baby Out Of Me” 


a e a = 
te This One, Nothing Like Anything Yeu Ever Heard 


‘‘Give Me A Syncopated Tune”’ 








and the First Big Hit from Their Pen 


‘Everybody Shimmies Now’ 


The Talk of the Country, Sung and Played the World Over 


y~ 





Made a Wild French Baby Out of Me” 


— 


Any single or double act can use the entire routine of these five songs as a repertoire 
without confliction or similarity of songs in the act. Open with “Give Me a Syncopated 
Tune,” next use “Why Did I Waste My Time en You”; third is, “Ze Yankee Boys Have 
; then the big ballad, ‘ ‘Mother Love,” and for a 
sure-fire finish close the act with “Everybody Shimmies Now.” 











Published Broadway and 47th Street 
by e e NEW YORK CITY 

















Gilden Crook’ 17 Gayety Pittsburgh 24-26 
Grand Akron 27-29 Park Youngstown O. 
‘Grown Up Babies’ 17 Akron 18-19 Water- 
town 20 Oswego 21-22 Inter Niagara Falls 
N Y 24 Star Toronto. 

Hastings Harry 17 Gayety Toronto 24 Gay- 
ety Buffalo. 

“Hello America” 17 L O 24 Orpheum Pater- 
son. 

“Hello Paree’’ 17 Pottsville 18 Easton 19-22 
Majestic Wilkes-Barre 24 Majestic Scranton 
Pa 
“Hig rh Flyers” 17-19 Casino Chester Pa 20- 
22 Bway Camden 23-26 Camp Dix Wrights- 
town 27-29 Grand Akron O. 

“Hip Hip Hurrah” 17 Lyric Dayton 24 Olym- 
pie Yrnctnned. 

Howe § Sam 17 Gayety Kansas City Mo 24 L O. 
“Innocent Maids” 17 Victoria Pittsburgh 24 
Penn Circuit. 

Irwin’s “Big Show” 17 Gayety Rochester 24-26 
Bastable Syracuse 27-20 Lumberg Utica 
ee 2 

“Jolly Girls’ 17 Trocadero Philadelphia 24-26 
Casino Chester Pa 27-29 B’way Cainden 


Kelly Lew 16-18 Berchel Des Moines Ia 24 
Gayety Omaha. 


“Liberty Girls” 17 Columbia Chicago 24 Gay- 


ety Detroit. 

“Lid Lifters” 20-22 Camp Dix Wrightstown 24 
Trocadero Philadelphia. 

“Maids of America’ 17 Empire Newark 24 
Casino Philadelphia. 

‘‘Majestics’” 17 Colonial Providence 24 Casino 
Boston. 

Marion Dave 17 Gayety Detroit 24 Gayety To- 
ronto. a 

‘Merry Rounders” 17 Hurtig & Seamon’s New 
York 27-29 Park Bridgeport. 

“Midnight Maidens” 17 Gilmore Springfield 24 
Worcester Worcester Mass. 

‘Mile a Minute Girls” 17 Gayety Baltimere 24 
Lyceum Washington D C. 

“Military Maids” 17-19 Armory Binghamton 


20-22 Hudson Schenectady Akron 25-26 _ 





for shows, tabloids, acts. 


thing in the theatrical line. 
ADDRESS, 354 WEST 


Call after one o’clock. 
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COSTUMES FOR SALE 


Also many handsome gowns for special use. Every gown is made of silk and 
satin. Every costume is well lined and made of best material. Scenery, props, wigs, hats—in fact, every- 


44TH STREET, NEW YORK CITY 


Watertown 27 Oswego 28-29 Inter Niagara 
Falls N Y. 

“Million Dollar Dolls’ 17 Grand Hartford 24 
Jacques Waterbury. 

“Mischief Makers’ 17 Lyceum Columbus 2%4- 
25 Wheeling 26-27 Steubensville 28-29 Can- 
ton O. 

“Monto Carlo Girls’ 17 Gayety Louisville 24 
Lyceum Columbus. 

“Oh Girls’? 17 Olympic Cincinnati 24 Coium- 
bia Chicago. 

“Orientals’’ 17 Olympie New York 24 Gilmore 
Springfield Mass. 

“Pace Makers” 17 Crown Chicago. 24 Gayety 
Milwaukee. 

“Paris: by Night’ 17 Gayety Brooklyn 27-29 
Camp Dix Wrightstown N J. 

“Parisian Flirts’ 17-18 Wheeling 19-20 Steu- 
bensville 21-22 Canton 24 Victoria Pitts- 
burgh. 

“Pennant Winners’ 17 Gayety Mineapolis 24 
Star St Paul. 

“Pirates” 17 Star Toronto 24 Garden Buffalo. 

“Puss Puss’ 17 Majestic Jersey City 24 Peo- 
ples Philadelphia. 

“Razzle Dazzle’ 17 Star Brooklyn 24 Olympic 
New York. 

“Record Breakers” 17 Englewood Chicago 24 
Crown Chicago. 

Reeves Al 17 Casino Brooklyn 24 L O. 

“Roseland Girls’ 17 Casino Boston 24 Grand 
Hartford. 

“Sight Seers’” 17 Orpheum Paterson 24 Majes- 
tic Jersey City 

“Social Follies’’ 
Baltimore. 

“Social Maids’ 17 Casino Philadelphia 24 
Miner’s Bronx New York. 

“Speedway Girls” 17 Gayety Philadelphia 24- 

26 B’way Camden N J 27-28 Casino Chester 
Pa. 

“Sporting Widows” 17 Gayety Montreal 24 
Empire Albany. 

“Star & Garter’ 17 L O 24 Gayety St Louis. 

“Step Lively Girls’ 17 Star & Garter Chicago 

23-25 Berchel Des Moines Ia. 


‘17 Penn Circuit 24 Gayety 







WILL SELL CHEAP. 


Below Amsterdam Opera House. 








Vaudeville’s Greatest Knockabout Act 


of Fun DALY’S TANGLED ARMY peopic 


Direction, ROSE & CURTIS 








The N. V. A. 
CELEBRATION | 
AND SPECIAL 


NUMBER 


To Be Issued By 


VARIETY 


About March 28th or April 4th 





will have its several features of that issue per- 
taining to the organization of the National 
Vaudeville Artists and its history of such a 
nature the N..V. A. special number will most 
likely be retained by the interested theatrical 
fraternity as a record of the N. V. A. to date. 


This is a principal reason why the N. V. A. 
number date should be grasped by the profes- 
sion as a timely opportunity to make any an- 
nouncement to the profession, managers, 
agents or artists, over here or over there. 


As the date of the opening of the organiza- 
tion’s new clubhouse is somewhat uncertain 
although in the immediate future, the first an- 

. hounced date for VARIETY’S N. V. A. number 
has been changed, indefinitely, as above. 


This special issue becomes a special oppor- 
tunity for vaudevillians. It gives them the 
chance to go on record as to their act, if artists, / 
open time and name of representative, furnish- 
ing such information for the benefit of man- 
agers and booking men in the U. S. and Europe. 


The issue will be just around the time when 
bookings are being made and roductions 
planned for next season. It will take in all the 
amusement branches where vaudeville talent 
has a call, from the halls of England to the 
vaudeville theatres, all grades, on this side, and 
the producing managers of all countries. 


the 


Advertisements will be carried in 
N. V. A. Number at the usual rates. 


It will be a worth while investment; and 














early applications fcr space are suggested. 
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A Likeable Boy 





SONGS, DANCES, 


and 


A Beautiful, Lovable Little Girl 


JACK: JUNE LAUGHLIN 


PERSONALITY 








A HIT 








Sydell Rose 17 Gayety Washington D C Gayety 
Pittsburgh. 

“Tempters” 17-19 B’way Camden N J 20-22 
Casino Chester 24 Pottsville 25 Easton 26- 
29 Majestic Wilkes-Barre Pa. 

“Trail Hitters’ 16-17 Grand Terre Haute 18- 
22 Majestic Indianapolis Ind 24 Gayety 
Louisville. 

“20th Century Maids” 17 Palace Baltimore 24 
Gayety Washington D C 

Watson Billy 17 Star Cleveland 24 Empire To- 
ledo. 

Welch Ben 17 
Baltimore. 
White Pat 17 Majestic Scranton 24-26 Armory 
Binghamton 27-29 Hudson Schenectady N Y. 
Williams Mollie 17 Gayety Buffalo 24 Gayety 

Rochester. 

“World Beaters” 

Cleveland. 


Peoples Philadelphia 24 Palace 


17 Garden Buffalo 24 Empire 


LOS ANGELES. 
By GUY PRICE 
Employes of Clune’s Auditorium have formed 
a deep-sea fishing club. 





A. L. Bernstein is the local representative of 
Ackerman & Harris. 











Walter Hearn, of the Mason, has purchased a 
bungalow at Venice, on the strand. 

Theatrical friends presented Francis Ford 
with a loving cup. 

Quinn L. Martin, a New York newspaper 


man, was here with his wife, Katherine Dur- 
kin, when she played Pantages circuit. 

Edward Sheidon, who is here to get rid of 
his rheumatism. has completed a play for Mae 
Marsh. The picture star, now en route to New 
York, contemplates entering the legitimate 
within the next year. 





* ee 


SAN FRANCISCO 
VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRES BOILDING 
Phene: Dougie 18 


neem ——— 


PANTAGES.—10, the opening and closing 
turns are of merit, with the intervening acts 
containing the comedy making a good show. 
Latoy’s Models opened the bill, with the posing 
of the dog most effectively presented. The 
“Twelve Tally Ho Girls” are headlined and 
make a big flash. Some excellent brass se- 
lections closing the act strongly. A couple of 
song solos which are intreduced slow up the 
action. Jack Rose has some original songs for 
his original nut stvle of delivery, but his work 
was not fully appreciated here, though he is 
clever and possessed of an abundance of nerve. 
Burke and Burke have lots of bright comedy 
lines well delivered, and won laughs all 
through, but the act was drawn out and could 
be advantageously condensed. Zuhn and Dries 
have a laughing success which won them big 
applause. La Petite Elva offers clever routine, 
which, however, does not afford her sufficient 
opportunity for her best efforts, especially dis- 
played in her second song. 

HIPPODROME.—10, what the bill lacks in 
comedy is redeemed by the excellent quality, the 
class of acts averaging well above the usual. 
“Just Girls” is one of the most attractively 
presented girl acts seen in a long time. The 
ensemble violin playing and dancing being an 
outstanding feature. Estelle House is fea- 
tured. She is clever, versatile, possesses an 
excellent voice with perfect top notes and 
scored a hit. Her work qualifies her for the 
big time. Dainty Irma closed the bill, as- 
sisted by L. C. Connor, and a good exhibition 
of wire walking was given. Duval and Lee 
did well with acrobatics and received a biz 
huna for their final stunt on the rings. The 














“opening as comedians is weak and ts probably 


the reason of their fourth position. Bell and 
Arliss, next to closing, scored with good har- 
mony. Jack and Jessie Gibson made an ex- 
cellent opener with their unicycle work and 
comedy chatter. Tue Russell Sisters and Hal 
and Frances were out of the bill. Gertrude 
Beck, who has a fine personality and a dainty 
style, scored with a well framed singing turn. 
ALCAZAR.—"“A Stitch in Time’’ (stock). 
GABINO.—Fanchon-March revue, “TLet’s Go.” 
J Wilson (1st week). 
wie RAN-—"The Man Who Came Back” (lst 


week) -UMBIA.—"Pollyanna” (2d week). 
MAJESTIC.—Robert Lawrence Stock Co 
PRINCESS.—Bert Levey vaudeville. 
WIGWAM.—A-H. & W V. A. vaudeville 
arl Caldwell Musical Comedy Co 
a ane weeks’ engagement at the Mac- 
Donough, Oakland, last week and cpened at 
the Hip in Taft this week. McArthur and 
Graf, who are speculating with the MacDon- 


ough pending the taking over of the house by 
Ackerman & Harris for reconstruction, will 
try melodramatic stock for a change. 





The Alhambra has been added to the Bert 





Levey books. The house will pl 
weekly. rr See ate 
The Roy Clair musical show moved 


Pi: te ' ; : ver to 
the Hip, Stockton, from Sacramento last week. 





Muriel Valli sailed on the Sonoma for Aus- 
ralia March 4 to visit her parents there 
Arthur Valli, her brother and vandeville part- 
ner, remained here. 





‘Let’s Start All Over Again,” the new song 
written by Joseph Howard and Arthur Behim, 
being published by Sherman, Clay & Co. 





According to a report, the Orpheum has se- 
ured a site for a new theatre in Oakland. 





The mezzanine floor of the Casino has been 
converted into a dancing hall, where patrons 
ot the house are expected to adjourn during 
intermission for a dance, and where after the 
Show dancing will be enjoyed till a late hour. 
Under the new policy, smoking in all sections 
of the theatre will be permitted. 





Dancing is to be prohibited Sunday in all 
places where liquor is sold, the police commis- 
sion decided last week. 





_ Mrs. Harry Cornell (Ethel Corey), wife of 
Harry Corneil, manager of the Orpheum, Oak- 
land, has fully recovered from a serious ill- 


? 
ait 





Lester Fountain, who retired as manager of 
the Casino last week to enter the commercial 
fic ld a s manager of a large candy concern, was 
the recipient of many gifts from the manage- 
ment and house attaches. Among them were a 





loving cup, smoking set and cigarette holder. 
A farewell dinner was also given to the popu- 
lar Fountain by Dr. Tryon, the theatrical den- 
tist here. 

Martin Kurtzig, assistant manager at the 


Strand, has been selected to take charge of 


the theatres maintained at the camps of the 
Westerr Division. 





The Tamaki Miura Opera Co. is scheduled for 
the Columbia in a revival of the “Geisha” anca 
production of ‘‘Madame _ Butterfly.” “The 
Geisha” will be sung in English. 





Mack Sennett’s latest five-reeler, ‘Yankee 
Doodle in Berlin,’ for which Sol Lesser has 
the Pacific Coast rights, being presented at the 
Tivoli Theatre in conjunction with the per- 
sonal appearance of Bothwell Browne ~ and 
Sennett’s sextette of bathing girls, is breaking 
all records for attendance at this house. 





The Ackerman & Harris New Hippodrome at 
San Jose was formally opened March 1. The 
new house was built at the cost of $200,000 and 
is the most modern theatre in the state out- 
side of San Francisco_and Los Angeles. The 
seating capacity is 1,900, which includes 200 
loge seats. The stage has a 45-ffot opening 
with a depth of 40 feet, the dressing rooms for 
the actors being equipped with shower baths. 
Six acts on a split week and a feature picture 
will be the policy. A large delegation from 
San Francisco attended the opening. The open- 
ing bill was made up of the following acts: 
Nettie De Coursey Trio, Choy Ling Hee 
Troupe, Adolpho, Betty Eldert and Co., Western 
Comedy Four and Harry Slatko’s “Midnight 
Rollickers.”’ 

Kolb and Dill, at pres touring the north- 
west at the head of their ow, ‘As You Were,” 
and according to reports playing to big bust- 


ness, are expected to return here to resume 
their run some time in April. Their former 
engagement here was interrupted after five 


weeks of big business, being compelled to leave 
the Curran Theatre to make room for attrac- 
tiens previously booked. 





Jack Wilson, in conjunction with Ben Black, 
the composer of “Dry Your Tears” and other 
songs, has written three numbers for the 
Fanchon-Marco Revue, “Let’s Go,” which 
opened at the Casino Sunday. Their principal 
ong is entitled “Let’s Go.” 





Ruth Barnett, for the past four months at 
the Teachau Tavern, and formerly soubret 
with Fred Irwin’s “Majestics,” is breaking in 
a “single” for vaudeville. 


BALTIMORE. 


By F. D. O'TOOLE. 

ATDITORIUM.—‘Adam and Eva,” a new 
comedy being presented under the manage- 
ment of F. Ray Comstock, took the house by 
storm at its first local presentation. The 
house was filled with members of the order 
of Elks and from the way they seemed to en- 
joy the performance the piece will come in for 











quite a bit of good comment and the show 
deserves as much as it will get and then some, 
for it is a sure enough American play. The 
plot is the old one of an English nobleman 
who wants to marry an American heiress and 
the poor American who is too tongue-tied with 
love to speak it out. But this show has one 
deviation from the old plot—when it is dis- 
covered that the father has lost his money, 
the lord turns in and gets a job and the sight 
of the Scottish nobleman with a monocle going 
in the livery business had everyone almost 
weeping with joy. Ruth Shepley is obviously 
sincere in her role as Bva, the heroine. 

ACADEMY.—For snap and pep the offering 
at this house would be hard to beat. It is 
called ‘‘Come Along” for no apparent reason, 
and is labeled a musical comedy; but the 
strain of plot that runs through the perfor- 
mance is very weak and the real entertain- 
ment is to be found in the features strung 
on to the plot often without rhyme or reason. 
Probably later on, the specialties will fit in 
better, as the show is only on its second week. 
Every member gets into the spirit and every- 
thing out of it that the author put in and 
some a little more. There are no shining 
stars of musical comedy in the cast, but there 
is some very promising material. Bileen Van 
Biene as Barbara and Marcelle Carroll as 
Madelon, an Alsatian girl, should win honors 
as the play rums on. Harry Tighe seems cut 
to the part of the fat and happy mess sergeant. 

FORD’S.—Ruth Chatterton is appearing in 
a new comedy by George Scarborough, “The 
Merrie Month of May,” under the direction 
of Henry Miller. Reviewed elsewhere in this 
issue 

MARYLAND.—Vaudeville. 

NEW.—Norma Taimadge proves again that 
she is an actress with an appeal and is par- 
ticularly suited for ‘“‘The Probation Wife.” 

COLONIAL.—The Stock players present “St. 
Elmo” in an acceptable manner, but the fall- 
ing off of the attendance from last week shows 
that the followers of this house prefer some- 
thing new rather than some of the favorites 
of a generation or so §go. 

GARDEN.—Vaudeville and pictures. 

LOEW’S.—Vaudeville. 

NIXON’S VICTORIA.—Pictures and vaude- 
ville. 

PALACE.—‘‘London Belles” packed house 
both performances Monday and seem to be 
in for a prosperous stay. 

GAYETY.—‘“The Big Revue.” 

FOLLY.—“‘Rainbow Girls.” 

PARKWAY.—Johnny Get Your Gun’’ first 
half. It will be repiaced by Pauline Frederick 
in “The Woman on tbe Index.” 





Henrietta Crosman will return to the stage 
after an absence of several months in a new 
comedy, “Our Pleasant Sins,” by Thomas 
Broadhurst, next week at the Academy. 





Plans have been drawn for the im rovement 
of the Leader Theatre on South Broadway. 
Operations will not start until next month. 





“Ed” Young has given up his wartime occu- 
pations and is back on the job as ticket- 
taker in the Little Theatre, the select house 
for the highbrow residents of the Monumental 
City. He is one of the city’s landmarks, run- 
ning in the same class with the Battle Monu- 
ment, etc. 

i neeatantaienanted 


The formal opening of the newly furnished 
headquarters of the Maryland Exhibitors 
League was celebrated Monday night. All 
the men connected with the film industry in 
the state were invited. A business meeting 
was held at the same time but nothing of 
importance was discovered to discuss, so the 
meeting adjourned to the banquet hall. 





Benefit performances in most all of the down- 
town film houses seem to be the thing every 
Sunday night now. The hat is passed around 
— the proceeds go to the various war char- 

es. 





Madame Melba, who was to leave for Bu- 
rope immediately after her engagement in this 
city with the Boston Symphony at the Lyric, 
has canceled the engagement because of a 
cable received stating that her nephew is 
dangerously ill in England with the typhoid. 
Mme. Melba left for England at once. Reinald 
Werrearabe has been secured as soloist in her 


place. 
BOSTON. 
Bk LEN LIBBEY. 

ORPHEUM.—(Loew).—There was a decided 
improvement in the show at this house on 
Monday, billed for the first half. In compar- 
ison with last week there was plenty of variety 
to the acts and it appeared that all were of 
a much higher standard than was the case the 
previous week when a general flop would have 
been excusable. Packed houses at all per- 
formances were noticeable. Pollard opened 
the show. He is a juggler that has a good line 
of chatter and while there is nothing excep- 





* good business. 
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tional about his stunts he puts them over very 
well. He actually pulled the~ house along 
with “him and makes it like his stuff. Grace 
Leonard fellows. She has four songs and 
after the first one she dons male attire and 
sings topical songs. Her pianist, a young 
fellow, isn’t billed, but he is a large part of 
the act, the audience thought, and hia one 
song went over well. Herbert Brooks has an 
act that runs mostly to card tricks, something 
seldom seen on the stage nowadays. He 
winds up his act with a chest escape per- 
formance. Fern and Howell were a real hit. 
They are in black face and put over a song 
or two, some merry patter, and wind up the 
act with a boxing match on the burlesque 
style that is very good. “Love and Kisses” 
is the big act of the show and for the small 
time it is quite pretentious. Full stage is 
used for it and there are three principals and 
five girls in the chorus who shape up well, but 
are not much on the dancing or singing. Much 
comedy is used in the skit of a pleasant vein 
and it went big. Dorothy Dalton in the 
photoplay “Extravagance” is the film feature. 

BOSTON.—Pictures and vaudeville. 

BIJOU.—Picturées. 

BOWDOIN.—Pictures and vaudeville, 

PARK.—Pictures, 

SCOLLAY OLYMPIA.—Vaudeville. 

GORDON’S OLYMPIA.—Pictures and vaude- 


ville. 

ST. JAMES.—Quigley. Vaudeville and pic- 
tures. 

GLOBE, COLUMBIA, EXETER, FENWAY, 
STRAND, LANCASTER, MODERN, FRANK- 
LIN PARK, BEACON.—Pictures. 

SHUBERT.—It is the fifth and the last week 
but one of “Take It From Me,” the musical 
show which has long been doing splendid 
business at this house. 

PLYMOUTH.—William Hedge in “A Cure 
for Curables” opened at this house Monday 
night to capacity. This is the second time this 
show has been here, it being a big hit last 
season. It is booked in for a two-week en- 
gagement. 

MAJESTIC.—MclIntyre and Heath are on the 
final week. The show came to town practically 
new and took hold the first night. Has done 
“The Big Chance” is booked 
into this house for next Monday night. 

WILBUR.—Collier scored a hit at the open- 
ing Monday night in ‘‘Nothing But Lies.” 


Capacity audience for the opening as Collier 
is well liked here. 

HOLLIS.—Had one of the best attractions of 
the season, George Arliss in two plays, “A 
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Well Remembered Voice” and ‘‘The Mollusc.” 
Just the sort of shows that the Hollis audi- 
ences like and Arliss is a bigger hit than ever 
here, 

COLONIAL.—Business with Stone in 
O'Lantern”’ is still topnotch and there isn’t 
any sign of a letup. Show is now on the 
i2th week and looks good to stay. 


“Jack 














PARK SQUARE.—Final week of “The 
Crowded Hour” which has had a most success- 
ful engagement even though the lead has been 
taken by three female stars since it opened. 
“Adam and Eva’’ booked for the house next 
week, 

COPLEY.—Running ‘“Garside’s Career’ for 
another week because of the success during 
the first week. House frequently does this 
as audience is a select one and supports the 
shows well. 

ARLINGTON.—Stock using ‘“‘The Lion and 
the Mouse.”’ 

TREMONT TEMPLE.—Pictures. 

GAYETY.—Joe oe’, company, billed as 
‘Burlesque Wonder Sho 

CASINO.—"The Million Dollar Doll’’ com- 
pany 

HOWARD.—Burlesque and in vaudeville the 
Wilson Brothers top the bill. 

This was a big week for shows as they run 
in this city. Four new shows opened up on 
Monday night and strange to say every one 
of them had a male star. 

The Arlington, stock, has a new leading 
lady. Miss Ruth Robinson made her appear- 
ance at the house Monday night in the cast 

‘The Lion and the Mouse.’’ 

The Jewett Players at the Copley have sev- 
eral plays of the “high-brow’’ order in re- 
hearsal for the balance of the season. One of 
the early productions will be “Clothes and 
the Woman.” 

It is understood that Allan Dinehart, who 
plays the lead in “The Crowded Hour,’’ has 
been re-engaged by the Selwyns for a long 
period. He will be starred in a new play 
that the Selwyns will put out next season. 

Betty Blake of the ‘Jack O’Lantern’”’ com- 
pany has been forced to leave the company 
because of unfortunate circumstances. She 


eame East from Los Angeles and shortly af- 
ter arrival here contracted diphtheria, which 
confined her to a hospital for some time. 

Lady Tsen Mei, who scored a big hit at the 
Keith house this week is also seen in the 
films at the Boston, the small time house of 
the Keith people, in a picture, “The Freedom 
of the East.” 





BUFFALO. 


By RAY C. MEYERS. 
MAJESTIC.—Ethe! Barrymore in “The Off 
Chance” (ist half), “Polly With a Past’ (2d 
half). 
TECK.—“Leave It to Jane.” 


STAR. —Knickerbocker Players in ‘Some 
Baby. 

SHEA’S. —Vaudeville. 

SHBA’S HIPPODROME.—Pictures. 

GAYET Y—(Burlesque). Fred Irwin’s “Let 
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HARRY RICHARDS, Manager 
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and “The French Girls 


Harry Jake Field 


A beats OLYMPIC, ACADEMY. — Vaude- 
ville. 

STRAND, REGENT, ELMWOOD, VIC- 
TORIA.—Pictures, 
- tira MUSIC HALL, — Schumann 
eink. 


TWENTIETH CENTURY 
Shattuck, American pianist. 


_-_ 


Arrival of Lent put 


HALL.—Arthur 


crimp in business 


throughout city. Margaret Anglin in “Bil- 
leted”’ played to fair business, but after Ash 
Wednesday houses were poor. Maytime fin- 


ished week with big crowds. All in all last 
week for opening of Lent was just fair. This 
week indications were better. 





Three new community picture houses are to 
be built here at once. W. Bielans has al- 
ready started a $50,000 house, 50x152 feet, at 
1600 Fillmore avenue. Plans and specifications 
are being prepared for a new motion picture 
house in Lancaster, a sub-division of Buffalo. 


This house will be 46x108 feete of brick and 
concrete, Plans are shaping for a third and 
$100,000 high class community house on the 
oo side in the Cazenovia residential sec- 
tion, 





Buffalo film exchange managers, organized 
as a division of the Chamber of Commerce, 
have admitted to membership the Vitagraph 
exchange of Syracuse, this making what may 
become a large organization of motion picture 
film distributors with headquarters in Buffalo. 





At a meeting held March 7 the managers 
took up questions of interest to the exchanges 
and passed upon routine business. Ten of 
Buffalo’s twelve exchanges are members of the 


organization. 
BUTTE, MONT. 


By DAVE TREPP. 
The Holland Ring closed March 2. 


Another cabaret was added te Butte March 1 








NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO.* #« 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for ail money placed with 
a ean Mall to VARIETY’S credit. 
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of conducting our business. 


ADVERTISING CURTAINS 





THEATRE MANAGERS. 
OWNERS 


IN U. 


One of the leading scenic artists of the country has given much 
time and thought to designing Advertising Curtains and Drops that 
are different—productions that will be admired by the most critical 
person in your audience and by you. 


Artistic curtains coupled with greater yearly income to you for your 
curtain privilege and rentals promptly paid when due is our method 


BYREN & WEIL, Inc. 


KEITH’S THEATRE BUILDING, PHILADELPHIA, PA. 


S. A. 
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DROPS, SCENERY 


and SISTE 


Direction, LEW GOLDER 


















when William Sullivan reopened the Leggat, 
after it had been closed down Dec. 30, when 
Montana went dry. Jean LaCresse and Evelyn 
Holiey were the entertainers for the opening 
engagement, with Millers’ Orchestra furnish- 
ing music. 

Manager E. W. Keeler, of the Hippodrome, 
innounces a new policy at his house, with five 
acts out of Chicago and a girl act coming 
from Seattle, opening March 9. The girl act 
will remain a week, the other acts splitting 
the week. The house is trying te get a profit- 
able business with the girl-act flasn. 


CLEVELAND. 


By TOM SAWYER 
The Actor’s Fund Benefit, to be given at 
the Opera House Friday afternoon, March 14, 





will mark the showing of two new one-act 
plays: Laurette Taylor in “The Woman Inter- 
venes,” by J. Hartly Manners, and a combina- 
tion cast from the “Happiness” and “The 
Climax” companies will do George Ade’s new 
comedy playlet “Nettie.” The advance sales 
indicate that the benefit will be a financial 
success above the average. Eleaner Painter, 
Phyliis Neilson Terry, Laurette Taylor and 


Effingham Pinto number among the stars who 
will take part. 





J. J. Murdock was in Cleveland last week. 





Miss Robson, secretary to John Royal, man- 
ager of Keith’s Hipp. and known by hundreds 
of acts, who have played the Hipp., for her 
genial smile and “regular girl” characteristics, 
proved too much for the “flu” and is back 
at her desk again. 





The Grand, Miles house, is closed for the 


remainder of the season. 





A large Victrola has been added to the inside 
lobby of Keith’s Hippodrome and ts played 
by an attendant from 1:30 to 2:15 in the 
afternoon and for a half hour before the 
evening performance, The inner lobby is fur- 
nished with large comfortable chairs and 
ivans and the new addition seems to be very 
much appreciated by patrons. 





Dan Cummings, Superintendent of Keith’s 
Hipp., was in New York last week on business, 





The Universal New York office ts releasing 
semi-weekly advertising copy to local dailies, 
seeming to be an effort to follow up the effec- 
tive newspaper campaign that has been 
ning for some time on Paramount and A 
features. 





OPERA HOUSE.—‘Happtiness,” the 
play in which Laurette Taylor has appeared 
to the present, was welcomed by a capacity 
audience, and will undoubtedly take its place 
in their memory as the play of the season. 
Eminently suited to Miss Taylor, done by a 
cast correspondingly capable, the play should 
bring that elusive virtue which its name fm- 
plies to capacity audiences during its week's 
engagement. 

SHUBERT-COLONIAL.—““The Climax,” a 
pleasant dramatic story of a girl who lost her 
voice for the time being and was induced to 
think well of marriage as a substitute, was 


last seen in Cleveland some ten years 
ago. Having but one setting and four char- 
acters, the play seems the last word in* com- 


pact productions. Bleanor Painter, featured 
in this production, plays the girl with much 
charm and vocal ability. Capacity. 
PROSPECT.—“Within the Law,” admirably 
presented by the Glaser Players. Fay Courte- 
nay’s Mary Turner ts perhaps the best charac- 
ter she has ever done. The production as a 
whole scores big, and proves a creditable 
accomplishment for this popular stock com- 


pany. 

MILES.—“The Crisis,” with H. Guy Wood- 
ward, tops one of the best bills of the season. 
Joe Cook; “A Night in a Gipsy Camp”: Aron- 
ty Brothers; Bayes and England: Jack and 
Tommy Wier, and the Houdini picture “The 
Master Mystery.” Nearly capacity. 

LIRBERTY.—Billy (Swede) Halli headlines. 
Adele Oswald; Browning and Davis; Three 





girls billed “The Three Stars”: Wilkins and 
Wilkins, and “Ocean Bound,” a musical tab. 
Capacity. = 


STAR.—“Bits of Hits” masquerades under 
the “Bostonian Burlesquers” banner, and 
proves one of the most satisfactory editions 


of the Waldron show for many seasons. 
Capacity. 

EMPIRE.—"“Broadway Belles.’’ Packed 
house, 

Metropolitan, Standard, Alhambra, Strand. 
Stillman, Knickerbocker, Orpheum, Mail. — 
First run pictures, 

DENVER. 
By EDWARD T. GAHAN. 


As a result of 


investigations made by a 
special 


cominittee of the Denver Civile and 
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Commercial Association, known as the com- 
mittee on theatres and picture houses of Den- 
ver, it is found that “the degree of improve- 
ment over former standards and conditions is 
largely attributable from the outside to the 
improvement in public taste and demands.” 
The committee has found, in its report, that 
legitimate theatres rank highest, picture shows 
next and vaudeville next in standards of en- 
tertainment offered in this city. A number of 
clergymen served on the committee. 


Playhouse managers are not in accord with 
Pians of the Colorado Mountain Club, which 
has started an agitation for the removal of 
billboards and display advertising in the 
mountain parks and along the roads leading 


to these parks. Denver theatre proprietors 
contend that they reach thousands of persons 
annually as the result of this medium 2f ad- 
vertising. 





“The Pird of Paradise,’’ Oliver Morosco’s 
production of Richard Walton Tully’s Ha- 
waiian romance, will be the attraction at the 
Broadway next week. 


Lydia Dickson, Denver girl and star of sev- 
eral successful New York productions, is 
visiting her mother here. Miss Dickson will 
be starred next season in a play from the pen 
of Harriet Ford. 





John Millikan, Belle Dale and Frick and 
Ford, playing the Empress last week, enter- 
tained at a brilliant smoker and athletic show 
presented in the Soldiers’ and Sailors’ “lub. 





_The America, at Longmont, Colo., is under- 
going a number-of important renovations. 


Edward Diamond, manager of the Tabor 
Grand, has received a number of souvenirs 
from Sergeant John D. Cameron, former trap 
drummer at the playhouse, who is with the 
American Army of Occupation on the Rhine. 





The annual ball of the Orpheum Club was 
held here last Wednesday night. Harold Wil- 
bur, treasurer of the Orpheum, Richard B. 
Bergtold, assistant treasurer, and Eugene B. 
Thompson, made the arrangements, and Max 
Fabish, manager of the house, was patron. All 
the artists on the Orpheum progrem attended 
the event. 





The Rocky Mountain Screen Club has elected 
the foilowing officers for the ensuing year: 
President, H. T. Nolan; vice-president, H. E. 
Huffman; secretary and treasurer, H. Bradley 
Fish; corresponding secretary, George A. 
Brown. Directors: H. E. Huffman, H. T. 
Nolan, J. H. Ashby, A. G. Edwards, H. Brad- 
ley Fish, J, E. Thompson, F. B. Culp and 
Ward Scott. 





Denver is to have a Little Theatre such as 
are conducted in fifty-five other cities through- 
out the country. Regular plays are to be pre- 
sented in the Wolcott Auditorium until a per- 
manent home is procured. 


at the Auditorium on Thursday night as the 
eighth number of the Denver Municipal artist 


series. 
DETROIT. 


By JACOB SMITH. 
Grace George in “She Would and She Did.” 
First time presented. Next, “Old Lady 31.” 
“The 13th Chair’ at the 
Next, “Come On, Charley.” 
NEW DETROIT.—“‘Atta Boy.” 
in “The Vioiation.” 


Opera House. 


Next, King 





Will Elliott, manager of the Regent, Toron- 
to, was a visitor here last week. 





Mrs. Charles H. Seaman, wife of C. H. Sea- 


man, general manager of the Consolidated 
Theatres, Grand Rapids, died March 5 frem 
pneumonia. 





M. C. Hughes, of Chieago, is the new Metro 
pesecee in Detroit sueceeding Stanley W. 
Hatch. 





An electric sign costing $17,000 for three 
years to maintain will be erected at omce atop 
the Temple Theatre building advertising Olive 
Thomas, Selznick film star. 





“The Record Breakers” are at the Cadillac. 





Harry Hasting’s “Big Show” at the Gayety. 





John H. Kunsky fs planniag to beild a 8,000 
seat house downtown for pictures. 


INDIANAPOLIS. 


By WILL B. SMITH. 

ENGLISH’S. — “Fiddlers Three.’ 
“Atta Boy.” 

MURAT.—Dark, due to the sudden ending of 
the tour of “The Copperhead.” Next, ‘‘Seven 
Days’ Leave.” 

PARK. — Vogal’s “The 
Whirl of Follies.” 

MAJESTIC.—Burlesque. 

LYRIC.—Vaudeville. Manning Sisters, De- 
Waldo, Carter and Venette, Glenn and Jenkins, 
ng June and July, Spanish Trio, Four Ang- 
ers. 

RIALTO.—LaMar Bros., Ross Sisters, Violet 
and Ray, Omega Trio, Tom Mix, Dora Dean and 
Co. Picture, ‘“‘The Forbidden Room.” 

CIRCLE.—‘“‘ShadowWs.”’ 


Next, 


Minstrels. Next, 





An error of omission in the program for 
“The Man Who Came Back,” which closed a 
fairly successful week at the Murat last week, 
gave the readers the impression that the fourth 
episode ended the play. It then became ap- 
parent how few persons go by the program, as 
only a comparatively small number of the first 
night audience left their seats under the im- 


NAINA ANNE ONL NNT, 
y Graceful and Charming? 


barrassed by disfiguring hair on her arms. Modesty demande that every woman remove super- 
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ORPHEUM.—Becman’s French Stock Co. 

GAYBTY.—“Bowery’s Burlesquers.’’ 

ST. DBNIS.—Vaudeville and pictures. 

IMPBRIAL, STRAND, GRAND, HOLMAN.— 
Pictures. 





A change in the amusement tax is going to 
be made. At present is a charge of $20 a day 
on temporary places of amusements, regardless 
of capacity. It is now proposed to change this 
to a charge of ene cent per seat a day. 


Instead of putting through the bill to ex- 
clude all children under the age of 15 from 
pleture theatres the assembly passed the bill 
with several mew elauses. One of the new 
clauses was that children under 16 can now at- 
tend picture houses, but must be accompanied 
by their paremts or guardians. 








A quick etudy was made here by Paul 
Cazeneuve, loeal, of a role in the sketoh, “Peg 
for Short,” im which Blea Ryan appeared at 
the Princess. Her leading man, William Rose- 
dale, was taken ill last Wednesday and had to 
return to New York. Paul studied the part 
durimg the day he made his first appearance in 
it and did mot miss a line, taking five curtain 
calls. Mr. Oazeneuve will continue to play the 
part for Miss Ryan’s vaudeville tour in April. 
Miss Ryan returns to New York to join “Tea 
for Three” company. 


NEW ORLEANS. 


By O. M. SAMUBL. 

PALACE.—Maarager Piazza switehed the last 
half bill ‘reund after the opening matinee, 
but even the ehange, which helped materially, 
could not save it. Just a neat aet, Alex 
Sparks and Co. in “Kat Knaps,” became an 
important cynosure beeause of the condition. 
Even in the closing position, it was duly pro- 
claimed. An aet that started well, but petered 
out toward the finish was Keane and Williams. 
The girl possesses real eomedy value and may 
be heard from later. Starting the show, Bert 
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Yes, her assurance ef perfect grooming gives her 
freedom frem seif-ecnsclousness. She Is net em- .~ 
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The Famous French Depilatory Powder 
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YDAaZin 


It dissolves the hair in five minutes. When it is 
washed off, the skin is smooth and white. Re- 
peated applications reduce the vitality of the 
after-growth rather than stimulate it. 50c. 
and $1.00 at drug and department stores 
—or will mall direct on recelpt of price. 

750. and $1.50 In Canada. 


HALL & RUCKEL, inc. 
225 Washington St., N. Y. 
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and Hagel Skatelle received attention for their 





pression that the play was ended before the 
fifth act. 


KANSAS CITY. 


By H. A. SCOW. 
Representative Oldham, of Kansas, objects 
to young women in vaudeville appearing in 
tights in his state. His fellow-solons do not, 
because they have defeated his bill in the 
legislature intended to place vaudeville per- 
formances under a board of censorship. 





Arthur Shirley, on tour with Jullam Bitinge, 
will sail early in July for Australia, his 
native land, to produce pictures. He will take 
with him a director, leading woman, camera 
man and entire printing outfit. Virginia 
Dare has been engaged as leadimg woman. He 
has his company organised with a capial of 
$250,000. 





A search is being made here for Mrs. Ruby 
Thomas, wife of George W. Thomas, president 
of the Theatrical Mechanical Association of 
Denver, Colo. Thomas is ill in Denver and 
inability to locate his wife is aggravating his 
coudition. Mrs. Thomas, before her marriage, 
was Ruby Stanford and lived in Kansas City. 

Work of remodeling the Garden, recently 
obtained by Marcus Loew through a court 
fight, will be started this week. The seating 
capacity will be increased to 3,500. 


MONTREAL. 
By ARTHUR SCHALBK. 
HIS MAJESTY’S.—“Business Before Pleas- 
ure.” Next week, “The Boomerang.” 


work on the rollers. Amorous and Jeannette 
lost much through resorting to coarse meth- 
ods. The program received its worst bump 
when Barbier, Thatcher and Co., featured, were 
tried and found wanting. They have ability 
and display farcical knowledge, but their play- 
let is derogatory to such an extent it thwarts 
them. 

CRESCENT.—Primrose Minstrels, numeric- 
ally imposing, occupied the stellar position 
at Loew’s the latter part of last week. An 
old-time burnt cork offering, with tambourine 
tapping and the rattling of bones, it seldom 
attains modernity and barely pleased. The 
number de luxe proved to be Marie Fitzgib- 
bon. As the racing writers would express it, 
she started slowly, gained ground steadily, 
and when urged at the finish drew away to win 
as she pleased. Her poem about “fathers’’ is 
a “whip” (local slang for the very, very best). 
Naiona, strumming his guiter izitielly, soothed 
rather suavely. If elothes, confidemce and 
contraptions (unquestioned assets) were all 
that is needed to please, Adler and Clark would 
have scored unmistakably, but the fact they 
displayed not a tithe of histrionic accom- 
plishment placed them on the debit side of 
the ledger. Four Laurels might have done 
better with a more promising arrangement. 
They dance capably. 

TULANE.—Al. H. Wilson in “Once Upon 
a Time.” 

DAUPHINE.—Lew Rose’s Burlesquers. 

LYRIC.—Clarence Bennett’s Colored Carni- 
val. 

STRAND.—Nazimova in “Out of the Fog,” 


lm. 
LIBERTY.—Elsie Ferguson in “The Mar- 
riage Price.” 


* 





Orchestration Service, Inc. 
306 Gaiety Theatre Bldg., New Yerk City 


ARRANGING 


MAIL AND WIRE ORDERS SOLICITED 
SEND FOR BOOKLET 











“Chin Chin” is underlined for the Tulaze 
next. 

Francis Alda is appearing here currently 
in concert. 

Ed Schiller and Thomas Lamb, the Leew 
architects, are here to arrange to imerease. 
the seating capacity of the Creseent. Frac- 
tically the entire interior of the theatre is 
to be removed in order to aesomplish the re- 
sults desired. While the work is geimg on, 
the Tulane will house the Loew pregram, being 
a twin house of the Crescent and diresetly 
adjoining it. Operations will begim im May. 





Marguerite Clark is to film the exteriers 
of her next release at Pass Christian, Miss. 





Harry Quinn, the advance agent, is said to 
be $15,000 ahead through playing the penies 
at the New Orleans racing rinks. 





Manager Alan Moritz has moved the leeai 
Fox offices to more sumptuous quarters. Mis 
exchange is now tue most pretentious seuth. 





The engagement af the Creatore Grand 
Opera Company here netted $38,000. The man 
responsible in great measure for the suceess 
of thé enterprise is Joseph T. Budeeke, who 
worked untiringly to put the thimg across. 
For his pains, he came near having to go to 
court in order to get his share of the gross, 
as per arrangement. Budeeke may iease the 
French opera house in the near future. 





The Navy Four, boys from the yard at @ulf- 
port, are to “break in’ their new act at the 
Palace the latter part of this week. 


PHILADELPHIA. 


NIXON’S GRAND OPERA HOUSE—(W. D. 
Wegefarth, manager). All the houses im the 
city, playing pop vaudeville, have felt the 
Lenten season, although business coatiaues 
good and far ahead of what it has always 
been at this season of the year. This week’s 
pregram is well up to the average and better 
than the previous one. Several from <he big 
time field are listed and all got over. Jharles 
and Anna Glocker furnished a good starter 
for the early arrivals, after which Viola Gil- 
lette pleased with her somg selections. Cart- 
mell and Harris were very well liked in their 
sprightly singing and dancing turrm. Katherine 
Dana and Lucy Bruch have formed a elassy 
musical combination which fitted in nicely 
and was liberally applauded. It will be ap- 
preciated in any house where they like good 
music. The Lander Brothers furnished one 
of the applause and laughing hits. They have 
good material and get the best results with 
it. The Hquilli Brothers and company closed 
the bill with a showy athletic exhibition and 
the eleventh episode of the Houdini picture, 
Me Master Mystery,” rounded out a very 
111. 

STANLEY.—Geraldine Farrar in “Shadows” 
featured picture this week and business was 
fully up to normal Monday night. A private 
showing of Rex Beach’s “The Brand” was 
given to a crowded house Sunday night. Ad- 
mission was by invitation only and the picture 
won unlimited praise. It will be the feature 
film next week. 

PALACE.—William S. Hart in “Breed of 
Men,” Clara Kimball Young in “Cheating 
Cheaters.”’ 

ARCADIA.—Pauline Frederick on “Paid In 
Full,”” Roscoe Arbuckle in “Love.” 

VICTORIA.—Theda Bara in “Salome,” Louis 
Bennison in “Speedy Meade.” 

LOCUST.—Henry Walthal in “False Faces,” 
Elsie Ferguson in “The Lie.” 

BELMONT.—Geraldine Farrar in “Tempta- 
tion,”’ Jack Pickford in “Freckles,” and Bes- 
sic Love in “Carolyn of the Corners,” two days 
each. 

Rivoli—Evelyn Nesbit in “Her Mistake,” 
Mary Miles Minter in “The Amazing Imposter,” 
and “The One Woman.” 

STRAND.—William S. Hart in “Breed of 
Men” (last half), Elsie Farguson in “The 


Lie.” 
PITTSBURGH. 


Esther Fromme, the young Pittsburgh 
actress, on tour last season with “The Man 
Who Stayed at Home,” was married last week- 
to Robert T. Weiskoph, of Minneapolis. 








The two most important business blocks in 
Wiadber were wiped out by fire Monday. The 
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BEST PLACES TO STOP AND DINE AT 


LEONARD HICKS w HOTEL GRANT 


e “The Keysto f Hotel H itali 
Madison and Dearborn Streets giikcar temsanek “heaiine taten acti Paanaiiiees CHICAGO 








500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. Located in the heart of the city, just off 
Broadway, close to all booking offices, principal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing 
to theatrical folks. We are on the ground daily. This alone insures prompt service 
and cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 to 347 West 45th St. Phone: Bryant 6255 
A Bullding De Luxe 


JUST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
ROOMS, WiTH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE. 


$50.00 Up Monthly; $15.00 Up Weekly 


YANDIS COURT HENRI COURT 


241-247 West 43d St. Phone: Bryant 7912 312, 314 and 316 West 48th St. Phone: Bryant 8560 

One, three and four-room apartments, with kit- An up-to-the-minute, new, fireproof buliding, 
chenettes, private bath and telephones. The privacy arranged in apartments of three and four rooms with 
+ ad apartments are noted for Is one of its attrac- kitchens and private bath. ‘Phone In each apart- 

8. ment. 
$1'.00 Up Weekly $15.00 Up Weekly 
N T 
IRVINGTON HALL THE DUPLEX 

355 to 359 West Gist St. Phone: Columbus 7152 ' 


A 325 and 330 West 43d St. Phone: Bryant 4293-6131 
mm. — > Sree _ nt ee ageent, yee, ' Three and four rooms with bath, furnished te 2 
® 7 p , degree of modernness that excels anything in this 

are ee reneee and consist of 7 3 and 4 type of bullding. Th apartments will - 
ican kitchens and kitchenettes, tiled bath -modate four or more ~ accom 


$15.00 Up Weekly j $9.00 Up Weekly 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
Apartments can be seen evenings. Office in each building. 



































Tel. Bryant 554-555-7833 One Block to Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Catering Exclusively to the Profession Specali Summer Rates from June to September 
776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 
Private Bath and ’Phene NEW YORK 


Office— 
in Each Apartment 778 EIGHTH AVENUE 





“THE RENDEZVOUS OF THEATRICAL’S BEST 








Phone: Bryant 1944 Geo. P. Schneider, Prop. 


THE BE|IRTHA 


FURNISHED APARTMENTS 
Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Private Bath, 3—4 Reoms Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light....... elakinstadisé $9.50 Up 


Lunch 60 Cents garnet: 
oe 9 GIOLITO sie 
108-1 10W.49thSt. NEW YORK CITY 





THE BEST ITALIAN DINNER IN THE CITY 
uoror nesorts PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. L. Unequaled in Cuisine and Service. 








Open All Year : Under direction of H. & J. Susskind 





THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets One Block West of Broadway 
Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
Strictly Professional MRS. GEORGE HIEGEL, Mgr. Phones: Bryant 8950-1 














When the Artist Wants a Treat 
This is where he comes to eat. 


KOSHER RESTAURANT 


M. Silver—L. Bernzaft, Props. 
117 Taylor Street 
Bet. Turk and Eddy Streets 





SAN FRANCISCO 








Phone: Greeley 5373-5374 MRS. REILLY, Proprietress 
1—2—3 and 4 Rooms, from $3.50 Per Week Upwards—Housekeeping 'Privil exes 


MARION HOTEL 


Private Baths—Newly Renovated 


156 West 35th Street, off Broadway, New York City 








VISITING MONTREAL 


Professional! peopie will find 50 up-to-date fur- 
nished rooms, newly decorated, very warm, baths, 
running hot and cold water, first-class dining-roo™, 
home cooking. Rates moderate. Five minutes from 


417-419 Dorchester St. West, Montreal 














on the first floor of the theatre and is thought 


6 ” to have been caused by the throwing of a 
AMUSEMENTS lighted cigar in a basket of papers. 


THE CAMBRIDGE 


samen atin 
+ 


all theatres “ond trains. a 











business. This week, “The Race,” by Nellie 
Booth, Four acts of vaudeville also. 


Western Pennsylvania is organized, with J. “a anennagy 
Where to GO and What to SEE L. Levision as s head, oe = Sunday open- = A Frescott and Hope Eden last week broke 
A Bright Weekly ing of picture t eatres roughout the state. 4 , their own record and the heuse recor 
CHARLES SCI Editor The Rorke bill at present waiting to be passed ‘% GOLDEN i GCLADES % Loew’s Lyceum, where they played rage Fe, 
Distributed FREE | to to Ail Visitors in the Legislature will permit this. z (4th FLOOR) Ly engagement after six weeks. An extra mati- 





—ATLANTIC CITY— 


HIGH WATER MARK CIRCULATION—26,000 The New Grand is by far the largest and 
prettiest of any picture house here. At the 





present time it’s doing the business, 











. Ned Woodley is back at the Academy, Where 
To the Profession: he is producing every other week. His bill 
this week is ‘““The Marine Girls.”” He features 
Contrary te all reperts, we have net his wife, Bessie Crandall, with Anna Pfeil 


raised rates at this hotel. Still catering and Billie Ballius; Joe Perry and Billie Mos- 


sey h he f . 
te ie oh esas 06 cate. sey have the funmaking roles 





The American, owned by Nat Friedburg and 
Seymore Hotel, Rochester, N. Y. located in Mt. Oliver, has been sold to Chas. 


Buckley, who will take possession next week. 








loss is estimated at over $700,000, about half 
covered by insurance. The fire was discovered 





_The Nellie Booth Players are now in the 
27th week at the Kenyon, and are doing big 


a 


_ 


nec was held Saturday morning at 10.30 just 
for women, with no men admitted. 








TWICE NIGHTLY 


AT ey a Pittsburgh presentation of Billie Burke in 

f “Good Gracious, Annabelle” for the picture, 

7.30 P. M.—11.30 P.M ge while the vaudeville is headlined by the Kuma 
FEATURING WORLD'S if ‘our, with Lady Moi Okra, 12-year-old Japa- 


The attraction for the Lyceum is the initial 














PSE CMERRNSERRE NS 


j wes ae nese prima donna. 
GREATEST ICE KATERS a <a « 
AND ICE BALLET As Local attractions this week are: 
i NIXON.—Fritzi Scheff in “Glorianna.” 
ALVIN.—Florence Moore in “Parlor, Bed- 
, room and Bath.” 
a DUQUESNE—“Seven Days’ Leave.” Sec- 
ot ond week, 
3 DAVIS.—Vaudeville. Gertrude Hoffman and 





Henry Lewis, headliners. 
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Accuracy 








and let your patrons in. 


OUR rush hours are your money 
makers! Cashinon them! Keep 
that line at the ticket office moving 


A Lightning Changer will 





moves on. 


people kept out in the 
cold or perhaps impa- 
tiently deciding to go to 
the show around the 
corner instead. 


The Lightning 
Changer is accurate 
and efficient. Cashier 
just presses a key 
and change 
jingles out 
into a metal 











SPEED into your service. 
pay oul change so fast that no patron 
need even pause—he just slaps down 
his money, takes his change, and 
There'll be no 
blockade at your doors, 








cup, where 
with gloves on. 
change; no money slipping between 
the cashier’s fingers; no annoying and 
delaying mistakes. 


put 
It will 


er 


p. m. till 10 














LIGHTNING COIN CHANGER CO., 34-36 W. Lake Street, CHICAGO 


The Palace Theatre, 
The Changers are in constant use from 1 


average of 50,000 people weekly—the changer 
enables us to handle crowds with a speed 














it’s easy to pick it up even 
No counting of. 


Milwaukee, writes: 


p. m. we handle an 


absolutely impossible under the 
old method—it is absolutely 
indispensable.” 


Two are in use at the 
Riviera and two in the 
Pantheon, two of Chi- 
cago’s largest and finest 
moving picture houses. 


Write for descriptive 
circular to Dept. C. 


You need the Lightning 
Changer in your 
business TO-DAY, 
if you want to give 
UP-TO-DATE _ ser- 
vice. 











HARRIS.—Vaudeville. Eddie Heron and 
Co., headliners. 

KENYON.—Nellie Booth Stock Players and 
vaudeville. 

PERSHING.—Pershing Stock Co. and Play- 
ers. Two companies, 

ACADEMY.—"The Marine Girls.” 

VICTORIA, — “Social Follies’ and Jack 
Dempsey. 

GAYETY.—‘‘The Best Show in Town.” 

GRAND.—Fred Stone, “Johnny, Get Your 
Gun,” and Constance Talmadge, “Romance and 
Arabella.” 

OLYMPIC.—William Farnum in “The Man 
Hunter.” 





PORTLAND, ORE. 


By JOSEPH GRANT KBLLBY, JR. 
ORPHEUM.—Vaudeville. 
PANTAGES.—Vaudeville. 


HIPPODROMB.—Vaudeville and pi 
STRAND.—Vaudeville and — 
HEILIG.—13-15, “Lord and Lady Algy.”’ 
Heavy advance ticket sale. 
wa Alcazar Players in .“Piay- 
BAKER.—9, Baker Players in “The Blue 
Envelope.” 
AUDITORIUM.—Dark. 
LYRIC.—Musical Comedy Stock. 





Due to@he many negotiations of the local 
chamber of commerce it is said that two Los 
Angeles picture companies will produce here 
this summer. 





Louis Leon Haii has left the Alcazar stock 
and joined the Baker stock. 





The Me gg Lyric, Baker and Aleazar, it 
is believed, will not close until late in the sum- 
mer. 


PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT MAJESTIC.—“Lombardi, Ltd.,” 
soing weil. “Te Crowded Hour,” next. 

OPERA HOUSE.—‘“The Aftermath.” ‘Luck 
in Pawn,” next week. 

FAY’S.—International Harmonists head the 
bill. Others are “Come Back to Erin,” Ben- 
Son and Louise, Alice Gregory and Co., Bob 
Fallon, Frank Lordon and .Co, 

COLONIAL.—Solly Ward and 


“Rosola 
Girls.” . os 





Walter Regan, with the Albee Stock last sea- 
son, has been re-engaged for the coming season. 
Last season was Mr. Regan’s first with this 
company, and just after the scason closed he 
enlisted in the navy, from whick he has just 
been discharged. Others engaged for the com- 
ing season are Helen Roimer, Charles Schofield 
acd Isadore Martin. 








OH! HERE I BE! 
JOHNNIE 
REILLY 


Novelty Act with 
Graham Stock Co. 18th Week 
Next Week (March 17)—Family, Rome, N.Y. | 




















The Rhode Island Society of Magicians, Local 
No. 2, gave a reception one night last week to 
Sergt. John Openshaw, a member who re- 
cently returned from service in France. 





The American Recreation League is soon to 
establish headquarters in this city and will im- 
mediately start a campaign seeking legislation 
in this state for Sunday amusements. There is 
at present a bill before the Legislature pro- 
posing Sunday film shows. It still rests, how- 
ever, with the commitee on judiciary. A simi- 
lar bill last year was not reported by the same 
committee. Another movie bill before the 
Legislature prohibits children under certain 
ages from attending moving picture shows dur- 
ing school hours. 





Work is to start immediately on remodeling 
the old Scenic Theatre here. The picture 
house, purchased recently by James Bartley, 
will be practically torn down and replaced with 
a structure to cost $50,000. A seating capacity 
of 1,500 is planned. An addition 72 by 32 feet 
will be built from the old walls to the street 
line, giving the building a total depth of 124 
feet. A lobby 20 by 30 feet will be provided. 
The new portions of the building will be of 
brick, concrete and steel, while the front will 
be finished in light buff brick with !imestone 
trimmings. It is expected the work will be 
completed so that the house may open in Sep- 
tember. The policy has not yet been announced, 
but it is believed pictures only will be shown 
as in the past. 


The Bijou, Fall River (Marcus Loew), is to 
be soon remodeled. The sum of $50,000 is to 
be expended. The balcony will be enlarged. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 
LYCEUM.—‘Polly With a Past,” first half; 
— Barrymore in “The Off Chance,” second 
half. 
GAYETY.—‘‘Bon Ton Girls.” 
FAMILY.—Fiddes Musical Comedy Co., ‘all 
week; Marietta Craig and Co., Ed. Zola Duo, 
Cody and Saul, Dancing Demons, first half; 
Helliot’s Bears, Figare and Macey, The Trains, 
Kreegan and O’Rourke, second half. ie 
VICTORIA.—Billy Hart and Circus Girls, 
Ford and Cunningham Sisters, first half; 
“Frolieky Girls,’”’ Patsy Doyle Co., second half. 
FAY’S.—“He’s a Devil,” Harry Saunders, 
Marion Royce.and Co., Syncopation Trio, Mellen 
and Crouse. . 
PICCADILLY.—Fannie Ward in “Common 
Clay,” first half; Alice Brady in ‘“‘The World to 
Live In,” second half. 
REGENT.—Elsie Ferguson in “The Mar- 
riage Price,” first half; Lila Lee in “Puppy 
Love,” second half. 











Carl Clapp, of the Majestic Theatre, Hornell, 
had a narrow escape last Saturday when he 
swallowed creosote which he though was cough 
medicine. He lost no time in resorting to 
heroic measures. Due to the prompt adminis- 
tration of antidotes he is mow recovering and 
will apparently suffer no ill effects. 








—— are cold creams galore, 


but the ng Rae tegen which 


holds first place in the regard of the 

profession is ALBOLENE. It is pure, safe, 

and helps you change from “on” to “off” 

quickly, pleasantly and easily. Prevents 

make-up poisoning. 

For the make-up box 1 and 2 ounce tubes. 

Also in % and 1 Ib. cans. 

Soldby druggists and dealers inmake-up. 
a Write for free sangle. 






C=> tet 
McKESSON & ROBBINS 
incorporated 


Manufacturing Chemists 
Est. 1833 


103 SE wy o Fulton Street, NewYork 
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SHIOES 


THEATRICAL SHOE 


J. MILLER 
ee 


THE LARGEST 


MANUFACTURERS IN THE WORLD. 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 


ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT che 


ORK 1554 BROADWAY art 46" ST. 
Ache) STATE & MONROE STS. 








Guerrini & Co. 
The Leading and Largest 


Accordion 


Factory 
tin the United States 
only ‘actory 


y han 
277- 279 Columbus Ave. 
San Francisco, Cal. 








For Novelties 














Beautify Your Face 


Yeu must look to make good. Many 

ef the og teen ee have obtained and 
retained better parts by having me cor- 
rest their featural imperfections and re- 
move biemishes. Consultation free. Fees 
reasonable. 

Z F. E. SMITH, M.D. 


[ ; 347 Fifth Ave., N. Y. C. 





(Opp. Waldorf) . 
REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBBSITY CREAM. External. Absolu' harmless. 


nor 
the modish figure. For men and women. 
paid, $7.00; sample, 10c. CURRIE & CURRIE. "Drug- 

sts, 2909 Avenue @, Brooklyn, N. Y. one: Ken- 
more 4842. 


Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical Soogate by R. H. Burnside 


HIPPODROME 


mene Dally, 2:15; map 8:1 
“Enough of “4 to equi) > tousi- 
cal comedies."’"—LOUIS DEB YOR in ‘‘Worild.” 











The Empire Shoe Store 


707 8TH AVENUE 
Highart Shert Vamp Footwear 
@UR SPECIALTY 
Sizes | te S—all widths. 

Mail orders given prompt attention. 


WANTED 
FIRST-CLASS DIVING GIRL 


Send photo in costume to 


WINSTON’S WATER LIONS and 
DIVING NYMPHS 


Poli’s Theatre, Wilkes-Barre, Pa.-AT ONCE 
Would alse ilke to hear from a good tank man. 




















YOUR WANTS SUPPLIED 


Rehearsal Studio, 2% hours, $1. Actors and 
Auther, Director, Producer. 2 ae 
MALLETT. 1493 Broadway, Room 422, Bryant 1724. 


MADAM M. BOISES 
Serean ie Btadto of ¢ CLASSIC, Xiter ene “STAGE 
DANCING. Physical Culture. Claes or private lessons 

Spanish spoken. 


VARIETY 














HICKS & SQN 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 











CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 











WANTED: 


for a TRAPEZE ACT. 
weight and lowest salary, 


A GOOD LOOKING GIRL 


In answering, send photo; state what you can do; age, height, 
Give permanent address. 
Address TRAPEZE, c/o VARIETY, Times Square, New York City. 











EDI 
Sirs Bist 


THEATRICAL COSTUMES 
Evening Gowns—Street Costumes 


36 West Randelph &t. 


Lingérie and Hats 
SKETCHES FURNISHED 
CHICAGO, ILL. 


Phone: Randolph 1720 











HAZEL 


(IRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 








145 North Clark Street, Chicago 


RENE 


Formerly with Edith Strickland 
nt Central 1899 
HAZEL RANOUS) 








and Canada. 


LESTER COSTUME CO., 


$5-NEW FRENCH HEELS-$5 


MORE BRILLIANT THAN RHINESTONES 
ckly adjusted to any slipper or shoe, giving greater sparkle than. jewels. 
Sead at gize of slipper with order, or send us your slippers and we will adjust 
heels without extra charge. The following celebrities are wearing them: Trixie 
Friganza, Marjorie Rambeau, Mollie King, 
enze Tempest, Ford Sisters and others. 


Clifton, Wanda Lyon, Fior- 
We are sole distributors for U. 8. 


iso Nerth Ciark St., Clark Bidg., Chicago, Iii. 
Phone: Central 1064 





tre, Marion, Ohio. 


Vaudeville Acts wishing to break their jump East and West— 
North and South between Cleveland, Cincinnati, Indianapolis, De- 
troit and Columbus, can fill in three days at New Orpheum Thea- 


WRITE or WIRE 


EDWARD F. REYNARD, Marion Theatre, Marion, O. 


Can use good trap drummer and clarinet player. 


JAMES MADISON 


1498 BROADWAY, NEW YORK 


WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 


My acwest MADISCN’S SUDGET ts No. §7—Prise, 3 








E.Galizi& B 

Greatest Professional 
Accordion Manufac- 
turers and Repairers. 
Incomparable Special 
Works. New Ides 
Patented Shift Keys. 


215 Canal Street 
N. Y. City 
Tel. Franklin 526 


MACK, The Tailor 


1582-1585 BROADWAY 
(Opposite Strand Theatre) 
722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 
NEW YORK CITY 

















—— 
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WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 W. 3ist St., New York City 


WARDROBE TRUNKS 


SPECIALLY BUILT PROFESSION 


AT % PRICES 
Many Bargains > a ne Wardrobe and 


P. KOTLER, "570. Seventh Ave. 
Phone: _ Bryant 8736 Near 4ist St. 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 Seuth State St. CHICAGS 


WANTED 
SINGING WAITERS 


STEADY POSITION 
SENNETT’S CABARET 
440 Westchester Ave., Bronx, New York City 
MIDGETS and 


WANTED = “0275 « 


pale ne For musical 
principals and ch 


Address M. KUSELL, irvington ineten ‘Sait aan Apts, Bi imp 
Bist St., Now York City. 7 






































M. THOR, 








PLEASANTVILLE 
NEW JERSEY 





WANTED—Juvenile With Good Voice 


ALSO DAINTY ENGENUE 
to play kid’s part—and ten good chorus girls 


508 Putnam Bidg., New York 














Quite a drama was enacted in the lobby of 
the Strand the other night. An elderly man, 
apparently drunk, was refused admission and 
immediately ran amuck. Upon being turned 
down the man drew a razor and started slash- 
ing everyone within reach. Several local 
people received slight injuries, and Leo Mor- 
rison, of Philadelphia, received a slash en the 
left cheek that will disfigure him for life. 
Morrison was visiting Manager Fennyvessey, 
and when the trouble started he tried to seize 
the crazed man, who gave the name of Frank 
Fiocci. The screams attracted nearby police- 
~en, who used strong arm methods to subdue 
the man. 





Nikitas Dipson, proprietor of the Family 
and Grand in Batavia, has bought the Fam- 
ily, Alibon. Mr. Dipson’s nephew, Peter Gas- 








phakos, will manage the Albion house, which 


will continue its policy of pictures, vaudeville 
and stock 





The Temple contributed half of its bill to 


the dinner and entertainment to returned’ 


soldiers in the Chamber of Commerce banquet 
hall Friday night. Among those who volun- 
tered were Mary Donahue, Eddie Buzzell and 
Peggy Parker, Miss-Mignon, Harry ‘Horses’ 
Sylvester, Maida Vance and Maurice Burkhart. 
Manager F. B. Gowling acted as stage man- 
ager. 





Rochester managers are conducting an active 
propoganda in favor of Sunday picture shows. 


SEATTLE. 
By WALTER E. BURTON. 
MBTROPOLITAN.—Second week of Kolb & 











. e . 
Big Time Talking Act 
FOR TWO MALE COMEDIANS 
Real noveity. Seii eutright or on royalty. 


NEAL R. O’HARA 


638 Little Bldg. BOSTON, MASS. 











Dili in “As You Were,” to good business. 

WILKES. —Wilkes Players in “The Straight 
Road,” with Grace Huff and Ivan Miller. 

“ OAK. —Monte Carter Musical Comedy Co, in 

‘The Speed Limit,” with Monte Carter, Blanche 
Gilmore, Oscar Girard, Lou Davis, Bessie Hill, 
Garret Price. 

LEVY’S ORPHEUM.—Musical comedy coiii- 
pany in “The Country Girl,” with George 
Rehan, Joe Bonner, Edjth Wilma and Dot 
Claire in the stellar roles. 

MOORE.—Orpheum vaudeville. 

PANTAGES.—Vaudeville. 

PALACE HI?.—Vaudeville. 

LYRIC.—Burlesque. 1, 

CLEMMER.—Return engagement of a 

COLONIAL. — Ethel Barrymore “Tie 
Divorce.” 

MISSION.—“You Never Saw Such a Girl,” 
with Vivian Martin. 

REX.—Fannie Ward in “Common Clay. 

LIBERTY.—Final series of “Cannibals. a the 
South Seas.” ; 








Bunny Hunting, who left Alexander, the 








JACK L. LIPSHUTZ 


Every Tuesday in NEW YORK. Note NEW PERMANENT ADDRESS, 162 West 48tk Street. Behrens, Phone, Bryant 935. 


PHILADELPHIA—908 Walaut Street 
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ELSIE MAINS 


AND THE 


BLACK AND WHITE MELODY BOYS 


(Management, JOS. B. FRANKLIN) 


Permanent address, VARIETY, New York 





Stick a Pin 
Right Here 


The smart women of the 
theatrical world are known 
by their dress. 


If it bears the BEHRENS 
trademark, then they are 
known as being dressed right. 


Everything complete in the- 
atrical costuming with the 


BEHRENS way of doing 
things. 
We _ furnish’ everything, 


even the idea, taking special 
pains to have the idea se- 
lected, so designed and em- 
bellished by experts that the 
patron cannot sidestep keen 
personal satisfaction. 


New acts or old ones are en- 
hanced 100 per cent if cos- 
tumed by BEHRENS. 


BEHRENS 


Theatrical Costumer 


JACK L. LIPSHUTZ 
Gen. Mer. 


162 West 48th Street, NEW YORK CITY 
Bryant 935 


Direction, ROSE & CURTIS 





Lyric by 
JAMES KAUFMANN 


232 WEST 46TH STREET 
GRAND OPERA HOUSE 





“COULD I CHANGE 
YOUR NAME? 


FROM DREAM GIRL TO BLUSHING BRIDE” 


Music by 
WM, J. LEWIS 


Call, Write or Wire for a copy 


GILBERT & FRIEDLAND 


SOCLE SELLING AGENTS AND DISTRIBUTORS 


NEW YORK 
3 CHICAGO 








was slim. Last half, “The Bride Shop,” an 
elaborated version of the tab in vaudeville. 

WIETING.—AIl week, “‘Maytime.”’ Seldom 
in Syracuse a more brilliant play with music. 
Strictly speaking, it is not musical comedy, 
although it has both comedy and music. fyra- 
cuse gets the No. 1 company. The show drew 
capacity Monday, and the advance insures a 
sell out at every performance. Next week, 
“See You Later.’ 

BASTABLE.—First half, ‘“‘Sporting Widows.” 
When the second comedian captures the ap- 
plause scheduled to fall to the principal; when 
the prima donna shatters burlesque traditions 
by forsaking tights for the gowns one expects 
to find only on the concert stage; when Frank 
Ward offers his dancing doll specialty; when 
the show is dressed up to the standard of 92 
musical comedy 

Well, it's a mighty unusual combination for 
Surlesque. But that’s what f§ ottered in “All 
in Fun,” the present vehicle of Jacobs & Jer- 
mon’s “Sporting Widows.” 

Joe Brown is the comic who outdistances 
Harry Cooper in the race for fun honors. With 
a style of delivery all his own, and a bit of 
leap frog business that is entirely new, Brown 
had a 70-25 split with Cooper on the ‘aughs 
Monday night. Brown's antics during “Oul, 
Oui, Marie,’’ sung by Ethel Norton, brought en- 
core after encore and came mighty near stop- 
ping the performance. 

But the censor should cut—and that pronto— 
Coopers stolen lines reflecting upon the "vocals 
of the returning soldiers. Cooper is guilty of 
using tae gag which was placed under the ban 





some months ago in which the final query is, 
“And where do the bad girls go?” 
the answer was 
Federal authorities stepped on the toes 
guilty comedian on that occasion. 
modified the answer to 


“Pelham Bay.” 


meet the soldiers.” 


Hence 
than 


are~ 


“hate” 


wear real clothes. 
revelation. 


there 


And for the management's benefit it might 
be added that the armistice was signed Nov. 11. 
are more tiimely final numbers 
“Over There.” 
Cooper was 


As originatiy 

The 
of the 
Cooper has 
“Down to the train to 


the funniest when giving his 
travesty recitation, which, however, 
that given by Lew Hilton of the 

, oh &” 


resembles 
“Cirls of the 
Some of the lines in “All in Fun” 
also mighty familiar; there’s hardly a 
show here this season that has not adapted the 
and “love”’ business. 

June LeVeav, the prima donna, is one of 
the most pleasing to be seen here. 
voice, a likable personality and the ability to 
Some of her gowns are a 
The other principals are Louise 


She bas a 








INERS 
‘AKE-UP 


Est. HENRY C. MINER, Inc. 














great (mystery show), to accept the position of 
advance man witb the Carter mystery com- 
pany, is back wita Aiexander. 

The Armstrong Follies Co., at the Tivoli here 
for several months last season, has accepted a 
summer engagement at the Oaks Park, Port- 
land, this season. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

EMPIRE.—10-11, New York Syncopated Or- 
chestra. “Combination of colored artists opened 
Monday night without the publicity the ex- 
cellence of the entertainment warranted. It is 
doubtful if any musical organization to ap- 
pear here this season has presented a program 
more pléasine or more finished. With one ex- 
ception the program was limited to numbers 
written by uegro composers, and covered « wide 
range of interest. The audience Monday night 


“THE VELVET LADY” 


COVERS FOR ORCHESTRATIONS 


ALL STYLES—SCRAP BOOKS AND MUSIC CASES 
UNION HINGE BINDING CO. 


120 West 42nd Street, N. Y. City 








COSTUMES 


137 N. WABASH AVE. 





LARGEST COSTUME 
MANUFACTURERS IN 


CHICAGO 


NEW YORK COSTUME CO. 


GOWNS 


CENTRAL 1801 


WEST 











H. ROBERT LAW SCENIC STUDIOS 


NEW YORK 
Klaw & Erlanger’s ° 


A. RATKOWSKY, Inc. 


FURS 


Buy your furs now at 1/3 less 
than. wholesale prices. 


All the latest coatees, scarfs and 
throw-overs for the late Spring and 
early Summer, developed in the most 
wanted pelts. 


Remember when you make your fur 
purchases here you are dealing di- 
rectly with the manufacturer. 


Special Discount to the 
Profession 


34 WEST 34th STREET 
NEW YORK CITY 





Wright, Alice Lazar, George D. West, Frank 
Ward and Harry Meyers. ll are acceptable, 

“All in Fun” is in two acts, each of four 
scenes. It’s called a “musical myth.” The 
music is no myth, but the plot of the book is. 
Miss LeVeav’s “‘Fountain of Yesterday” and 
“After thee Clouds Roll By” are delightful. 
The chorus, while containing no dashing beau- 
ties, is easy to watch. There are many special- 
ties during the two acts, and an excellent bit 
of pantomime in the Olio. Ward would do bet- 
ter to stick to his finger dancing and drop his 
recitation, Last half, ‘‘The Smarter Set.” Next 
week, first half, “Bon Ton Girls’; last half, 
“Uncle Tom’s Cabin.” 

TEMPLE.— Vaudeville. 

CRESCENT.—Vaudeviile. 





Charles Donley, treasurer of the Stone, Bing- 
hamton, and one of. the best known theatrical 
men in the Southern Tier, died at the bing- 
hamton City Hospital March 8 from asthma. 
Mr. Donley was 54 years old and a native of 
Bingbamton. He had been connected with 
theatricals there as a business executive for 
40 years. He was treasurer of the Stone con- 
tinuously since its opening, 29 years ago. 





The Syracuse Auto Show is on this week at 
the Jefferson St. State Armory, but is not cut- 
ting very deeply into the attendance at the 
local theatres. 





Syracuse’s other armory also is making a 
bid tor popularity this week, Company S, Third 
lafantry, New York Guard, staging a carnival 
and madri eras with the “worid’s congress of 
daredevils’’ as the feature attraction. Sidney 
Wire made the bookings. 





Mrs. Minnie Porter Myers, sister-in-law of 
“Happy Cal’ Wagner, and administratrix of 
his estate, must give an account of her admin- 
istration to three heirs of the famous old Syra- 
cuse minstrel man, who were not notified of his 
death nor mentioned by name in the petition 
for letters filed in February, 1916. Two suits— 
one in Supreme Court and the other in Sur- 
rogate’s Court—in which Mrs. Myers is made 


Colonial inten New York, This Week (March 10) 


ERNESTINE MYERS and PAISLEY NOON 
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——— J. J. tc eae Manager F. F. PROCTOR, voctnalen tl 
|B. F. Keith Vaudeville Exchange 


(Palace Theatre Building, New York) 


! B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
: | Founders | ‘ea 


| Artists can: book direct by addressing S. K. HODGDON]| @ 


AMALGAMATED 
VAUDEVILLE AGENCY 


bB. Ss. MOSS 


President 




















Marcus Loew’s 
Enterprises 


General Executive Offices 


Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 
Booking Manager 


Mr. Lain Personally Interviews Artists Dally Feiber & Shea 


Acts laying off in Southern territory wire N. Y. office 


CHICAGO OFFICE: | 1493 Broadway 
North American Building © (Putnam Building) 


J. C. MATTHEWS in charge New York City | : 
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General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Bocking Manager 





ARTISTS can secure long engagements by booking direct with us 
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VAUDEVILLE THEATRES i 
: ALCAZAR THEATRE BUILDING SAN FRANCISCO x ie 
y ; oie 
nana: | Lhe Western Vaudeville; ¥ 
9 . Jane Wagner Yale, of Syracuse, and Mrs. May 
: FULLER ~ Australian Wagner Seager, of Buffalo, to their interest in a ° ° 
° the real estate. It was stated in the petition 
- and N. Z. Vaudeville that Mr. Wagner had a brother, Alonzo Wag- 
” Governing Director: BEN J. FULLER ner, who died in the West in 1888, but ‘t was . 
8 BOOKINGS ARRANGED stated that nothing was known concerning his ; 
a heirs. 
° For all sailings from San Francisco and Vancouver. The heirs, Jennie Wagner, of Kansas City, MORT SINGER, General Manager—TOM CARMODY, Booking Manager "i 
. ~ ‘ Agente: : ane — A. be rd 2 Bens ty, Magn eae M . Th t B Ndi CHIC AGO I i 
estern Vaudeville Mgrs.’ Assn., Chicago mma Wagener Du Bois, of Kansas y. lestne 4 
y ~ of the death of their uncle recently through a ajestic eatre ul Ing PEaNI» LL. VW 
defendant, were started Monday, a lis pendens VARIFTY notice. The investigation as o the 
in the first named action having been filed th aad left by the minstrel oe followed, 
with the summons and complaint in the Jcunty With the result of the starting of the two : 
Clerk’s office. actions on Monday. e : 6 e LTD =o 
Mrs. Myers is the widow of Newell Porter, Mrs. Porter has married John Myers since . ; 
a brother of Mrs. Laura Wagner, Cal Wag- her letters went into effect. arry IC a S IVO ] Fa res AUSTRALIA ; 
her’s wife, and the Wagners and the Porters . M s ? 4 
lived together in the Wagner home in Sey- Members of the Syracuse Miristers’ Associa- HUGH D. McINTOSH, Governor Director f 
mour street here for many years. After the tion have written letters to Speaker Thaddeus oe i 
death of Mrs. Wagner and Mr. Porter, Mrs. Sweet and Senator J. Henry Walters register- Registered Cable Address: “HUGHMAC,” Sydney Head Offce: TIVOLI THEATRE, Sydney, Australia i. 
Porter kept house for her brother-in-law. ing their opposition to the bills which would American Representative: 
\ After his death and her appointment, Mrs. legalize Sunday films, it was announced at the ETHEL HOPE WILLIAMS, 6 West 48th St., New York 
Porter obtained quit claim deeds from his association’s session on Monday. The minstrels’ 
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PATRICOLA 


Direction, HARRY 

















P. DODD ACKERMAN| 
SCENIC STUDIOS 


STAGE DECORATIONS 
Productions of Distinction 


(P. DODD ACKERMAN, Designer) 




















STUDIO: 140 WEST 39th ST. 
NEW YORK CITY 
Phone: Greeley 3000 
plan for a city-wide campaign against the bills 


has apparently fallen through, however. 





The Foresters are back of a proposition to 
erect a new theatre this spring at Gouverneur. 
The Foresters Building Committee was in con- 
ference at Troy late last week with a the- 
atrical promoter. Definite arrangements are 
expected to materialize within the next ten 
days. yatertown men have also been !coking 
over the Gouverneur field. The Foresters pian to 
follow the example of the Dexter I. O. O. F., 
which recently opbned a theatre in Dexter. 





The Fort Onario Military Band of 45 pieces 
made up of enlisted men from Base Hospital 
No. 5, is looking for bookings in Central and 
Northern New York. Requests should be sent 
to Col. H. D. Thomason, commandant of Fort 
Ontario, N. Y. 


The Lumberg, Utica, had ‘‘See You Later” 
11-12, with ‘“‘The Sporting Widows” 13-15. 





Special 


SALE! 





Special Sale of Gold Cloth and 
Brocaded Silver Lace 
Boots as illustrated...... $9.95 
Value $18.00 


Also a fall line of Beots and Shoes 
for Stage and Street Wear at re- 
markably low prices. 


THE YOUNG CO. 


47 West 42nd Street, New York City 
Fleischman Bath Bldg. 











A DELICIOUS INTERLUDE OF MELODY 


“EMPRESS OF SONG” 


Personal Direction, GEORGE O’BRIEN 


WEBER, Inc. 











“Sing Me Songs of Araby and Tales of Old 
Cashmere’’ 


That’s a line from a beautiful old balled 
The song of to-day that teems with the 
mystery and melody of the Far East is— 


‘Some Day In Araby’”’ 


It’s the Vocal Version of “ORIENTAL,”. the wonderful instru- 


mental number 
Coast to Coast. 
for -instrumentalists. 


act”’ send for “ORIENTAI.. 


that is now being played by every orchestra from 
Just as great a number for singers as “ORIENTAL” 
If you’re a vocalist send for “Some Day 
Araby”; if vou want cance or incidental music (for. a 


“duinb 


And If You Want a Novel Comedy Number Send for 


“Hindu Rose 


A Travesty on the Present Craze for Oriental Music, 
Captivating Melody by Neil Morét, 


Weslyn. 
Trot. 


Not only 


with a 


and a Clever Lyric by Louis 


an Unusually Good Song, hut’ a Splendid Fox 


. 


Write or Call for Copies or Orchestrations. 


DANIELS & WILSON, Inc. 


SAN FRANCISCO 
233 Post Street 


| Karl Fuhrmann, Professional Mer. 


Manager James A. Hennessy is planning to 
open the Burtis Grand at Auburn with etock 
in the near future. Auburn houses are now 
enjoying record patronage. While the normal 
business in Auburn swings between $4,000 aud 
$5,000 a week, the present estimate is well 
over $6,000 per week. Further evidence of the 
boom at Auburn is found in the reopening of 
two houses which have been closed for some 
time. 





“The Pirates” was the 11-12 attraction at 
the City Opera House, Watertown. “Leave It 
to Jane,” 13, 





“The Other Man’s Wife” filled the bill at the 
Richardson, Oswego, 10; ‘“‘Les Miserables,” 
film, 11-12; “The Pirates,” 13; “Leave It to 
Jane,” 14, and “Birth of a Nation,” 15. 





A Chicago film corporation is reported to 
have closed for the purchase of Mount Mana- 
tanome, at Hallstead, Pa., not so far from 
Binghamton. 





Following the announcement of the purchase 
by Ned Kornblite and David Cohen, of the 
Armory, Binghamton, the same men this week 
ordered plans rushed for a film house, New 
Strand, which they will erect on Chenango 
street, Binghamton. The theatre will have a 
seating capacity of 1,800. 

Commenting on their new acquisition in the 
Parlor City, Kornblite and Cohen, who own 





NEW YORK 
145 West 45th Street 
Louis Weslyn, Professional Mer. 


the Symphony Theatre Co., declared that they 
had at first considered branching out into other 
cities and forming a circuit of their own. They 
finally reached the decision to limit themselves 
to Binghamton, inasmuch as they had decided 
ng that city their permanent place of 
abode. 

The new owners have not as yet decided the 
policy of the Armory. At present that bouse 
is under lease to O. 8. Hathaway and is oper- 
ated by him in connection with the Stone Opera 
House. The Armory has burlesque and the 
Stone vaudeville. Kornblite & Cohen will as- 
sume control Aug. 

Hathaway's future course in Binghamton has 
not been settled upon, according to Fred Gillen, 
his local representative. Hathaway operates a 
string of houses in Middletown, Oneonta, Owego 
and other cities. Gillen says, however, that 
the Stone will remain in the Hathaway circuit. 

The Armory was opened 14 years ago. It 
was remodeled from the old State Armory. 
Frank A. Keeney, who has just sold it, bought 
it ten years ago. 


TORONTO, CAN. 


R. G. LYE. 

ROYAL ALEXANDRA.—'‘The Passing Show 
of 1918." March 17, “Leave It to Jane,’ with 
original company. 

PRINCESS.—“‘The Boomerang.’”” March 14, 
matinee, 84th annual T. M. A. Benefit. Artists 
from ali the theatres in Toronto will perform, 
and it will be one of the greatest aggregations 
ever gathered together. 








THE VERSATILE GENIUS OF MUSIC AND SONG 
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GRAND.—Fiske O’Hara in “Marry in Haste.” 
March 17, “Bringing Up Father,” with John B. 
Kane. 

GAYETY.—‘‘The Queen of Hearts.” 

STAR.—“World Beaters.”” March 17, ‘The 
Pirates.” 

LOEW'S.—Vaudeville. 

SHBA’S.—Vauderville. 

SHEA’S HIPPODROME.—Vaudeville. 

ALLEN’S.—Pictures. 





The Allen Theatre Enterprises have taken a 
99-year idase on property in London, Ont., and 
are rushing the construction of a $200,000 
theatre, with seating capacity of 2,000. 





Jule and J. J. Allen have completed plans 
for the erection of a $200,000 theatre modeled 
after the downtown theatre. The balcony will 
seat more than 500, and the one paramount 
thought will be the comfort and entertainment 
of the patrons. This theatre is in the north 
and newer section of the city. During this 
year more than 15 Cheoters will be under con- 
struction, costing up to $300,000. 

ALLEN’S BLOOR THEATRE. —Pictures. 

REGENT.—Pictures. 

STRAND.—Pictures. 

RIALTO.—Pictures. 





Marcus Loew has been in Toronto and com- 
pleted arrangements for the commencement on 
March 10 of the construction of his new $800,- 
000 uptown vaudeville house. It will be situ- 
ated on Yonge street and Bloor street, in the 





LAUREL LEE 


rents 
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space p 
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one 
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~ WE HAVE ARRIVED! 


AFTER MOPPING UP FROM VERDUN TO THE SEA WILL 
SOON BE MOPPING UP FROM NEW YORK TO FRISCO 


JUST TWO BUCK PRIVATES 


JIMMY (Harvey Brooks) 





FALLON 





> 
y 


27th DIVISION U. 5S. A. 


RUSS 


Yf . Y 


NO MORE HIKES, PACKS, HAND GRENADES OR BULLY BEEF 


NOTHING BUT 


LAUGHS LAUGHS LAUGHS 





uptown section, where there are no theatres at 
present. It is to be hoped one will not have 
to line up for an hour at this theatre. 


Miss Mollie Williams, at the Gayety this 
week, has the distinction of not only being 
the star of “The Queen of Hearts,” but of be- 
ing manager of the show. It is understood 
that she is the only female show manager. 


Aye. Piso’s reputa- 
ail tion became 
established in 
Grandfather’s 

v -~  . gehool days 
Sar Ra when winter 
;¥A° snow frolics 
OSS caused the 
same throat 
gv Arritations 
(/% they do today. 
RS Time has tried 
and proved Piso’s 
worthiness. Its 
purity and effective- 
ness have placed it in 
thousands of carefully 


stocked home medicine 
chests. 





















Your druggist sells 
Piso’s—with a guar 
antee—30c a bottle. 


Contains No Opiate 
Safe for Young and Old 















for Coughs & Colds 


MASSEY HALL.—Entire week, British-Amer- 
ica Boxing Tournament. \ 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 


EMPRESS.—Empress stock company in ‘“‘Too 
Many Cooks.” Business excellent. 

AVENUE.—3-5, Miss Alexandra Carlisle in 
“The Country Cousin,” to good houses. 6-8, 
The University Players Club in “The Import- 
ance of Being Earnest.” 11-14, Kolb & Dill 
in “As You Were.” 

ROYAL.—After being dark for five days 
house reopened Saturday, March 1, and will 
continue the picture policy. 

ORPHEUM.—Theodore Kosloff and his Rus- 
sian Ballet headline good bill of Orpheum 
vaudeville, playing to big houses. 

PANTAGES.—Doc Baker and Magazine Girls 
in “Fun, Fads and Fancies” headline Pantages 
Circuit vaudeville bill. 

COLUMBIA.—Vaudeville. 

HOTEL VANCOUVER AUDIDORIUM.—4, 
Theo. Karle, tenor, with the Vancouver Musical 
Society in “Hiawatha’s Wedding Feast.” 7, 
May Peterson, operatic star, in concert. 

DOMINION.—‘“The Better ’Ole” (film). This 
week the house goes back to its former policy 
of a continuous performance, instead of oniy 
two shows each day. The increased prices, 
matinee, 30-50c., evening, 40-55-75c., are still 
in effect. 

REX.-——Pictures. 

COLONIAL.—Pictures. 

GLOBE.—Piciures. 

MAPLE LEA*®.—Pictures. 

BROADWAY.—-Pictures. 








The pupils of Mr. Sherman Bainbridge (Em- 
press Stock Co.) will make their first appear- 
ance Monday, March 10, at the King Edward 
High Scheol Auditorium in “The Good Luck 


Lamp,” produced by Mr. Bainbridge and Miss 
Helen Badgely. A number of Miss Badgely’s 
pupils will also appear. The proceeds go to 
the Child Welfare Society. 


During his recent engagement here Julian 
Eltinge declared that he would like to go to 
London for an engagement, if arrangements 
could be made. 








Charles F. Royal, formerly manager of the 
Theatre Royal, has dissolved partnership with 
A. L. McLennan and W. 8, Ramsay. The com- 
pany in which they were interested was known 
as the Royal Theatrical Co. and controlled the 
Royal Theatre, which is now playing films. 


WASHINGTON, D. C. 
By HARDIE MEAKIN. 
NATIONAL.—Raymond Hitchcock in “Hitchy 
Koo 1918,”’ Ray Dooley, Charles Howard, George 





Moore, Ruth Mitchell, Florence O’Denishawn, - 


Jean Tyne, Jack Donohue and a “‘chorus of 40 
under 20” are features. 

SHUBERT-BELASCO. — Maurice Maeter- 
linck’s new effort, “A Burgomaster of Belli- 
gum,” produced by W. B. Macdonald. Opened 
to capacity. 

SHUBERT-GARRICK.—“The Girl in State- 
room B,” opened Sunday night. Notice else- 
where. , 

POLI’8.—“Expericace” Excellent 
business. 

COSMOS.—Vaudeville and pictures. 

GAYETY.—“The Golden Crook” (burlesque). 

LYCEUM.—“The Jolly Girls’ (burlesque). 

LOEW’S PALACE.—Dorothy Dalton in “Ex- 
travagance.”” Fatty Arbuckle in “Love.” 

LOEW’S COLUMBIA.—Kitty Gordon in 
“The Unveiling Hand.” Fatty Arbuckle in 
‘‘Love.”’ 

MOORBEP’S RIALTO.—Anita Stewart in “A 
Midnight Romance.” 


again. 








EDA ANN LUKE 


Management A. H. WOODS 
: 
Playing Florence Moore role—“Parlor, Bedroom and Bath” 








CRANDALL’S METROPOLITAN. — Alice 
Brady in “The World to Live In.” 


The Howard Shenton, Gee its colored stock. _ 


is showing “Convict 

Frederic Kiein, manager of Loew's Colum- 
bia, is heading a long list of contestants for 
an automobile awarded by a local newspaper 


for the largest number of subscriptions secured 
for the paper. 


YES, CLARENCE, 


THE ONE REASON 
FOR PRESENTING 


GOODWIN’S 
VAUDEVILLE 
MANUAL 


is to get you out of your 
rut, fill you with confidence 
in yourself, and give your 
audience a goed time. 


LIVE—MODERN—ORIGINAL 


STAGE MATERIAL 


Price One Dollar Postpaid 


LEWIS B. GOODWIN 


LITTLE HOUSE 
Manchester, New Hampshire 
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“ MOVING PICTURES 





NEWS OF THE FILM WORLD 


Lewis J. Selznick was laid up the early part 
of the week with a bad cold. 





M. B. Schlesinger, Int 


sr-Ocean Films, has re- 
turned to New York from Canada. 
Sada Cowan ts doing special writing for Cecil 
x 


B. DeMille at Hollywood. 


Richard Rowland goes to the Pacific Coast 
within the fortnight. 
Brooklyn is showing activity in new the- 


atres. 


James Morrison (Vitagraph) is ill with 


grip in the French Hospital, New York. 
Madiaine Traverse is working on a new 
feature. ‘“‘The Love That Dare 
Luther A. Reed, scenario writer for Metro, 


has resumed his work with that organization, 
having received his discharge from the army. 





Harry I. Day, of the publicity bureau of the 
foreign department of the F. P.-L., was mar- 
ried March 10. 





Tom Geraghty has been engaged to do the 
scenario for “Platonic Love,"’ which will be the 
next screen vehicle for Kitty Gordon 





head 
with the 


clerk at the 
New York 


former 
is now 


John Murphy, 
Hotel Normandie, 
Board of Review. 


Mary Pickford, through her attorney, Dennis 
F O’Brien, is negotiating for the screen 
rights for ‘“‘The Little Teacher.” 


Dr. Everett D. Martin is now chairman of 
the National Board of Review of Motion Pic- 
tures. 





Lee A. Ochs is still in the West paying per- 
sonal visits to the different branches of the 
United Theatres Pictures Co. 





Edwin Stevens makes his first appearance 
in Goldwyn Pictures in the new Rex Beach 
production undér the direction of Reginald 
Barker. 





The rights to picturize “Told in the Ils,” 
by Marah Eliis Ryan, dramatized under the 
title of “Genesee of the Hills,”’ have been gse- 
cured by Famous Players-Lasky. 


Theda Bara in the making of “A Woman 
There Was” ts being directed in the present 
film by Edmond Lawrence. It's a June re- 
lease. 








Jimmy Grainger, formerly with Fox for 
several years, has severed connectjons with 
that firm and has gone to the Coast to take up 
hew affiliations. 





John Wistach, recentiy discharged from 
the navy, eDgaged as special press represen- 
tative for the Vireinia Pearson Photoplavs Co. 
Last season Wilstach was ahead of William 
Collier in “Nothing But the Truth.” 





New York has a bill in Albany calling for 
a speciall,-appointed board of censors, com- 
rising three persons, receiving a salary of 
84.000 per annum, the censors to be under the 
direction of the State Regents’ board. 





“A Stitch in Time,” produced as a play at 
the Fulton Theatre carlier this season, is 
being made into a picture by Vitagraph with 
Gladys Leslie in the leading role. Ralph Ince 
is directing. 


The South African Trust. Ltd., has pur- 
chased the rights for their country for all the 
curent picture serials made in the United 
States. There is a great demand for that class 
of entertainment in South Africa. 





Harry Kopnler and William Goldman, now 
controlling 15 theatres throughout Missouri, 
recently taking over the Shenandoah, Kings 
and Park theatres, St. Louis, were unknown 
to pictures seven years azo. 


James Sheehan, the present general manager 





for the James Vincent offices, controlling the 
“Spirit of Lafayette” picture, was formerly 
connected with the Gorman circuit in New 
England. 

Joseph F. Lee, general manager for the 
Anita Stewart Co., left for Detroit Monday to 
have a look at Harry Garson’s “The Unpar- 
donable Sin” for Louis B. Mayer, who is 


negotiating for the New England rights. 


Hutchinson and Anne Luther are 
coming Joseph A. Uolden 
the nature of a _ serial 
It is being pro- 


Charles 
the co-stars of the 
release which is in 
called ‘“‘The Great Gamble.” 


duced by the Western Photoplay Co. in Florida, 
where the company now is. 





Several of the larger film distributing or- 


ganizations are discussing the advisability of 
deferring the opening of their annual exploita- 
tion campaigns from August to the latter par 
of October, on the theory that exhibitors are 


inclined to apathy during the heated term. 





Norma Talmadge and her company, includ- 
ing Joe Schenck, left New York March 8 for 
Ssranac Lake, N. Y., where several exterior 
scenes will be made for Miss Talmadge’s next 
picture, “The New Moon.” The party will be 
away another week. 





Cliff Smith will direct Texas Guinan who 
has been placed under contract by the Froh- 
man Amusement Co. to produce two-reel West- 
ern melos. Archer MacMackin“is the associate 
director. Miss Guinan is now in Los Angeles 
starting work. 


Suit was entered March 14 by a Pauline 
Lewis to obtain an injunction against the C. 
R Macauley Photoplay Co. to prevent it from 


showing the picture, ““‘Whom the Gods Would 
Destroy,’”’ on the ground chat it holds the 
Countess Bernstoff up to ridicule. Miss Lewis 
states that the countess, who is the wife of 


the former Ambassador Bernstorff, is a friend 
of hers, and for the alleged offense she asks 
$100,000. 





Just as soon as time will permit the War 
Division of Films operated under the direction 
of the Bureau of Public Information can fulfill 
distribution contracts on subjects already re- 
leased the departmental offices operative in 
New York under Charles 8. Hart’s manage- 
ment will be closed. 





J. J. McCarthy, general manager for “The 
Birth of a Nation,” is seeking a Broadway 
theatre in which to book for an indefinite run 
a new feature, originally in 11 reels, entitled 
“The Betrayal.” Although the picture has 
been completed for some time no public an- 
nouncement of its production has been made. 





Marcelle Roussillon, who has been support- 
ing Florence Reed in the latter’s latest film 
feature, “Her Code of Honor,’’ having com- 
pleted her posing for the aforesaid picture, has 
been engaged by Charles Frohman, Inc., for 
the role of Maria de Blanca with Ethel Barry- 
more in “The Off Chance.” She originated the 
role last season at the Empire, New York. 


Eugene Rogers Found Dead. 


Los Angeles, March 12. 

Eugene Rogers, a film character 
man, and formerly in grand opera, 
was found dead in his bed March 10. 
He was penniless. 

He is believed to have relatives in 
the East. 

Charlie Murray collected a purse to 
cover the funeral expenses. 


South Boston License Refused. 


Boston, March 12. 

Mayor Peters has refused to grant 
a license for the erection of a picture 
house in South Boston, which was to 
be known as the Broadway. 

Representatives of eight Protestant 
and one Catholic church objected to 
the petition. 


INCORPORATIONS. 


Independent Theatre and Vaudeville 
company. Conduct theatres and vaude- 
ville. $200,000. Meyer Krazberger. Ed- 
ward M. Fay. Lech Daniels. Provi- 
dence, R. I. Michael R. Shind, N. Y. 

Thirty-Nine East Corp., Manhattan. 
Theatricals. $10,000. J. H. Kirkpatrick. 
pay. H. P. Neath. 139 West street, 


Hercarsi Corporation. Managers and 


proprietors of theatres. $50,000. Man- 
hattan. Frank A. Stocum. Grace A, 


Robinson, Albert L. Cohn. 7 Pine street, 
N.Y 


Spanish Theatre, Manhattan, $20,000. 
L. M. Riera, J. Dehoiza, M. Noriega. 
Times Building, N. Y. 

Arthur D. Horwitz-Lee. Kraus, Inc., 
Manhattan. Theatrical. M. Rothstein, 
H. Hechheimer, 220 West 42nd St., N. Y. 

The Burton George Productions, Inc., 
Manhattan, motion pictures, $50,000: T 
A. Kirby, F. M. Smith, B. George, 1493 
Broadway, N. Y. 





DELAWARE CHARTERS, 


Paul Studios, Inc. Operate studios for 
motion pictures and producing, $2,500,- 
000. E. Fooster, O. E. Campbell, R. Holl- 
ems Paul, all of Hollywood, Cal.; R. C. 
Millard, E. G. Millard, Los Angeles, Cal. 


YANKEE DOODLE IN BERLIN. 


San Francisco, March 12. 


An American Aviator...... . Bothwell Browne 
TG Wee 65.658 i ones cas cee .-Ford Sterling 
BO. CHOW PUG. vicccesebesa Mai St. Clair 
Se "| Brees Marie Provost 
SD DK 5 he Raed d0 00% Heiss a Eva Thatcher 
VOR ee cis oc kicisoccdosaes Bert Roach 
Wl, PEI 4.4 s Kale sds ceweths Baldy Belmont 


Bothwell Browne is starred in this five-part 
Mack Sennett film comedy, “‘Yankee Doodle in 
Berlin,” which had its initial presentation at 
the Tivoli, San Frneisco, last week. The title 
infers a war plot. While this is true to an ex- 
tent, it does not prevail throughout the laugh- 
able scenes of the picture. 

The entire film deais with the Germans in 
a comedy vein. Mr. Browne as an American 
aviator is sent to Germany with instructions 
to obtain valuable war maps the Kaiser per- 
sonally possessed. 

Brown dons the attire of a woman and pro- 
ceeds to “vamp” his way into the entire Ger- 
man home of the Hohenzollerns. The scenes 
showing the rivairy between the Kaiser, Crown 
Prince and Hindy to win the affection cf the 
female impersonator are sure fire. 

The clever satire on the Germans’ idea of 
conducting the war runs throughout the story. 

The cast is excellent and well chosen for 
types. Ford Sterling stands out, and another 
outstanding feature is ‘‘Hindy’s" personal body 
guard, whose brutal comedy is a scream. 

The war's ending has little effect on this 
picture, as the major portion of it was ap- 
parently filmed after the signing of the armis- 
tice. 

The captions and titles are humorous and 
clever and good for many laughs. As an added 
attraction six of Sennett’s bathing girls ap- 


peared in an offering consisting of poses, 
dances und song. 
After the picture was shown, the curtain 


rose on an oriental setting in which Browne 
appeared in person and did some of the 
dances he performed in the picture. Mr. 
Browne was assisted by the Sennett girls in 
this. 

The picture is full of action and laughs and 
played to capacity the entire week here at 
the Tivoli. The appearance of the Sennett 
bathing girls and Bothwell Browne in person 
proved a big help in the record business. 

Jack Josephs. 


MISS DULCIE FROM DIXIE. 





DOMES: i vctacces badssesonscannes Gladys Leslie 
Colonel Culpepper............... Charles Kant 
URGE Sis 0 ssa rebensssikas Arthur Donaldson 
DRE SUM 60's dat ttn iis e Julia Swayne Jordon 


ey a?) James Morrison 


A Vitagraph release featuring Giadys Leslie 
in a scenario taken from the novel of the same 
name written by Lulah Ragadale and directed 
by Joseph Gleason. 

A clean, neat, entertaining little release that 
will please by the very virtue of its simnlicity 
and naturalness of theme and presentation. 
Miss Leslie is a delightful ingenue, as Dulcie 
in this Southern picture. Some fine photog- 
raphy brings out the atmosphere which, how- 
ever, is not enhanced by the weird costuming 
ef Colonel Culpepper, whose makeup is 
reminiscent of Simon Legree. The effort to 
make him truly southern is commendable and 
in justice to the Colonel be it said he looks 
the part even down to the rolling up of the 
cuffs of his shirt sleeves over his ‘lowing 
Prince Albert. 

The picture is even, consistent and the tech- 
nique excellent, making it a very pleasing 
offering for any program. But it does not 
transcend the ordinary program release. 

The story is simple and telle of a Southern 
girl who goes te the house of her uncle in 
an endeavor to bring him back to his father 
and to end the feud of silence between him- 
self and the aforementidmed parent. The 
uncle’s sister, however, has an eye on her 
brother’s fortune for her son and makes it 
mildly disagreeable for the little lady from 
Dixie. But the son falls in love with Dulcie 
after ‘all and the discovery of a codicil to a 
will leaving her half a million results in 
the girl thinking the boy wants her money. 

The work of the company is good all through, 
Arthur Donaldson’s stands out as the best 
performance. 


WHEN A GIRL LOVES. 





“o. i , Sw wrverevr rer re William Stowell 
The Minister ....... eseeeeeses Wharton Jones 
jp Be PPT TTT Mildred Harris 
OR SPS nk 5.065 csc eee tvsres Alfred Pagent 
William Wiatt...... Cbedviaa .. Willis Marks 


The second Mrs. Charles Chaplin (Mildred 
Harris) feature released by the Jewel since 
the Universal’s ingenue married the comedian. 
It is a six-reeler entitled “When A Girl Loves,” 
written and directed by Lois Weber, but one 
could not very well accuse Miss Weber of hav- 
ing cut the picture and cutting is what it needs 
very badly. At the Broadway this weck, 50 
per cent. of the Mr. and Mrs. Charles Chaplin 
bill (“A Dog’s Life” with the feature), the 
production required an hour and 20 minutes 
to project. 

Originally the picture must have been made 
with a view to either starring or featuring 
Willlam Stowell, for he has all the meat of 
the story in his role, while Miss Harris is 
just the sweet ingenue heroine, with really 
little to do. 

The action is draggy and the picture needs 
some one to take it in hand and snap it up 
to five reels. The story is a combination 
Western and love tale, relating of the con- 
version of a leader of a gang of outlaws 
through his love for a girl. It is based on 
a story entitled, “The Man Who Dared God.” 
Mr. Stowell is the outlaw leader who has 
planned to rob the safe of the Diamond Ex- 


press Company at a railway station near a 
gold mine. About once a month a bar of gold 
worth $50,000 is brought down from the 
mine for shipment East.-The advent of a min- 
ister in ill health, sent on. by the company to 
act as assistant agent and to replace the lead- 
er’s henchman, seems about to wreck the plan, 
until the leader decides to steer off the min- 
ister and take his place. 

This is accomplished by sending the minister 
and his daughter to the hideaway of the gang, 
while the leader impersonates the preacher. 
He whips the town bully, wins everyone’s re- 
spect and holds services on Sunday. The taste 
of respect is too much for him and he de- 
cides to go straight. But his gang want 
the job pulled and they arrive on the scene 
ready for the clean-up, and in the melee that 
follows he is shot, but the gold is saved. Then 
the happy ending. 

Mr. Stowell gives a very good performance 
and puts up a rattling good fist battle. Miss 
Harris as the minister’s daughter playing a 
light role fairly well. Willis Marks, in a 
character part does nicely. 

The general trouble with the picture is the 
footage that has been devoted to the showing 
of types. Each shot is too long. Momentary 
flashes would have sufficed and help the action 
along at a greater speed. The finish is also 
rather weak. Punch is lacking and speed is 
very much needed. 

The greatest advertising wallop that the 
picture has is the fact that the heroine is 
now Mrs, C. C. and “When A Girl Loves” can 
get by on this, especially if it is played in 
conjunction with one of the C. C. pictures, 
either as at the Broadway with “A Dog's 





Life,” or with one of the other reissues. 
Fred. 
THE SCARLET SHADOW. 
WROGE: UVES occ cul dcncccsccksuae Mae Murray 
Aunt Alvira Evans............ Martha Mattox 


Fee UOe PHT ois céccuwsecuser Frank Elliott 
WGiths PROGOF 2c cvcsccsecas Clarissa Selwynne 
SOMMRD PIOURIME oc cccccccciesse Williard Louis 
po SS ae ee J. Edwin Brown 

The story was written by Lorne Fontaine 
and Katherine Roberts and made into a scen- 
ario by Harvey Shaw. Directed for Universal 
by Robert Leonard. 

A story telling of the many troubles of Elena 
Evans, which is played in a dainty manner by 
Mae Murray. Here and there the photography 
is very poor nor does it ever reach a high 
standard, but the story itself is one that cre- 
ates an interest. By some trick of the caraera, 
Miss Murray does not photograph evenly. 
That is to say, at times it is almost hard to 
believe that it is the clever little actress who 
is on the screen. The picture is above the 
Universal standard of general feature releases 
and will please by virtue of its heart interest. 
The story deals with a girl who by virtue of 
her aunt’s supposition that her mother was 
not a good woman, is bringing the girl up 
under a rigid discipline of watchfulness and 
of never being allowed out. Finally, however, 
she meets Van Presby, who, through accident, 
keeps her out too late and assists her to 
climb back to her room. Here they are dis- 
covered by the aunt, who is now satisfied the 
scarlet strain is in the daughter too. A hasty 
marriage is arranged, but is stopped by an 
uncle of the youth who caused the trouble. 
She is put out of the house, but is given a 
home in the house_.of this uncle. Petty jeal- 
ousies combine to make her life miserable. She 
becomes engaged to a millionaire in whose face 
she eventually throws her engagement ring. It 
is here that the picture is weak. Close ups 
show the millionaire at the home of wealthy 
and cultured people eating chicken, holding it 
in his hands and gnawing at it. In most of 
the spots where the direction deals with Flem- 
ming, it is very poor. The picture if fol- 
lowed closely, is a pleasing entertainment in 
general, but it has the fault of asking too much 
watchfulness on the part of the audience. 
Frank Elliott puts up a nice performance: of 
Harvey, whom Elena finally marries and 
Martha Mattox gets all there is to be had 
from the part of Aunt Alvira. The balance 
of the cast is fair. 


ONCE A MASON. 


Mr. and Mrs. Sidney Drew in the second 
of their two reel comedy offerings, to be re- 
leased through Paramount, are presenting a 
fairly amusing story entitled, ‘Once A Mason.” 
The plot hinges on the admission of the hus- 
band into the Masonic order and the efforts of 
his wife to discover the secrets of the lodge 
from him. Of course, he eventually tells her 
a string of fibs and she in turn retales the Jies 
to all of hér women friends. The story is 
not particular funny, but there are several 
laughs here and there as the tale developes. 

At the Rialto it ran second in the race for 
honors in the comedy division. Pred. 


DIVORCING FORD STERLING. 
Los Angeles, March 12. 
Teddy Sampson is leaving this week 
for Reno to start action for divorce 
against Ford Sterling. 
The couple have been estranged for 
some time. 








LEILA HOPE IS SOUTH. 


Leila Hope, mentioned as a Mrs. 
Fleischman in Variety of Feb. 21, is 
at present in the South on a feature 
for a series of the Malcolm Straus 
Photoplays. Mrs. Fleischman had 
been considered for a part in the Leila 
Hope series, but left recently for 
England. 
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the foremost emotional artist of the screen, in the best 





picture in which he ever appeared, and the 
first ever offered 


ON THE STATE RIGHT PLAN 
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a A story that would touch the heart of a stone— 
= | IN SIX PARTS 


: Applications for Territorial Rights Will Be Considered 


in the Order of Their Receipt 


Address communications to 


HIRAM ABRAMS 


: Longacre Building, Broadway and 42nd Street New York City 
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BOOTS BRASS BUTTONS BLIND MAN’S EYES 
- . . ° object in the end, but he has many tri 
rrr e es is : ° p ais be- 
Beorets BR es cas: isos Dartbetnens , Am amusing farce comedy produced by Amer- Hugh Overton B Lytell iene nally gains happiness and the girl he 
Mme. de Valdee nba Fr. ation 1 Ties ican Films and released. through Pathe, in Philtip Seed eas srreceee Bert Lyte wishes to marry. 
ag dn sn allel Edward Pail _— oe eee is erasees, supported by sag ig ao Rib sabdseendinadle Frank Currier Pn ag there may be nothing new in the 
Eeain Hampstesd ..... ‘Kate V. Toncray [rene Percy. There are a number of unusual ee riet Santoine.........., -»-Naomi Childers ‘feme, it has been handled differ€ntly and 
“Bocts,”’ a Paramount five reeler, with Doro- he hy ° 1 - . — and it affords several + ya ervey Latrone..........45.. Joseph Kilgour never jacks in interest. The siory has a punch 
thy Gish as the star, is the feature of the y eeade the sone a reels and was whey bd hae ERE E Ree Richard Morris 2d the continuity so well followed that the 
“All Comedy” bill at the Rialto this week has teem well seamed . a th King. ‘ oma: Bane Salew wuss aa ona seca Morris Foster action never drags. The star has a weli-bal- 
It is a picture that carries a combination of =» Gia ecetnonees aged and the cast gives Mrs. Overtom........ccceccsess Gertrude Claire ®Ced supporting cast which handies the minor 
comedy, love interest and any quantity of é “ue Re Rh .. rmance. The action is fast. | ee Mignon Anderson P&@rts cleverly and at the same time dispel 
suspense and in it little Miss Gish has a role es ge At et & young man who falls in Circumstantial evidence, as in most pictures @"y idea that, the photoplay has been built 
e that is equally as meaty as was that which wo aga | oer oo ae ee . type — a pos. important part in around the principal. . 
: she portrayed in “Hearts of the World.’”’ The a Sn ay > Can get acquainte 8 ve-reei Metuo feature. The story has 
Pe pe ar audience fairly took her to its — mee is to change places and clothes with been adapted by June Mathis, from the ‘newel 1 “toe cae Fea gg features of the film 
; arms in the current offering. its projection ‘'"@°, Policeman on the beat, who is smitten by William McHarg. Maxwell Kargar took to detail rection and the attention paid 
DE tock 47 minutes of time ' . with the charms of the young woman’s French care of the direction. ° Guenae Po teey Po the action is on the 20th 
ine “Boots” was written by Martha Pittman and al They do a lightning change in a Bert Lytell, who plays the leading role, han- and not a detail has. Ray bee: atengo, 
¥ adapted for the screen by M. M. Stearns. The — tyes “i dies two parts, that of Hugh Overton and appointments of thi oted overlooked in the 
{ direction was handled by Elmer Clifton, who te whee Western” angle as the amateur Philip D. Eaton; the latter name, while only Naomi Child taken pee 
has turned out a production that carries the = s whisked out to Arizona and in 12 hours an alias, shows him in entirely a different role, that of Harri $ a — eoting tamale 
story along in great shape, holding the inter- WwW et? i wickedest town in the woolly character—that of a man who has but one vincing ectermeas ns Mis ne, and gives @ con- 
est of the audience at all times. He handled aids —_ he eres to New York and object in life, clearing his name from the ficult part to pla 4 bet handles "aeak ae. 
several scenes wonderfully well. A Loztdon nues As courtenip. stigma of murder. Of course he achieves this ficiently. ss ae Sey, 
J fog at night was especially one of the strik- : 
- ; ing features of the picture. Also there were 5 a s:$ : _— : 
F a couple of corking fights, one in which ihe o : pe Bey, oh . . nad 
hero of the story, played by Richard Berthel- eam es a oe 
mess, exchanges wallops with one of the ring- ae. 
leaders of the Bolsheviki, and another when - 
the woman heavy and Dorothy Gish mixed it mT Rar } 
up in the secret passage under the supposed aly } ‘ 
hall of Parliament. The latter is a thrill, Wy () 
yet a comedy scream. 
The story is laid Mm England with Miss Gish 
as the “boots” at a little boarding place EZ, 
known as the King’s Inn. The Inn is close 9 SS : 
to one of the Government buildings, and the : 
leaders of the Reds have obtained an old map 
which shows that there is a secret passage 
between the Inn and the Government building. 
Therefore they plan to place an explosive un- 
der the chamber where the great leaders of the 
Allies are to assemble to discuss peace terms. 
One of the women of the Reds obtains quarters ; RO H Fr L 
in the Inn, being trailed there by an operative | UA 
of Scotland Yard, a rather youthful spy 
catcher, and he also obtams quarters in the 
; Inn, a love affair with Boots following 
ees | He is, however, unsuccessful in obtaining the : 
Ras necessary evidence against the Reds and on . 0 
; Re the day of the big meeting, is summoned to the nara ° 
great hall to act as a guard. On that day . 
Boots stumbles on the workings of the Reds ‘ * 
just in time to prevent a bomb from explod- 
se ing and brings about the arrest of the of- 
Be fenders. 
rR Dorothy Gish as “Boots” just walks away 
si with everything that there is to be had in ‘ 





i the picture. There is one thing about her that 
‘ stands out wonderfully and that is the wonder- ( OMPLE E 
ful use that she makes of her feet and limbs 


to get comedy effects. Berthelmess is a per- | FROM OVERTURE TO FINAL CURTAIN 


rr fectedly delightful hero working opposite her. , 
ie 4 Fontine La Rue plays the woman heavy and 


—- the role exceedingly — , 
“Boots” is a picture that will please any : 
audience. 4 Fred. MUSIC 
; = ESPECIALLY ARRANGED FOR THE WHOLE PERFORMANCE 
A MIDNIGHT ROMANCE. 

i 225 suheec senses eran tee wan Anita Stewart ; 

I Sv k.d'o Gidea adeok anaes Jack Holt \\\ Za EFFECTS 
} : SCENIC AND LIGHTING EFFECTS PECULIAR TO THE PICTURES 


DE AERMOD 0 00600060600680608 Edward Tilton } 
DCU « cGiaewe o6beoed aes Elitor Hancock ; 


. BRis Sister ..ccccssccsccccevccces Helen Yoder : FEATURE 








MEROMGIO -MOSIO. oc ccs ccccccess Juanita Hansen 

a4 ee ont ae AN ELABORATELY STAGED SPECIAL PRODUCTION ] 
y the jational. it isa uls B. 

with o = fais comedy to Bk the ae THE LAST W4@RD IN Pits cdl HIGH CLASS COMEDY 

There will be a difference of opinion as to the i 


drawing strength of this feature against the ; 
sees of the Stewart releases, ‘Virtuous : TOPICALS 
ves.”’ 
The length of “A Midnight Romance” as EXCLUSIVE-SERVICE NEWS AND MAGAZINE {REELS 


shown | the Strand is 6,800 feet, which ~ 
cessitat the cutting of a portion of the i 
musical end of the house’s program, to keep NOVELTIES . 


the show within the regular running schedule. 

“the story was gumneated tel Marien Orth and SCENIC, CARTOON AND NOVELTY SUBJECTS 
adapt or the screen by Miss Weber, who 

directed it. She has given the picture many SPECIALS 
little individaul touches that enhance the value 
of the star in the production. Miss Stewart , 4 ANIMATED TITLES AND ANNOUNCEMENTS 
is given greater freedom in this picture, as td 
compared with her previous release, and it 


reacts to her advantage. As a refugee Prin- ALL PRODUCED UNDER THE PERSONAL SUPERVISION OF 
cess, who is one of the victims of a torpedoed 


finer om the shores of America, and who selzes SAMUEL L. ROTHAPFEL 


sy that opportunity to escape from the restric- 

: . tions placed about her because of her rank 
fit - she accepts a position as a maid in a fash- 
ie ¥ jonable sea-shore hotel. Miss Stewart gives 
43 an admirable performance. 
ie The story, while containing a touch of war 
aE in the plot, is a mystery romance that holds 

:3 the interest. Miss Weber has handled Miss * 
Stewart admirably and the bathing scene bits 
and those in the lobby of the hotel and the 

a ballroom are wonderfully well directed. The Rad od pextoorert eat! terre 

at § male heroic figure is a youthful American, ! 

Fe who's dad is worth about $40,000,000, and he 

; falls in love with the mystery girl whom he 
meets alone on the beach after she has taken 
| @ a midnight dip. She eludes him for several 
1, weeks, working meanwhile in the guise of a 
tf a maid in the hotel. Later, on the last night 

a of the season, she again appears for a brief 
moment in the ballroom, but again makes her 
cE escape after a moment of conversation with 
him. Later that night she saves him from the 
frame-up of a gang of blackmailers, and then 
x disappears. Months later the hero is still 
i searching for her when he is invited to a re- . \" 

ception to Princess Marie and she is the girl Y AO Wi) YS Vee 

of all his mystery. The logical ending has 

been provided for the picture, the Princess 

‘Stating that she is wiliing to renounce her 
~, heritage in favor of love. 

\ In addition to Miss Stewart, there are sev- 
eral in the cast who stand out. Among them 
Ty are Jack Holt, Juanita Hansen, Edward Tilton 
i i and Montague Dumont. Fred. 
Pi 
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irl he THE PR : 
Fat A. wba he hunt SO YOU NEVER SAW SUCH A GIRL, alo form by Marion Fatrtax, directed by repudiated by the old lady, who wants to re 
n the FIOPE INO WEEE oc cceccsccess Thomas Meighan as OONEEIDs vs + 660000505. Vivian Martin Not.a bad story at all for Miss Martin’s in- see Gg sage pov RR a a — 
y and Nina @tockley, late Nina Marr, “bail surges eee eA CN SHE SORES Harrison Ferd genue personality, and while the finish can be hence her son thou h “Mart iv ela, t ps 
punch Florence Billings Fannie a) eres -Mayme Kelso articipated before the nicture is half wavy consaneuinous a her os v lizible” ‘ 5 ee 
at the Huntley McMerton ......... Alec B. Francis l nele UM SNS 6 6.6e ss adacianacl Willis Marks through, it is unfolded in breezy comedy "ear leer ig 5 ‘iad Lg " b , pe hen = or er 
li-bal- PONE FERRE i cca as babe coueeea< Walter McEwen a — Neéwednsbece’ a —- Cooper fashion by a competent company which has « pted. Se Re 0. Oe 
minor Norma Talmadge’s newest Select release, pute LPEOBS. oo. eee secesene edythe Chepman the aid of a good production and capable di- ‘he. » fs ) i e 2 
lispels “The Probation Wife,” is a story within a sige Eustace..............Herbert Standing rection. “Matty” ond Ber ophste een ee ae 
built story. The main story is related by a happy nip a nad Penta t << Migs Gerard Alexander “Marty” (Miss Martin) lives with old grandma’s mansion in a “butter =" con” 
wife to a less fortunate woman who comes to ~ into a 6a Sate te ha Claire Andersen “UnclewEbau”’ and his spinster sister. Her Ford delivery wagon used by them on their 
e film her for sympathy when she discovers that her Horton lat i eS tine teat adieave James Farley mother had taken a position as his house- chicken farm and which they had employed 
n paid husband is a philanderer. It was written by i te aor BOR eos esccomecccess Morris Foster keeper, bringing the child (then an infant) t« deliver eggs. A very neat and acceptable 
e 20th Angie Ousley Rooser and directed by S. A. You Never Saw Such a Girl” is a Para- with her. She died shortly after (which is production for those exhibitora playing the 
Licago, Franklin. mount production starring Vivian Martin. It revealed in a flashback), and when grown up, Vivian Martin releases. Jotlo, 
in the By all the rules of’ consistency the story W2S adapted from George Weston’s story “The she finds papers revealing her grandmother is 
doesn’t hang together, but when you find, ‘!ngdom of Heart’s Desire” and put in scen- wealthy, she claims the relationship, but is D. W. Griffith will reach New York May 1. 
female nevertheless, that an audience is absorbingly 
a con- interested in the dramatic’.episodes and is 
a dif- audibly pleased with the comedy, you are com- [7 — amen £ 
st ef- pelled to take a rear seat with theories of } 4 
consistency and admit that a film feature en- ‘s 
— tertaining so well a paying attendance of pic- } 
tit A ture patrons, needs nothing more than the 4 
entertainment it alfords. 
The picture opens with Miss Talmadge cud- 
dling a young child, apparently a happily 
married woluan. A lady triend is announced. 
; She comes in weeping and seeks advice as to ‘ 
2 what course to take with regard to an “afiair’’ te 
her husband is having with another woman. i 
Miss ‘‘almadge says: “I’m going to tell you : 
the story of a girl. Five years ago” (flash- ‘ 
back to visualize the tale). She relates how 
a poor little orphan was brought up by a cold, . 
caiculating woman and compelled to spend her : 
evenings in a dive. Into the place comes a : } 
slumming party. One of the men picks up a : 
4 violin and plays a snatch of Masseuet’s ‘EKi- There Is Only One : 
egie.”’ Beth Mowbray, the girl, is entranced ; 
and says to him: “It’s the most beautiful music j 
I ever heard.’ She gives him an inkling of 
the reason for being in such a place and he 
puts in her hand a roll of bills, telling her 
it will help her to get a decent start in the 
world. The woman who brought her up takes ; 
it away from her and Beth is once more help- im: 
less. Hal, the man, is engaged to a girl who : a 
was in the slumming party, but she jilts him A | 
for a Man worih twenty miilions, though writ- } 
ing him a note he is the only one she ioves. ; 
He spends a year abroad. Meantime the dive ; 
is raided by the police and Beth is sent to the ee 
reiorlmaltlory. ‘= 
Beth steals the matron’s clothes and escapes | 
from the reformatory. oa the rain coming, to There | O ] O aH 
New York she meets Hal—‘Why, you're the y 
man who tried to help me.” Hal takes her $ n ne 4 
to pleasant lodgings from which she phones ee 
him the police are on her trail. He comes 
at once and says: “I see only one way to save : 
you. Are you willing to marry me? Mar- 4 
riage means nothing to me, but if I can save } 
you from misery, l’'m willing to lend you my - j 
name. ‘ihere’s something you can do in re- { 
turn—brighien my home.” 1 


Beth consents, telling him he can get a 
divorce in a few moniis, “And so they were 
married.’’ Meantime Nina, the woman who 


; 

| 

| 
jiltea Hal, is anxious to win him for a lover A 
and when he ignores her ietters and phone > 9 > : ; 
calis, she comes to the house. He is absent 
and she discovers the wile. @Il am going to 
make Hal bring you out into The,world.” ihey : 
have a box party at the opera and Beth ° 7 ij 


hears Nina uttering love speeches to ber hus- 


band. , 
Beth is gorgeously gowned and very sweet, 4 . 
but Hal doesn’t enter into the martial rela- ° | 


tions with her. Hal goes out night aiter night, Fi 
—e ty alone. on asks i he Brees : 
object to ber going to the movies alone. ter : , 
his departure that particular evening, Beth ¥ a 4 
picks up a letter he dropped. It is from Nina, And only ONE VERDICT on the ; | Pes 
—-. — ae —_ Rg we & dine ag yee cro d lli ] f thi 
aridge to-night,” e weeping over as } 

= publisher —_ Hie 7 — Ww -compe ng va ue Oo 1S j 
aged man and she confides in him. e sug- - i 
gests they go to the Claridge and give Hal a > combination of Star and Story — . 
dose of jealousy. “If there is anything q , ’ 
Vagrant husband disiikes it is to find his wiie | 








is having a good time just as he is.’’ Hal 
finds them there and is very jealous. After 
another such treatment, Hal breaks out and 


denounces the publisher for a scoundrel, saying 66 59 | te 
to his wife: “If you knew how much I loved IT IS BIG FROM EVERY ANGLE | } 
you, you wouldn’t terture me.” Explanations ‘ae 
are then in order. Mashback to the two wom- i 
en seated talking, showing Miss Talmadge with Motion Picture News 7 
her baby, indicating it is the story of her own 
life, which has workéd out happily through her Sa 
Winning her husband by making him jealous. , 
The weeping wife departs, determined to have 
E a try at it E; 
ye A most distinctive production with high 7 | 
| ging Nae Metentins . seateation Sith Siete By Roger Pocock Directed by Ernest C. Warde 
i a modern version of the familiar ‘‘What’s sauce 
for the Goose’ kind of comedy-drama. 

The inconsistency above referred to is that 
the very fact that the girl Hal married had 
been reared in sordid and immoral surround- 
' ings, would have debarred her from adopting 
f ey methods to rey his love. a oo found 
er Carrying on a flirtation with another man, . 7 
and with no evidence other than her own state- Foreign Distributor For Canada 2 


| ments, thst she was stil pure, he would, DAVID P. HOWELLS REGAL FILMS, LTD. = 

under suc exceptional circumstances, ave i 
} said that it served him right for having mar- 729 Seventh Avenue, New York Toronto, Ont. : 
} ried a girl with such a pedigree—what else a 
could he have expected but to have learned j : 

she was “a trollop,” and thrown her out. Iin- : 
stead he merely moped and took her to his rs 


manly bosom, accepting her explanation with- , 
2 UNITED PICTURE THEATRES OF AMERICA, | i 
But when a New York theatre audience will 3 nc. 1 


receive the picture at exactly the valuation 
the producer intended, that disposes of all 


criticism. If it is the province of the re- 1600 BROADWAY = A. BERST, Pres. NEW YORK f 


viewer to report to exhibitors the value of a 


= 


UNITED Branch Offices at WORLD FILM EXCHANGES a 























feature for his audiences “The Probation re, 
Wife,” judging by the manner in which it was - ‘4 
received last Sunday night, is a Class A re- tes) 





lease. Jolo. 
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STRAND. 


An applause winning show at the Strand 


Sunday. The applause started with the over- 
ture and the scenic that followed also received 

liberal share The feature was also one of 
the participants in the applause The comedy 
and the news weekly were the weakest spots 
in the show. 

Because the feature, Anita Stewart in “A 
Midnight Romance” (reviewed in this issue) 
was 6,800 feet in lengt! t was necessary f 
Manager Joe Plunkett to rearrange the musica 
section so that each performance held but one 
vocal selection, the quartet d the soloist 
alternating at each of the full performances 
Sunday. 


The film section opened with a scenic of the 
Chester-Outing Series, entitled “Teddy Birds,” 
with a flash of the late Col. Theodore Roose- 
velt shown. The bird stuff and the titles, the 
latter with a Rooseveltian touch, bring the 
applause; were all wery clever. The Strand 
Topical Review was saved by the insertion 
of the “Topics of the Day” slides, which 
brought laughs. Some of the gags shown and 
credited to various newspapers would be called 


“old boys’’ if they had | prung in vaude 
Vilit The uotati regarding the giving 
of yment to retur d ldiers were the 


YI) 
most welcomely received 
After a scene from “Martha” by the mixed 


quartet, the feature was shown. It is the 
second of the First National releases of the 
Anita Stewart starring series. Lois Weber was 


responsible for both the story and direction 
of this release, which is entitled ‘“‘A Midnight 
Romance.”’ Because of the quartet number 
preceding the feature, the tenor solo was 
omitted after it and the feature was imme 
diately foliowed by the comedy, a Sennett 
Paramount entitled “The Village Smithy.” It 
started out like a winner with the title a 
burlesque on Longfellow’s ‘‘The Village Black 
smith,’’ but after that it degenerated into a 
common place slapstick affair with but few 
laughs. 

One of the big features of the current week's 
show is the overture. It is presented with 
@ stage effect depicting a battle scene that 
has been very well worked out. The selection 
is by Tchaikovsky and entitled “1812,” whieh 
was written in celebration of the retreat ef 
Napoleon from Moscow. The music lent itself 
admirably to the use of the stage setting which 
was provided for it. Fred. 


RIALTO. 


Hugo Reisenfeld is trying out another nov- 
elty idea at the Rialto this week. It is an 
all comedy bill, which, judged from the man- 
ner of its reception by the audiences Sunday, 
is sure to be followed by other bills of a like 
nature. The musical program carries out the 
comedy idea as well. 

The feature is Dorothy Gish in the Para- 


" mount feature, ‘“‘Boots,” a corking offering, 


and about this there are placed the Mr. and 
Mrs. Drew comedy, “Once a Mason,” and a 
Pathe Harold Lloyd laugh-producer entitled 
“Look Out Below.” - 

The overture selected for the show was 
“Hungarian Comedy,” written by Keler Bela. 
It was followed by the Rialto Magazine, which 
was started with a Mutt and Jeff cartoon 
comedy, and consisted principally of Pathe 
cuts and a number of Kinograms. Nothing 
Startling in the news at all. Sascha Filedman, 
concertmaster of the Rialto orchestra, offered 
the “Humoresque” with a harp and organ 
obligato. The only selection was a_ tenor 
solo by James Harrod. 

The Drew comedy, “Once a Mason,” fol- 
lowed (reviewed this issue), getting a few 
laughs, then ca the feature. “Boots” (re- 
viewed in this issue) is a great comedy story, 
and Dorothy Gish proves that she is going to 
be right up with the leaders in the film pro- 
fession. 

“Smiles” was the orchestra! selection, and 
it was the popular musical composition of the 
bill. It was accorded heartier applause than 
any of the other musical selections. 

The Harold Lloyd comedy was replete with 
laughs and brimful of thrills. In laughter it 
obtained greater results than did the Drew 
offering. It was the concluding film offering 
of the bill, with an organ solo following as 
the chaser. 

There is a marked change in the attitude of 
the ushers at the house since a fortnight ago. 
Someone has given the staff a thorough shak- 
ing up, with the result that Sunday the boys 
were politeness itseif. Fred. 


BROADWAY. 


M. Kashin offered another Mr .and Mrs. 
Chaplin bill at the Broadway for the current 
week, with Charles Chaplin’s initial First Na- 
tional release, “A Dog’s Life,” and Mildred 
Harris (Mrs. C. C.) in the Jewel feature, 
“When a Girl Loves” (reviewed in this issue). 
The combination is not pulling the business 
that a like bill did immediately after the 
comedian and the ingenue were married. 

The current Broadway show is a rather 
draggy affair. That seems to be one of the 
faults of the Broadway, almost anything seems 
to drag there. It might help if the musical 
programs arranged for the picture bills were 
selected from the lighter compositions, for 
the house itself is so sombre a heavy musical 
program almost makes one want to go to 
sleep. The bill, which ran two hours and 
twenty minutes, seemed to be much lengthier 
as one sat through it. 

In addition to the Chaplin comedy and the 
feature, there was a Topical Digest, carrying 
the International News and the Universal Cur- 
rent Events (both Hearst releases) and a 
series of the Topics of the Day slides. In the 
news weekly, Hearst was roundly hissed by 
the Monday night audience, although certain 
seetions of the house tried to force applause 
after the hissing was well underway. The 
“mays” were the victors. The Topic slides did 


not meet with the same approval at this him to settle down and dg something scientific. 
house as was their share at the Straad Sunday HIT AND MISS. *Butts”. has all the push and go of the 
night. A rather humorous situation forms the basic modern press agent and soon gets into the 


The balance of the bill was musical, an plot for this new World five reel feature, in select colony of the entomologists, which com- 


overture, violin solo and organ solo to close ; 5 prises Bug Hollow, in the Adirondack® where 
The overture was Goldmark’s “Sakuntala. which Carlyle Blackwell and, Evelyn Greeley he meets Professor Angus MacDowell and his 
presented with a panorama depicting dawn at are starred. The story, an unusual one, was daughter, Mary Bruce, (Evelyn Greeley) who 
the rear. Rather light applause was bestowed written by Harry O. Hoyt, the picture made “detests bugs.”’ From then on the story is a 
yn it The violin solo, contributed by Master simple little love affair with the young couple 
Walter Edelstein, earned sufficient approval under the direction. of Dell Henderson. in a clinch at the end. The direction is un- 
to warrant the encore given. The theme is pleasing in its simplicity. J usually fine and the picture is crowded with 


If something could be done to M@bpel the 


a picturesque scenery, although at times it is not 
seemingly natural gloom that hangs over the 


Butterfield Conro (Carlyle Blackwell) is 
igh 7 ) altogether appropriate. Miss Greeley has a 
of 





Broadway, the house might have a greater press agent, known to his friends as “Butts,” pleasing screen appearance and puts a lot of 

attraction for the film fans. whose father cut him off with $500 until he feeling into her work, the part is particularly 

Fred accomplished sqmething useful to humanity adapted to her light comedy style. Carlyle 

-—— along scientific lines. “‘Butts’’ does not care Blackwell is an ardent lover and at the same 

J. BE. Willlamsorg is getting a new submarine a fig for science, his ambition is to write time always amusing. The stars have an 
picture ready for the market. plays and poems. The family attorney advises adequate supporting company. 
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N the dead of night—the burglar! In the broad light 
| of day—the profiteer! Which would you rather see 
in jail—the desperado with his gun in your face, or the 
sleek silk-hatted gentleman with his hand in your dinner 
pail? ; > 

HE girl of the streets who yields to temptation be- 

cause she is HUNGRY. The society butterfly who 
takes but never gives. Courtesan or, love-cheat—which 
do you respect the more? 


* * i * r 


OLSHEVISM or bloodless revolution—which is the 
B answer to the industrial problems of the day? Where 
does America stand—in the blinding fog of social unrest, 
in the red glare of class hatred, or in the sunlight of 
common sense and co-operation? 


7 * t © 


ROOK—shyster—idealist—fool. Their lives seem 

far apart, yet of them all is the fabric of society 
woven—these human elements of action, drama, mystery 
and suspense, in fascinating combinations. 


A dramatic romance of things as they are 


IN SEVEN REELS 
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COAST PICTURE NEWS 


By GUY PRICE. 





Los Angeles, March 8 
Mabei Normand has returned from Balboa. 


The Shimmy dance has invaded the films 


Scott Sidney is suing the National Film Co 
S43 meta ~ - Org Z =»? + 
rivy 14 JUY Lidurc a ie Viigt apyyoaiauvce at 

Quinn's Rialto, her first in this city. 

R. C. Cole, of Robertson-Cole, distributors, 
is in town. 


Tac nn 


x 
: 








Film life to Bertram Grassby is just one 
moustache after another. 

Jack Curtis has been engaged by the Lewis 
Stone company 

Ralph Lewis, Wallie Reld and company have 
returned from Eureka 


Earl Williams has started work on his new 
Vita picture at Brunton studios. 


Rupert Julian has a new car; so has Alan 
Holubar. 

Kathleen Kirkham goes on record as oppos- 
ing music while making picture scenes. 


While making a tense scene at the Astra 
studio, George Larkin was slightly injured. 





J. M. Barrle’s comedy, “The Admirable 
Crichton,” is to be filmed by Famous Players. 





Universal is still holding four Mae Murray 
features for coming release. 


Employes of picture concerns bave struck 
for higher wages in Messina, Italy. 





Jack Halloway is now assisting Tom Heff- 
ron, one of the Hampton directors. 


Charles M. Arnold has joined the Gold Coin 
Production forces as an assistant director. 





Tom Terriss, Vita director, has bought a 
home at Bayshore, L. I 





Lillian Walker got a thrill the other day 
when she played with lions for the first time 
since entering the movies. 





H. D. McLean, who comes from the stage 
with a good record, is supporting J. Warren 
Kerrigan at the Hampton studio. 

Frank E. Woods, supervising director for 
Lasky, hurt his back while working in his 
Hollywood garden and was laid up for some 
time 








Jack Richardson is suffering from injuries 
to his neck sustained while making a scene at 
the Hampton studio. 





Wilber Higby is back from Santa Barbara 
where he played in a William Russell produc- 
tion. He has been cast for a Griffith picture. 





Rarbara Castleton is to play opposite H. B. 
Warner, when that star begins work vnder 
the Jesse D. Hampton banner. 


Harry McCoy, who got his start with Sen- 
nett, is at present playing comedy roles with 
the Fox company. 








Joan Barry has been engaged as art director 
for Wyndham Gittens productions. She is 
from New York. 





“Checkers,” Henry Blossom’s successful play 
of some years ago, is being made into a 
motion picture for the Fox film corporation. 





Bessie Barriscale has started on “Josselyn’s 
Wife,’ under the direction of her husband, 
Howard Hickman. 





“The Carter Case,” the Craig Kennedy 
serial featuring Herbert Rawlinson and Mar- 
garet Nash, will be released March 17. 


Alire Joyce’s contract with Vita does not 
expire until June, 1920. Miss Joyce has for- 
mulated no plans to follow the termination of 
her present agreement. 





During the year six of Augustus Thomas’s 
stage successes will be picturized by the Four 
Star Pictures Corp. The first of these will be 
“The Copperhead,” with Leah Baird In the 
leading role. 





‘Barbara Castleton has been engaged as leade 
1 woman for Henry B. Warner in the “Man 
Who Turned White,” which will shortly be re- 
leased through Robertson Cole Co. 





“White Washed Walls” ts the title of Will- 
fam Desmond’s latest Hampton production to 
be’ released by Exhibitors’ Mutual, .succeeding 
“The Prodigial Liar.”’ 





Robertson Cole company have purchased 
“The Turn in the Road,” a five-reeler pro- 
duced by the Brentwood Film corporation. It 
will be distributed by Exhibitors’ Mutual 





Mary MacLaren has started work on “Prai- 
rie Gold,”"“by Sinclair Lewis, who, by the way, 
is the author of ‘“‘Hobohemia.” It will be a 
Universal special attraction. 


“The Poppy Girl’s Husband,” produced under 
Thomas H. Ince’s supervision, with Wi!liam 
S. Hart, will be released by Famous Players 
March 16 





Wallace MacDonald heads the cast of Mae 
Marsh’s latest Goldwyn, “Spotlight Sadie,” 
which will be released April 6. 





The Kinema Theatre is showing ‘Mickey,” 
its Western premiere. While the Normand 
film has been shown in the East, this is its 
first _—_— here despite it was made !n Hol- 
iywood,. 





Hampton Del Ruth, the new production 
manager for Sunshine comedies, made for 
William Fox, is rapidly gathering his pro- 
ducing organization. 

The H. H. Van Loan story, “The American 
Ace,”” which Vitagraph produced, _ starring 
Earl Williams, has been changed to ‘The 
Highest Trump.” 





A change of policy long contemplated by the 
Universal may be effected upon the return of 
Carl Laemmle from the coast. Part of the 
new plan will be the cutting down of the pro- 
duction of small stuff and the increasing pro- 
duction of specials. 





Famous-Players has purchased the screen 
rights to J. M. Barrie’s “The Admirable 
Crichton” and Walter Browne’s ‘“Every- 
woman.” Cecil B. DeMille will direct the 
making of the films. 





“The White Heather,” a film based on one 
of Drury Lane’s dramas, has arrived in New 
York from London and will shortly be soon on 
Broadway. The film was directed by Maurice 
Tourneur. 





Dorothy Dalton will soon be in New York 
to appear in a number of Ince-Paramount fea- 
tures. 

An interesting picture dealing with trick 
photography is to be made in two reels for 
the Universal by Norman Dawn, whose 
quadruple exposures and clever trick photo- 
graph work has aroused a great deal of in- 
terest. 





John Drew gave a statement this week to 
the press of the city in which he termed the 
showing of German language operas as “an 
insult to our intelligence, and that “worst 
of all, the insult to our soldiers and sailors is 
too flagrant to be described.” 





Joseph L. Plunket, of the Strand, fs con- 
sidering a proposition made by several man- 
agers that he send complete Strand Theatre 
programs to their houses. This would mean 
the Strand management would arrange dupli- 
cates of the programs shown each week at this 
house and these would then be routed, pre- 
sumably including the orchestra of 45 pieces, 
a film feature, scenic, comedy and educational 
film. 


Peter J. Bird, of the Fox forces, was elected 
chairman of the Board of Governors of the 
High Bridge Regular Democratic Club March 
8 Pete is looked upon as the most likely man 
to be selected for the new Tammany Hall 
leader, about to be made in the High Bridge 
section of the Bronx. 


RUMORS. 


Pearl White will not remain with 
Pathe at the conclusion of her pres- 
ent contract, which runs out in Sep- 
tember. 

There is a possibility that the Shu- 
berts will shortly start a picture pro- 
ducing company of their own and 
through this medium all the stage ma- 
terial they control is to be developed 
into screen property. 


“DRESS UP” WEEK. 

The last week in March will be cele- 
brated by the merchants of the-United 
States as “Dress Up Week” with -spe- 
cial festivities and amusements and 
the like as a part of the doings. Last 
year the Dress Up Week Association 
called off its yearly celebration on ac- 
count of the war. . 


OPERATORS QUIET. 

Recently it developed that the film 
operators of New York deemed it wise 
to agitate a six-day working schedule, 
but of late the union men after giving 
the matter due deliberation have side- 
tracked the proposition. 

The scale, which became effective 
last September, will remain in vogue 
until next September with indications 
that the present scale may then be 
tilted slightly. 


MOTHER DENIED CHILDREN. 
Rochester, N. -Y., March 12. 

A divorce obtained by John Kamb 
from his wife, Julia Dolores Kamb, in 
pictures, was held to be a valid one by 
Justice A. J. Rodenbeck in Supreme 
Court here March 8, thus disposing 
of the suit of the actress to obtain 
possession of her children. She was 
denied habeas corpus writs and cus- 
tody of the children was continued 
with the father. The court told her 
that during the next two months, 
which she expects to spend in this 
city, she may see the children once a 
week and after that six times a year. 

In the fight, which has been_waged 
in court here for the past two weeks, 
the actress contended that she was 
confined in a Baltimore hospital at 
the time of the divorce; that the evi- 
dence was of questionable value, and 
that the whole thing was a “frame- 
up.” It was on the alleged illegality 
of the divorce that Mrs. Kamb ex- 
pected to obtain custody of the chil- 
dren. The ruling of the court that 
the divorce obtained in Virginia 
would not be set aside in this state 
seems to indicate that the case will 
be fought over again in a Virginia 
court. 

Much conflicting testimony was in- 
troduced and the case received wide 
publicity here. A sensation was cre- 
ated when the chief witness for Mrs. 
Kamb broke down and contradicted 
lis testimony. Dr. Biedler, of Balti- 
more, testified the actress was in his 
hospital at the time, of the divorce. 
On cross examination he» admitted 
that she was not-and that he had 
dates confused. With this as a lev- 
erage counsel for Kamb had no dif- 
ficulty in breaking down the entire 
case of his ex-wife. 

Kamb resides in this city at 1400 
Clinton avenue, North. Mrs. Kamb 
has been in pictures for,several years. 


DEATHS. 


Harry Lamont. 

Harry Lamont, a manager for the 
Hildinger pictures enterprises, was 
found dead in a field March 9 at Tren- 
ton, N. J. He had escaped from the 
McKinley Memorial Hospital while in 
a delirium in the morning. He leaves 
a wife, three children and a mother. 





Kathryn Coutts Almy, wife of Cliff 
Almy, manager of the Metro exchange, 
Cleveland, died in Cleveland last week. 
Mrs. Amy’s sister is Grace Coutts, for 
years operator of the telephone switch- 
board in the Majestic Theatre build- 
ing, Chicago. Almy at one time was 
treasurer of the Olympic, Chicago. 





It was brought out that she receives 

salary of $135 per week. It is said 
that. she detests her husband and is 
determined to get possession of the 
children if it is possible for her to do 
so. She claims, among other things, 
that he has tuberculosis and is an 
improper person to have charge of 
them. At one point the court in- 
formed her that she would be given 
the children if she could show any 
legal reason why she was entitled to 
take care of them. 

The two children, both bright look- 
ing little boys, John, aged 7, and 
Francis, aged 6, were in court, but 
paid no attention to their mother at 
any time. Brilliant legal counsel was 
engaged on both sides and the case 
was a spectacular one. 


JACK CUNNINGHAM 


Staff Writer Robert Brunton Studios, 
Los Angeles 
Recent Releases for Barriscale, Keenan, 
Glaum and Kerrigan 
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Helen Jerome Eddy 
and a Notable Cast in 


“THE TURN IN THE ROAD” 


It played to packed houses for eight solid 
weeks at Quinn St. Theatre in Los Angeles. A 


It’s a wholesome, sweet, clean and virile pres- 
entation of life with all of its humor and 


A Brentwood Production 


Directed by KING W. VIDOR 


Released by EXHIBITORS MUTUAL 








Robertson-Cole Company 
DIVISION OF FILMS 
Bankers and Exporters 
For the Producer 
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MOVING PICTURES: 





UPHOLDING OF PRIVACY LAW 


RESULTS IN SUIT FOR $50,000 





Supreme Court Decision Against Universal For Having Shown 
Woman Lawyer in News Weekly. Permanent 
Injunction Granted. Action to Determine 


Damages Will Be Brought. 





Although the suit of Grace Humis- 
ton, the lawyer, who had much to do 
with the Ruth Kruger murder affair of 
a vear ago, against the Universal to 
restrain it from exhibiting the news 
reel which carried her name and pic- 
ture in it came up for trial last October 
in the Supreme Court, Justice Gavegan 
did not hand down his decision until 
recently, wherein he made permanent 
the temporary injunction granted the 
plaintiff to restrain exhibition of the 
news pictorial. A judgment for the 
costs, amounting to $145, was awarded 
the plaintiff. 

Mrs. Humiston based her action on 
the right of privacy laws. Having 
come into the public eye through her 
investigation of the Ruth Kruger case, 
this exhibition of her picture, immedi- 
ately following the gruesome tragedy, 
caused her “much anguish, mentally 
and physically,” according to the com- 
plaint. The initial release of the 
Universal Current Events reel was in 
June, 1917. 

When granted the temporary injunc- 
tion the defendants appealed, the 
Appellate Term, however, upholding 
the injunction. The trial was for the 
purpose of establishing the plaintiff's 


right to make it permanent. 

The action now goes to the Trial 
Term to determine the amount of 
damages due *the plaintiff. Mrs. 
Humiston, through her attorney, E. K. 
Summerwell, asks for $50,000. 


FIGURING ON RUSSIA. 


S. S. Krellburg, head of the Trans- 
Russian Film Co. may go overseas 
the last of May to establish a series 
of exchanges in Russia to handle 
American subjects in that country. 
He is waiting for the State Depart- 
ment to render a new ruling on the 
exchange of commerce and business 
with Russia. 

There has been no fresh film in Rus- 
sia except that taken in by the Amer- 
ican Red Cross. 

Prior to the war Russia was getting 
most of its films from France and 
Italy, with German made subjects also 
‘getting in. 


“WALLINGFORD” SERIAL.”* 
The International Film Corp. has se- 
cured an option of the screen rights 
to “Get-Rich-Quick-Wallingford,” with 
the idea of trying to work out an im- 
portant serial from the stories. 


BONUS PLAN FOR SALESMEN. 

Walter E. Greeney and Al. Lichtman, 
of Famous Players-Lasky Corp., have 
evolved a bonus system for the sales 
force of the organization, becoming ef- 
fective Monday. The plan is to have 


all the heads of departments of the 
F. P.-L. exchanges and the salesmen 
in each to receive a ten per cent. bonus 


. on all sales that are over and above the 


quotas allotted to each exchange. 

The distribution of the profits will 
be made monthly. The weekly average 
of net collections in each office will be 
made known and the amount in excess 
of the quota will be shaved ten per 
cent. for the men. 

Those to participate will be the of- 
fice manager, head booker, head of ac- 
cessories, head shipper and the sales- 
men The division will be made 
according to points figured on the total 
salaries of those participating. Where 
the total office salary list of those in 
the poll totals $500 and the excess 
profits are $250, each point will be 
worth 50 cents and the salesman who 
receives $50 weekly will be entitled to 
50 points in the profit sharing which 
will net him $25 in addition to his sal- 
ary. 

The plan is somewhat similar to the 
one that the Vitagraph has had in 
vogue for some little time with its 
sales force. Originally the entire of- 
fice staff at Vitagraph shared in the 
profits, but lately the plan has been 
revised and now anly the sales force 
participates. 


Ask Slander Damages from Beban. 

Los Angeles, March 12. 

George Beban has been sued for 

alleged slander by Robert A. Dillon, 

scenario author, who asks $15,000 
damages, 


REOPENS AT 5-10. 
Rochester, N. Y¥., March 12. 


The Gordon, which opened last week 
after months of darkness, showing 
pictures at 5-10, is doing business. 


There seems to be a query as to 
whether the picture theatres generally 
will return to pre-war prices. The Gor- 
don was closed at a period when it 
was felt that there were too many big 
picture houses. Now they are all do- 
ing near capacity. 


TWO JOIN PATHE. 

The Pathe publicity staff was aug- 
mented this week by the addition of 
two trade papermen to its personnel. 
Peter Milne has been engaged to as- 
sist E. O. Brooks in the exploitation 
department. 

George Arthur Grey has been placed 
as assistant to Frank Brunner. 


“THE USURPER” BY VITA. 

A screen version of the late Nat 
Goodwin’s’ starring vehicle, “The 
Usurper,” will be made by Vitagraph 
with Earle Williams in the principal 
role. This will be the first time Wil- 
liams will appear in the role of a cow- 
boy. Heretofore he has essayed draw- 
ing room heroes. : 

Louise Lovely will have the feminine 
lead, with James Young directing. 


Leonard Directing for International. 

Robert Leonard will direct for the 
International. He already has three 
books for screen adaptation, the first 
of which will be an Elinor Glyn novel. 


“Long Legs” in April. 
“Daddy Long Legs,” the first of the 
Mary Pickford starring series that is 
to be released by the First National, 
is to be placed on the market during 
April. 
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A Triangle Special Presentation 


OLIVE THOMAS 
“TOTON” 


Released March 30th, this is the first of — * 
a series of four specials featuring Olive 
Thomas, in the plays that made her a 


“The best thing she has ever done,” says 
Photoplay, “with photography that is 
absolute poetry of vision.” 


‘Phone or call on your Triangle Exchange 


today. Book this at once. It’s your oppor- 
tunity to feature a great show with a big : 


star, profitably. 


“Toton” was directed by Frank Borzage. Norman*Kerr 
Perrin are in the supporting all-star Triangle cast. 


TRIANGLE DISTRIBUTING CORPORATION 


1457 BROADWAY 
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PAWN 


Produced by HAWORTH PICTURES CORPORATION 


Theres a swift undercurrent of tragedy 

that climayxer with one of the most dramatic 

incidents ever witnessed on fhe screen 

ty so big. thatit willlone be remembered 

as one OF Hayahaway greatest! pictures 
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~ TressER BUYS “YANKEE DOODLE” 
~ PAYING $150,000 FOR COMEDY 





California State Right Man Obtains Mack Sennett Five Reeler 


For United States and Canada. 
Abrams and Schulberg 


Foreign Rights. 


Producer Retains 


Will Handle Foreign Territory. 





The Mack Sennett five reel comedy, 
Yankee Doodle in Berlin,” which was 
last week advertised to be seld on 
3 state rights basis through Hiram 
Abrams, has been withdrawn from the 
market by the sale of the United States 
and Canadian territory to Sol Lesser 
for $150,000. Sennett still retains the 

B foreign rights, which will be disposed 
= of through the Abrams offices in New 
York. 

Lesser had previously obtained the 
feature for California, Arizona, Ne- 
yada, Washington, Oregon, Idaho and 
Montana and the remainder of the 
territory could readily have been dis- 
osed of on the basis of $200,000 for 
United States and Canada. By the 
time Mr. Lesser completed the pur- 
chase the remainder of the North 
American territory the Abrams offices 
had received acceptances for New 
York, $20,000; Ohio, $12,000; New Eng- 
land, $14,000; Texas, Ark. and Okla- 
homa, $7,000. 

Lesser controls exchanges from 
Chicago to the coast, but it is not 
known what disposition he will make 
of this purchase in the east. 


DAVIES DISTRIBUTING CHANGE. 


“The Belle of New York” will be 
the last Marion Davies feature to be 
s released through the Select. That dis- 
tributing organization’s contract with 
the Marion Davies Co. has been can- 
celled by mutual consent. All further 
Davies pictures will be handled by 
Universal, which is also handling the 
other Hearst films. 

Marion Davies has completed her 
latest picture, directed by Allan Dwan. 
The title has been changed from 
“Marrying Mary” to “Getting Mary 


Married.” She starts a new one next 
week. 
WRONG ABOUT BILL HART. 


William S. Hart, in Los Angeles, 
sends a denial of the rumors concern- 
ing him appearing—in Variety of Feb. 

in connection with the Four-Star 
combination on the coast, of which 
Mr. Hart was to have been a charter 
member. 

A close friend of Mr. Hart’s in New 
York lends personal substantiation to 
the denial, even making it stronger. 

The statement as contained in 
Variety’s story that Mr. Hart with- 
drew from the proposed five-star com- 
bination through objection to the dis- 
tribution of the stars’ features in the 
combination by any but a collective 
atrangement is emphatically denied, 
with the contrary the case. Hart was 
astrong advocate of the system finally 
adopted by the stars to have each pic- 
ture stand by itself upon the books. 
Just why Mr. Hart withdrew was made 
in an announcement issued in Los 
Angeles and concurred in by all the 
Stars, to the effect that as they had 
tied up for three years, with Hart 
anticipating a retirement from the 
screen at least within one year, Hart 
did not feel that an agreement hold- 
ing him before the camera for a longer 
time would be agreeable to him. 

It has been said in New York that 
Hart has fully determined to leave 
Pictures by 1920, although by that time 
€ may have turned out three or four 


super-Hart special films that wil! be 
released at lengthy intervals follow- 
ing his departure. 

The statement in the story that Hart 
has declined to pay over $3,000 for a 
scenario appeared to hurt Mr. Hart's 
pride more than any other harm it 
could have done, and more especially, 
says Mr. Hart’s friend, since the film 
story mentioned, “The Wolf Man,” had 
never been heard of by the “western” 
star, nor did Hart ever see the manu- 
script of such a tale. A scenario for 
a Hart picture has as a rule cost Hart 
not less than $6,000. 


RIGHTS FOR HEARST STORIES. 


Early this week a deal was in prog- 
ress whereby Famous Players - Lasky 
will secure the picture rights to all the 
stories appearing in the various Hearst 
publications. his includes a large 
number of prominent authors. 

It is probably the largest single deal 
ever made for picture material. 


KASHIN WANTS CREDIT. 


M. Kashin, manager of the Broad- 
way, is out after credit for having 
introduced the Chaplin reissue to 
Broadway. On the face of the cur- 
rent week’s program at the house 
there is a signed statement by him 
headed “Re Imitators,” which is as 
follows: 

“S. Jay Kaufman, in his ‘Round The 
Town’ column in “The Evening Globe’ 
of Feb. 21st, said: ‘“That’s a capital 
idea of Dr. Reisenfeld’s to revive the 
Chaplin comedies at the Rialto, even 
if Mr. Kashin, of the Broadway, did 
it first.’ 

“While other people are busy imi- 
tating me I generally start something 
else. 

“Therefore I am pleased to present 
this week at this theatre Charlie Chap- 
lin’s Million Dollar Bride, Mildred 
Harris, in ‘When A Girl Loves,’ and 
Charlie, himself, in His First Million 
Dollar Comedy, ‘A Dog’s Life.’” 


GENERAL’S FATE. 

The fate of the General Film Co. 
hung in the balance for several days 
this week. The ultimate decision re- 
garding the future of the company was 
to be arrived at at a meeting Monday 
afternoon. 

The question that was before the 
stockholders is whether or not they 
will reorganize and recapitalize the 
company to close down. 





REICHENBACH’S PLANT. 


The injunction proceedings against 
the showing of “Who the Gods Would 
Destroy” look very much like a Harry 
Reichenbach plant. As a matter of 
fact the P. A. for the MacCauley Film 
is willing to accept the credit for hav- 
ing put over. a good one on the boys. 
The space showing on the application 
for the injunction was all that could 
be asked and the follow-up which 
came Tuesday morning was another 
wallop. , 

The injunction was granted Monday 
afternoon and the petitioner was 
granted temporary relief, the case be- 
ing argued yesterday. 


REASON OF ENGLISH OVERSUPPLY 


B. Nichols, managing director of the 
M. P. Sales Agency, Ltd. of London, 
in New York the past month, sails in 
a fortnight. 

Asked about film conditions at home 
he said: 

“The English film market is over- 
supplied, as always. The reason for 
this is simple. _Here in America you 
make enough pictures to supply 20,000 
theatres while we have only 4,000. As 
a result we can choose only the best. 


“SIN” PLAYED TO $25,391. 


W. H. Rudolph, general manager for 
Harry Garson, says that “The Un- 
pardonable Sin” played to $25,391.90 at, 
the Broadway-Strand, Detroit, last 
week, and after a fortnight’s engage- 
ment there will be moved to the Adams 
street house for an indefinite run in 
Detroit. 

Mr. Rudolph adds that in one week 
over $200,000 of territory was sold for 
the picture, with a quantity of choice 
sections still undisposed of. 

Frank Hatch, who bought Ohio, was 
offered a profit of $10,000 on his 
purchase. 


BRULATOUR SELLS STUDIO. 


J. E. Brulatour has disposed of his 
interest in the Paragon Studio and 
laboratories at Fort Lee, N. J., to a 
corporation, of which Albert E. Lowe 
is treasurer and general manager. 

The International Film Corp. has 
rented the studio for four weeks and 
Allan Dwan will direct a picture there 
for them, after which the Albert Capel- 
lani Productions, Inc., takes it over for 
six months to make a series of fea- 
tures, to be released by Pathe. 


WORLD FILM READJUSTMENT. 


At a meeting of the board of direc- 
tors of the World Film Corporation 
last week a comprehensive plan was 
adopted for the readjustment of the 
company’s finances. 

The company has had outstandin 
since 1916 between $500,000 and $550, 
of first mortgage 6 per cent. notes. 
The new plan provides for a five-year 
renewal, payable 10 per cent. in one 
year, 20 per cent. each year for the 
next two years and 25 per cent. in four 
and five years. 

The directors have been authorized 
to issue $1,000,000, par value 7 per cent 
first preferred stock and $3,000,000 7 
per cent. second preferred stock, with 
the right of each certificate holder to 
subscribe upon the basis of 40 cents 
per share, for which he is to receive 
one share of first preferred, 80 cents 
par value, and second preferred stock 
to the amount of $2.50 par value. 

This plan is to be operative after 
the holders of voting trust certificates 
for a minimum of 400,000 shares have 
accepted same. Some of the interests 
of the company have agreed to sub- 
scribe to the extent of 250,000 shares 
under the new plan. 


U Headquarters in Los Angeles. 
Los Angeles, March 12. 
The Universal may establish head- 
quarters in Los Angeles and keep but 
one executive office in New York. 
A story printed in the local papers 
to this effect has appeared. 


Sylvia Bremer Given Divorce. 
Los Angeles, March 12. 
Sylvia Bremer, under contract with 
Stuart Blackton for pictures, arrived 
here from New York and was granted 
a divorce from J. Morrison, the 
Australian theatrical man. 











making. combination. 











“WHAT EVERY WOMAN WANTS” 


Presented by JESSE D. HAMPTON 
FEATURING 


GRACE DARMOND 


and an all star cast 


In its title, its story and its cast this picture has a big money 
Its advertising possibilities are unlimited 


Distributed by EXHIBITORS MUTUAL 
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BILL, FOR SUNDAY SHOWS 
ROUSES STATEWIDE FIGHT 





Measure Before Pennsylvania to Permit Sunday Concerts and 
Film Exhibitions Hissed At Hearing Before Legis- 
lature. Second Reading Set For March 19. 
Ministers and Sabbath Workers 
Act Like Hoodlums. 





Philadelphia, March 12. 

The Rorke bill, introduced at Har- 
risburg last week with the purpose 
of permitting Sunday concerts and 
films in Pennsylvania, has aroused a 
tumult of opposition and a statewide 
fight against its passage has been 
started. The measure had its first 
public hearing in here Monday and 
resulted in the hottest fight ever made 
on a legislative matter. The second 
hearing is to be held at Harrisburg, 
March 19, and a third will probably 
be held at Pittsburgh before the sub- 
committee files its report with the 
Judicial Committee. 

About 1,000 men and women packed 
the hearing room at City Hall Mon- 
day. Arguments in favor of the bill 
by Edward Bok and Judge Eugene C. 
Bonniwell were continually  inter- 
rupted by jeers and the hisses of 
their opponents and at one time it was 
necessary for the Chairman of the 
Committee to threaten to clear the 
hall. The ministers and Sabbath work- 
ers surprised some of the politicians 
by their actions and were charged 
with acting like hoodlums. 

“The people are through with Blue 

ws. What we want are some Red, 
White and Blue Laws,” declared Mr. 
Bok. “Our investigation shows that 
97 per cent. of the people are in favor 
of the measure.” 

Rev. Dr. Carl E. Grammer almost 
created a riot when he said: 

“We, who are born in America, deep- 
ly resent that people who recently 
have come to these shores from lands 
overrun by Bolsheviki should ask us 
to accept their un-christian customs. 
I mean this especially with regard to 
those who only belong to a class of 
entertainers. They ought to keep a 
modest silence.” 

This slap was aimed at Dr. Leopold 
Stokowski, leader of the Philadelphia 
Orchestra, a naturalized American 
citizen, and it brought a storm of 
protest, Judge Bonniwell being es- 
pecially severe in his attack on the 
opponents of Sunday shows. 

st season the Philadelphia Orches- 
tra gave free Sunday concerts and 
this year is anxious to repeat them 
and charge admission. It is charged 
by the opponents to the Rorke bill 
that the orchestra concerts are being 
used merely as camouflage, the real 


purpose being to permit Sunday shows 
and motion pictures and they charge 
the picture interests with supporting 
the bill. 

That a statewide campaign against 
the bill is to be waged is certain, but 
from indications about this city, the 
public strongly favors the Sunday 
shows and movies. For the past week 
or so slides have been shown in 
motion picture and vaudeville the- 
atres in order to learn the public sen- 
timent and the response has been 
overwhelmingly in favor of Sunday 
shows. ; 

For the past year Sunday shows 
have been given in many of the local 
theatres for the soldiers and sailors 
and have created the greatest interest 
with the public, it being necessary 
to provide police protection to keep 
the public out of the theatres in or- 
der to accommodate the soldiers and 
their families. The private exhibitions 
of feature films given at various mo- 
tion picture theatres have also been 
largely attended and the best people 
in the city have accepted invitations 
to attend this exhibition. 

Brigadier General L. W. T. Waller, 
of the Marines, was present at the 
hearing here and did not stay lon 
enough to be called. He commente 
rather humorously on the meeting, 
thus: “I heard a few of the speakers 
yesterday,” he said. “I saw the dis- 
order and the meeting impressed me 
as rather disorderly—no place for a 
self-respecting soldier.” 


VIEWS OF THE 27TH. 


When the Leviathan docked in Ho- 
boken March 6 with the 27th Division 
and General John F. O’Ryan in charge 
the Red Cross took about 750 feet o 
the landing and scenes attendant which 
the New York branch of the R. C. will 
likely tack on to a special styled 
“The Bridge Back Home.” 


PICKFORDS SILENT. 
Los Angeles, March 12. 

Jack Pickford’s mother, at present 
here, and who promised to give a 
statement of Jack Pickford’s side of 
the navy scandal, in which he is said 
to have been mixed up, has not issued 
one. Strict silence has been main- 
tained to date. 


FOUR-STAR BIDDERS. 
Los Angeles, March 12. 

Now that the arrangement for the 
distribution of the pictures of the “big 
four” has been definitely settled by 
the selection’ of Hiram Abrams and 
B. P. Schulberg, the names of some 
of the other bidders for the rights 
are being mentioned. 

Among those understood to have at- 
tempted negotiations with Wm. G. 
McAdoo for handling the output of the 
Chaplin-Pickford-Fairbanks-Griffith al- 
liance are mentioned Adolph Zukor, 
J. D. Williams (for the First Na- 
tional), J. A. Berst (United Theatre 
Pictures Co.), Ricord Gradwell (World 
Film), J. J. McCarthy, P. A. Powers 
and practically every other head of a 
film releasing organization, important 
or otherwise. 

In addition there came bids from a 
number of the larger exhibitors and 
state rights magnates, such as Sol. 
Lesser, Jentzen & Von Herberg and 
sO on. 

It is significant of the commercial 
appraisement of the alliance from the 
fact that in every instance the bidders 
came prepared to finance the pros- 
pective productions and their release 
for any amount that could possibly be 


demanded as a guarantee of good 
faith. 


TWO MORE FOR FOUR-STAR? 
Los Angeles, March 12. 
It appears reasonably certain that, 
when their present engagements ex- 
pire, Nazimova and Charles Ray will 
join the big four-star combination. 
The general opinion in the film trade 
in New York this week is that the 
First National Exhibitors’ Circuit has 
signed Charles Ray to release through 
that organization at the conclusion of 
his present contract with Thomas H. 
Ince, in June, 1920. 


PROPAGANDA OR NOT. 


The Gentry Film Corp. has brought 
suit against the Educational Film Corp. 
for $45,000 damages. 

The Gentry company employed the 
Educational to make a picture in ac- 
cordance with a contract Gentry had 
with the coal operators of West Vir- 
ginia and the State of West Virginia, 
visualizing the coal mining industry in 
that state. Educational made of it a 
high class release, and not a propa- 
ganda picture of commercial value. 
The Gentry people claim this was not 
in accordance with their agreement 
with the coal operators and the state. 
This contract, it is claimed by the de- 
fense, was never brought to their at- 
tention. 

Harry G. Kosch, attorney for the 
Educational, says in his opinion the 
action is unfounded, that his clients 
had no relations with the operators 
and that it is an effort on the part of 
the plaintiff to get money from the 
defendants to enable them to keep 
faith with the operators and the Stat 
of West Virginia. 


ABRAMS’ IDEAS. 


Hiram Abrams, the newly appointed 
general manager of the United Artists’ 
Association, returned to New York 
Tuesday morning. He said: 

“We are getting things shaped up 
to be in a position to start selling to 
exhibitors within a month’s time. We 
hope to build up the biggest organiza- 
tion in the business, but have no 
desire to create the impression we 
shall adopt any arbitrary methods 
through controlling pictures that are 
in demand. The exhibitor has to make 
money in order for us to make any, 
and we shall gauge ourselves dccord- 
ingly. 

“In a few days I will be able to make 
an announcement, after consulting 
with Oscar A. Price, president of our 
company.” 


SHOWING GOVERNMENT FILM. 


The Government endorsed picture, 
“Fit to Fight,” in six reels, will be 
shown for the first time around New 
York next Sunday at the Grand Opera, 
Brooklyn. 

More than usual! interest attaches to 
the film through the manner in which 
it is exploited. Special seating ar- 
rangements are made for women and 
men, with special performances for 
both sexes at different times. Attempt- 
ed censorship of the picture has met 
with opposition from the War Depart- 
ment, which is standing behind the 
film as an educational subject for the 
people. 


BELASCO SUPERVISING. 

The deal by which Morris Gest is to 
make two or three big special features, 
to be distributed by Famous Players- 
Lasky, each year is said to include the 
services of Gest’s father-in-law, David 
Belasco, who, it is understood, will 
exercise a sort of general advisory 
supervision of the productions. He 1s 
to pass judgment on the stories, confer 
with the scenarists on the working 
out of the tales and consult with the 
directors from time to time during tht 
progress of the filmings. 

Famous Players-Lasky has first call 
on the right to screen “The Darling 
of the Gods,” but there is said to be 
some sort of a hitch in the terms. 


KITTY GORDON’S NEXT. 


Kitty Gordon’s next feature, to be 
made at the Brunton studios for 
United Picture Theatres, is entitled 
“Playthings of Passion.” 

The story is by William Anthony 
Maguire, scenarioed by Jack Cunning: 
ham and directed by Wallace Worsley. 


Woods Sells Rights. j 

The Mayflower Film Corporatios 
has secured the picture rights to “A 
Scrap of Paper” from A. Woods. 
The play was used as a starring ve 
hicle for Robert Hilliard. 
Chautard will direct the screen ver 
sion. 
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William Penn beckoned the Indians to 
the banks ef the Delaware and made his 
famous treaty; feunding the Common- 
weath of Pennsylvania in 1682. 


GABBERTS 


America’s Ingenious Athletes 


Have harked to the beckon of UP-TO- 
THE-MINUTE vaudeville and came for- 
ward with a contribution justly worthily. 








WISE CRACKS (?) 


Jess Willard refused ali offers for moving pictures 
because they coulda’t get a studio to fit him. 


The ‘‘pay-as-you-go-out”’ plan will prove a failure 
in small-time theatres, as the audience seldom goes 
out. 

Anyone can live in Astoria, L. I., but they must 


earn their living somewhere else. 


Many foreign acts are now living on the ‘‘American 
Plan.*’ 


P. S.—Where are all the ‘‘Belgian(?)’’ acts? 


FENTON and FIELDS 


Nurses, ROSE & CURTIS 








SELMA 
SELLS 


50 INCHES OF MELODY— 
ONLY A HALF HUNDRED 


BU T—Oh, my! 


Direction, SAMUEL BAERWITZ 


PAUL and MAE 


NOLA 


This Week (March 10), Or- 
pheum, Seattle. 


Next Week (March 17), Or- 
pheum, Portland, Ore. 


Closing the Show on the 
Orpheum Circuit 


Not so bad for the Philadelphia scrapple 
—eh, what? 

There wa: unly one period of my yung 
life I held a later spot than closing the 


show and that was when I was on the 
wagon hauling ’em out. 


Git up, Dobbins, on to the stable 
JIM and MARIAN 


HARKINS 


Next Week (March 16)—Orpheum, Omaha 
Direction, NORMAN JEFFERIES 
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4 ‘ OSWALD 
Le: ‘ Home Again 
on Auburndale, L. L 








FRED DUPREZ 


Still going strong 
in “Soldier Boy” 
at the Apollo The- 
atre, London. Now 
in its ninth month. 


Fe % Representatives 
“5 V9 5 j x American: 
: YAY SAM BAERWITZ 
Fed Fo, 1493 Broadway 
be \ New York 


European: 
JULIAN WYLIE 
5, Lisle St. 
London, W.C., 2 


Ws \ 
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APP LES AUCE 
(ABOVE LINE IS NOT A FRENCH WORD) 


Chris.—That Walter Thomas is an awful ladies’ 
man. 


Bob.—I believe it I have seen him with some 
awiui iadiesi 

Chris.—What have you for breakfast, Walter? 

Walt.—Nice bunch of hash 

Bob.—Huh; I thought it was about time We 
haven't had any hash since last night 

Chris.— Waiter, give me some bread 


Walt.—White or Grayham? 
Chris.—Makes no difference; it’s for a blind man. 
NOTE: GRANDVILLE and MACK—When you 
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LEONARD 


SMITH 


AND 
ARSCEOLA 


TOSEL 


Pep, Ginger and Jazz 


Direction, ARTHUR HORWITZ 








Watch this baby grow 


Bobby “UKE” Henshaw 
The Merry Mimic 


Been working for a year and 
a half next to closing with only 
four weeks’ lay off for the 
W. V. M.A. B. F. Keith Vaude- 
ville Exchange. 


ORPHEUM TO FOLLOW 





I am now taking up voice culture and will soon 
put some good parodies in my act, Three minutes 
of words and music, plenty of laughs and applause. 

To think I spent so much time to learn a double- 
somersault (the acme of acrobatic art) and now dis- 
card it because the public does not appreciate acro- 
betics. 

A singer gets away with murder; that’s why I am 
perfecting my voice. Nothing is too hard for me 
ao try. A cadenza is prettier than an obbiigato, but 
a medulla—oh, doctor, what is that knife for? Oh, 
please, doctor, do it now while I am young. 

Last week i did four shows daily at both Palace 
and Bushwick, refereed two pool matches, took three 
lessons in billiards from Robert L. Cannefax at $10 
per lesson, took seven baths, rehearsed two acts, 
busted two banks (mine and my kid’s dime bank), 
bought eleven $1 gags—and the stork has not arrived 
at my house yet. Next week, names of those sending 


“= STAN STANLEY 


Audience Comic 
MORRIS & FEIL, Breeders 





play Lafayette, give the flyman’s wife our regards. Witty ig 
; FERNANDE 
KNAPP and CORNALLA “i opiniie 
Bryant 554 EASTERN: 
Next Week (March 17)—Loew’s, Hoboken and CHAS~B ORNHAUPT. 
Bethichem. No vacancies until September next. 
CHAS. POTSDAM, Representative 
ROSE and DELL—Moss Time 
“Nice People” DOLLY 
of G 
“Yankee Doodle” and 
Actor Man, Came to Town, BERT 


Thought that he was Funny; 
Rlayed Sunday at Miner’s Bronx 


For very little Money. 


THEN HE 


Annoyed the Agents 6 long months, 
Till they could hardly stand him. 
When at last he got 3 days, 
A nasty Manager Canned Him. 


Moral: And Now He Drives 
An Express Wagon. 





LANE and MORAN—Loew Circuit 
“Clever Catholics” 
Direction, MARK LEVY 
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Headlining Pantages Circuit 


KYRA 


Sensation On 
The Pacific Coast 




















ADA CARTER 











Leading Lady Woolfolk’s 
“Vanity Fair’ says 
He’s been away for many 

a day— 
But he’s coming home 


soon, 
I’m happy to say: 
For now that the Hun 


Has been made smarter, 
You'll soon see your fa- 


VINCENT 
CARTER 


The Chap from England 


and the Mald from 
America 





VICTORIA 
FOUR 


Topnotchers of Song and Funland 


STORM—BRENNER 


SMALLEY—HENDRICKS 
BOOKED SOLID 


DONNA 


MONTRAN ano KENNISON 


Two Girls with a Single Thought: To ENTERTAIN YOU 
Next Week (March 17)—Keeney’s, Newark, and Keeney’s, Brooklyn 


JESSIE 








ARCH 


HENDRICKS and EVANS 


Direction, LEE MUCKENFUSS 


IN “JUST OUT” 


ARTHUR 























SCOTT 
MOORE 


Just concluded a tour 
of the Oroheum 
Cireult. 


in 
“WHERE THINGS 
HAPPEN” 











The Creator of 








BRENDEL == BERT 


“Waiting for Her” 


Direction, H. BART McHUGH 


DU BOIS and MILLER 


“SQUIRREL FOOD” 
Direction, 


HAYMAN & CANTOR 




















THE FAYNES 


Fuller Circuit, Australia 








BLANCHE ALFRED 
T 


RIO 
In a New Dancing, Singing and Instrumental Act 
Featuring BLANCHE ALFRED, Jr. 
In her original DANCING SAXOPHONE SPECIALTY 
Direction, HARRY SHEA 





“A Mite of Mirth” 


Little Jerry 


The Biggest Little Singer 
3u Bavideville Direction, O'Neal X Busey 





PAULINE SAXON says: 
Most all of you know of my 
pretty red dress 
And the chic little bonnet to 
match; 
Mrs. Herschel Hendler has me 
piqued, I confess, 
Her outfr™s copied from. 
I guess; — 
And if I’m wr 
seems Ques 
That they’s 
eracker”’ ; 
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JEROME H. REMICK & CO. 


NEW YORK 
219 West 46th St. 


BROOKLYN 
566 Fulton St. 


PROVIDENCE 
Music Dept., Halli & Lyons 


BOSTON 
228 Tremont 8t. 


PHILADELPHIA 
31 South 9th St. 


BALTIMORE 
Masic Dept. 
Stewart Dry Goods Co. 


WASHINGTON 
9th and D Sts., N.W. 


PITTSBURGH 
308 Schmidt Bldg. 


CLEVELAND 
Hippodrome Bldg. 


TORONTO 
127 Yonge St. 


DETROIT 
137 Fort St. 


CINCINNATI 


The Fair Music Dept. 


ATLANTA, GA. 
801 Flatiron Bidg. 
ST. LOUIS 
Grand Leader Music Dept. 
CHICAGO 
Majestic Theatre Bldg. 
MINNEAPOLIS 
Music Dept. 
Powers Mercantile Co. 
PORTLAND, ORE. 
322 North Washington St. 
SAN FRANCISCO 
908 Market St. 
LOS ANGELES 
522 South Broadway 
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